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MWKPOCTAHOBU: MOCTU3AILE NPOCTOPHOT KOMOOPA

YNOTCTAHAAPAHUM YCNTOBUMA 3A CTAHOBAIE

UDK:728.2.012
DOI: 10.5937/a-u0-36566
COBISS.SR-ID: 83463689

MICRO-APARTMENTS: ACHIEVING SPATIAL COMFORT IN SUBSTANDARD HOUSING

CONDITIONS

OpuriHanaH HayyHu pag, pag npumiben: pebpyap 2022, pag npuxsahien: maj 2022.

Tophe Andupesuh*, Carba CumoHoBuh Andupesuh**

ATICTPAKT

MukpocTaHoBatbe noApasymeBa XUBOT Y MOACTAHAAPAHUM
YCI0BUMA, Y CTaMOEHUM jeAnHULaMa Koje Cy BEOMA Manux
AnmeH3ija. 0BaKkBM CTaHOBI 0611YHO IMajy CAMO HajOCHOBHYje
caapxaje, monyt cobe 3a ofmop, Kyxukwe W Kynatuna u
He UCNyHwaBajy (Be acnekTe QYHKLMOHANHOCTW. FbuxoBu
KOPUCHULM Ce (BECHO OApUYY 3a[0BOSbetba MOjeMHMX
XKIBOTHUX NOTpeba Kako 61 xuBenu Ha oppeheHoj nokauuju
WM UMann Marbe TPOLKOBE 3a OfpXaBatbe CTaHa. Y
UCTPaXKMBatby Cy aHaNM3UPaHW KapakTepUCTUYHW NpUMepy
MUKPOCTaHOBa U pedepeHTHa HayuHa nutepatypa, Aa bu u3
obumHe rpahe feayKTMBHOM MeTOZOM OUAN eKCTPaxOBaHMU
NpojeKTaHTCKI IPUHLYMNY YnjoM npuuMeHoMm je Moryhe noctufin
afieKBaTaH MPOCTOPHN KOMQOP Y CTaHOBUMA MUHUMANHUX
Aumen3uja. TpuHuunn ¢y KnacudukoBaHu npema rpynama
OCHOBHUX JbyACKIX MoTpeba Koje 3aZ0BOSbaBajy, a 3aTuM
Xujepapxujcku nopehaHn npema HUBOY 3Hauaja y MOCTYNKy
LoXuB/baja Befie nmpocTopHocTW. L nctpaxumBamwa je
Ja e pa3sMoTpe 1 CUCTEMATU3Yjy Haj3HauajHUju NpUHLMNN
Kojuma ce moxe nocTufin BULM HUBO NPOCTOPHOT KOM{opa
y TOACTAaHAAPAHMM YCNOBMMA 3@ MUKpOCTaHOBarbe. Y
pagy ce npeucnuTyje CTaHOBULITE MO KOME [OHY rpaHuLly
KBAJNTETa  MUKPOCTAHOBAba UMHM  JINYHW  [OXUBILA]
MpujaTHOCTM U KomQopa y cTambeHom npocTopy, Koju je
ofpeheH MmoryhiHOCTUMA 33 3a0BOMbEHbE  (PU3UONOLLKMX
notpe6a KopucHuka. llpema pesynratuma oBOr UCTPaXUBakb3,
33 MUHUManaH MpoCTOPHU KOMQOP Yy CTaHy je HeonxoAHo
nocefoBatbe NpocTopa 3a oamMop (nexaja), ca moryhiHowhy
kopuwhetba 3ajeHNYKOr NPOCTOpA 3a NpUMpemy XpaHe 1
OApPXaBatbe JIMYHe XUrWjeHe, LTO nomepa [OkY rpaHuLy
KBannTeTa MUKPOCTaHOBakba Koja je A0 cada buna npucyTHa
y Hayuu.

beque Peyn: MUKPOCTaHOBak€, MUKPO-XUBOT, KUBOTHU
MUHUMYM, NPOCTOPHK KOMq)Op, MWHUMAJTHN CTaH

* np hophe Anupesuhi, gouent, OakynTeT caBpemeHux ymeTHocT, beorpag
djordje.alfirevic@gmail.com

** np Carba Cumonouh Andupesuhi, BUwN HayuHu capapHmk, MHCTUTYT 3a
apxutekTypy u ypbanuzam Cpbuje, sanjas@iaus.ac.rs

ApxutekTypa n ypbanusam, 55, seuembap 2022, crp. 5-23

ABSTRACT

Micro-housing means living in substandard conditions, in
housing units that are very small in size. Such apartments
usually have only the most basic contents, such as rooms
for rest, kitchens and bathrooms, and they do not meet all
functionality aspects, because users consciously choose to
forego certain living needs in order to live in a certain location
or have lower maintenance costs. The research considers
characteristic examples of micro-apartments and analyses
reference literature, in order to extract design principles from
extensive material, through which it is possible to achieve
spatial comfort in apartments of minimal dimensions. The
aim of the research is to consider and systematize the most
important principles that can achieve a higher level of spatial
comfortin substandard conditions for micro-housing. The paper
examines the view that the lower limit of the range of micro-
housing is the personal experience of comfort and convenience
in the living space, determined by how well it meets the users’
physiological needs. According to the results of the research, in
order to have minimum spatial comfort in an apartment, it is
necessary to have a rest area (bed), with the possibility of using
a common space for food preparation and personal hygiene,
which lowers the default lower limit of interpreting the term
“micro-housing”.

Keywords: micro-housing, micro-living, existenzminimum,
spatial comfort, minimum dwelling.

* Dorde Alfirevi¢, PhD, Assistant Professor, Faculty of Contemporary Arts, Serbia
djordje.alfirevic@gmail.com

**Sanja Simonovi¢ Alfirevi¢, PhD, senior research associate, Institute of
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YBOA

MukpocTaHoBatbe  (micro-housing)' je  TepMuH  Koju
MoApa3ymeBa WBOT Yy CTaMOeHOM NpoCTOpy MOBpLUMHE
u3mehy 15130m? y kome cy npeaBuheHI NPUXBaTIbUBI YCIIOBH
3a 0/1BUjatbe OCHOBHUX CTaMbeHmX dyHKLmja. He 3Ha ce TauHo
Kafa je TepMUH NPBYU NYT NPUMEtbEH Y HayLy 11 apXUTEKTYpH,
anu je onwrte npuxaafieHo MULIbere Aa je jefaH 04 NpBUX
peanu3oBaHuX NpuMepa MUKpOCTaHOBatba CTaMbeHa Kyna ca
kancynama ,Hakarun” y Tokujy (Nakagin Capsule Tower, Kisho
Kurokawa, 1972). MukpocTaHoBI N0 MHOTUM UCTPaXUBaYMa
npeAcTaBmbajy byayhHoct cTaHorpagme y ceety.? (a
aKTYeNHOM Nporpecujom passoja ApywTsa u noseharem
6poja CTaHOBHMUKa, jefiaH oy Hajehmx npobnema y byayhHocTu
fie 6uTh 0be36ehmBatbe NpUXBAT/bUBON CMELLTAja 33 BEMKN
6poj /byau, 360r yera ce Kao jesHo of Moryhux U oapXMBUX
pellera jaB/ba MUHMjaTypu3aumja cTambeHor npocTopa.
MoTuBI Koj11 HaBOZIE KOPUCHNKE HA XKMBOT Y MUKPOCTaMOeHUM
jenvHMUaMa Cy Hajuelwe: XUBOT y ypbaHoj CpesuHU, XKerba 3a
6NM3MHOM KOMLUMNYKA 1 MOTOAHOCTIMA 3ajefHNLe, esba 3a
MPOMEHOM aKTYeNHUX MOJena CTaHOBakba Kojil AeNUMUYHO
33/l0BO/baBajy MoTpebe  C(TAHOBHUWITBA UM MOCTOjarbe
3ajeAHNYKNX NPOCTOpa 33 33J10BOJbELE COLMjaNIHIX noTpeba
(Adorno, 2018). O moueTka cepampeceTux rogiHa XX Beka
[0 JaHac y (BETy Ce He CMUpYje ANCKYCMja O MpefHOCTUMA
N HefOCTaLMMa MMKPOCTaHOBaka. Kao rmaBHe BpeaHOCTH
0BOT MOJieNa Ce MCTYY: Makbil YTULLAj HA KUBOTHY OKOMMHY,
Mata ynotpeba eHepruje u Mmatepujana 3a U3rpagmwy U
Tekyhe ofpxaBatbe, Befia MHTEpaKLMja (a OKpYXetem U
yMatbeHa MoTpeba 3a KOH3yMepcTBOM®, 0K Ce Kao MMaBHU
HeZOCTaLy MOMUHY: OACYCTBO MpUBATHOCTU (HemoryhHoCT
0AIMOPa, KOHLIeHTpayje 1 camohe), HemoryRHOCT afieKBaTHOr
MpOBETPaBatba UK 0CBET/baBatba NpocTopa U Ap.!

Y wuctpaxuBawy fe OuTM npumerbeHa KoMnapaTuBHa
aHaNN3a Haj3HauajHMUX TymMauerba TepMUHA MUKPOCTaH U
MUKPOCTaHOBatbE, KaKo b1 ce nojacHune WinpiHa 1 CylwTiHa
tberope npumeHe. AHanu30M pedepeHTHe nuUTepaType
W KapakTepucTuyHmx npumepa Ouhe  eKcTpaxoBaHu
Haj3HauajHMju NPOjeKTAHTCKN NPUHLANKU KOjU Ce MpuMetbyjy
Kafa je HeOMXofHO OCTBAPUTY AOXNBIbaj Befie NpocTopHOCTH
y Manom (TaHy, a 3atum fie 6UTM CnpoBefieHa HIUX0BA
cucTemaTm3aumja.

OCHOBHM UMb UCTPAXMBatba je ia Ce pa3MOTPe M CUCTeMATU3Yjy
Haj3HauajHNju NPUHLIMNK KOjUMa Ce MOXKe NoCTURN NoBMLLEH
HMBO NPOCTOPHOr KoMopa y NoACTaHAAPAHUM YCNOBMMA 32
MUKPOCTaHOBakbe, Kao 1 Ja ce NpencniuTa Xunotesa no Kojoj
KIbyuHe pasniuke y OpraHm3aumjl MUKPOCTaHOBA MPOUCTAYY
U3 pasfMuYNTUX HUBOA OfPULAMA KOPUCHUKA OF KOM{opa,
npu yemy je OCHOBHW MpepycnoB Aa 6u ce Heki CTambeHn
MpOCTOP Ha3Ba0 MUKPOCTAHOM MOCTOjatbe JIMUHOT JOXNBIbaja
npujaTHOCTI 1 KoMPOopa y TOM NPOCTOpY.

1 Tlopes oBor TepMuHa, y ynoTpebu cy u LpYTH TEPMUHU CTMIHOT Wil
eKBMBANEHTHOT 3Hauetba NonyT ,MUKPO-CTaH", ,MUKPO-KUBIbErbE”, ,MUKPO-
jenmHuua”, ,mukpo-Kyha” (kyosho jutaku) u ap.

2 Bugeru: Kholid, Zaharin, 2019; Geffner, 2018; Adorno, 2018; Aureli, Tattara,
Korbi, 2018; Thagersen, 2017; Kilman, 2016; Ferré da Ponte, 2016; Iglesias, 2014;
Teige, 2002; n ap.

3 Bupetu: Hein, NieBen, 2020; Brysch, 2019; Kholid, Zaharin, 2019; Adorno, 2018;
Geffner, 2018; Kilman 2016; Ferré da Ponte, 2016; Iglesias, 2014; u ap.

4 Bupetu: Soub, Memikoglu, 2020; Thegersen, 2017; Kilman, 2016; Iglesias, 2014;
Richmond, 2012; u gp.

INTRODUCTION

Micro-housing' is a term that implies living in a space 15-30
m?, with acceptable conditions so that basic housing functions
can be carried out. It is not possible to trace exactly when
the term was first applied in science and architecture, but it
is generally accepted that one of the first examples of micro-
housing is the Nakagin residential tower in Tokyo, which has
capsules (Nakagin Capsule Tower, Kisho Kurokawa, 1972).
According to many researchers, micro-apartments represent
the future of housing construction in the world.” With the
current progression of societal development and the increase
in the world’s population, one of the biggest problems in
the future will be providing acceptable housing for a large
number of people, which is why the miniaturization of housing
seems to be a possible and sustainable solution. According to
research, the motives inspiring users to live in micro-housing
units are: living in an urban environment, the desire to be close
to neighbourhood and community amenities, the desire to
change current housing models that partially meet the needs
of the population, and the existence of common spaces to meet
social needs (Adorno, 2018). Since the start of the 1970s, there
has been active ongoing discussion all over the world related
to the advantages and disadvantages of micro-housing. The
main emphasised benefits of this model are: less impact on
the living environment, lower use of energy and materials for
construction and maintenance, greater interaction with the
environment and a reduced need for consumerism?, while the
following are mentioned as the main disadvantages: lack of
privacy (inability to rest, to focus or have some alone time),
inadequate ventilation or lighting, etc.!

The research will apply comparative analyses of the most
significant interpretations of the term micro-apartment and
micro-living, in order to clarify how wide it is and the essence of
its use. By analysing references and characteristic examples, we
aim to select and then systematize the most important design
principles applied in order to achieve larger spatiality within a
small flat.

The main aim of the research is to consider and systematize
the most significant principles that can achieve a higher level
of spatial comfort in sub-standard micro-housing conditions,
as well as to reassess the hypothesis claiming that the width
of typology of a micro-flat is the result of different levels of
renunciating comfort, where the lower limit is constituted by
personal experience of cosiness and comfort in a living space.

1 Along with this term, also used are other terms with similar or equivalent
meaning, such as micro-apartment, micro-flat, micro-living, micro-unit, micro-
house (kyosho jutaku), etc.

2 See: Kholid, Zaharin, 2019; Geffner, 2018; Adorno, 2018; Aureli, Tattara, Korbi,
2018; Thagersen, 2017; Kilman, 2016; Ferré da Ponte, 2016; Iglesias, 2014; Teige,
2002, etc.

3 See: Hein, NieBen, 2020; Brysch, 2019; Kholid, Zaharin, 2019; Adorno, 2018;
Geffner, 2018; Kilman 2016; Ferré da Ponte, 2016; Iglesias, 2014, etc.

4 See: Soub, Memikoglu, 2020; Thegersen, 2017; Kilman, 2016; Iglesias, 2014;
Richmond, 2012, etc.
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MWUKPOCTAH N MUKPOCTAHOBAE

Teopujckn 0CHOB 3a pa3Boj MAeje MUKPOCTAHOBatba MOXeE
Ce Mpeno3HaTil y HemMaukom KoHuenTty ,(TaHa 3a MUHUMYM
ersucreHumje” (Die Wohnung fiir das Existenzminimum) Koju
je pa3BujaH Tokom ABadeceTux roguHa XX Beka C LubeM
(TBapatba MPOCTOPHO eduKacHe Tunonoruje MpUCTynauHor
(TaHOBalba, 3aCHOBAHE HA (TaHAApAMMA  MUHUMAnHOT
kBanutera (Brysch, 2019; Korbi, Migotto, 2019). Mutare
MUHUMAINHOT CTaHa je 6uno uentpanHa Tema Il 3acepara
/\HTepHAUMOHANHOT ~ KOHrpeca  MOJepHe  apXuTekType
(Congres Internationaux d'Architecture Moderne) oapxaHor y
Opankdypty 1929. ropuHe. Linsb KoHrpeca je 1o fa noactakHe
yUecHUKe Ha pasMmUlLbatbe O MUTAbUMA MUHUMAIHe
Be/MUMHE CTaHa M MOryhHOCT (Gopmanu3aumje NpojeKTHUX
naeja Koje Cy 3aCHOBaHe Ha KpUTEPUjyMUMA PaLMOHANHOCT
11 eKOHOMMYHOCTI. TOM NPUAMKOM je NpeJCTaB/beH , KOHLenT
MUHUMYMA er3ucteHumje”, Tj. ,CTaHa 3a MUHUMANHU HUBO
ersucteHumje” (Canepa, 2017; Teige, 2002). MoueTkom XXI
BeKa [ipyLUTBEHa MHULMjaTUBA NMOA Ha3MBOM ,[TOKpeT manux
kyha” (Tiny house movement) y CAJl n yBohete Kkateropuje
manux Kyha y VIHTepHaumMoHanHe CTaHAapAe 3a CTaHOBabe
(International Residential Code — IRC) y 3HauajHoj Mepn cy
MOACTAKAN Pa3Boj OBe TUMONOTMje CTaHOBara Ha 3anagy
(Adorno, 2018). 3a pa3nuKy o4 3amagHor npuctyna Koju je
YIMaBHOM TPXWLUHO OPMEHTICAH 1 KOZ KOra Cy YCNoBY 3a
KIBOT Y ManUM CTaHOBUMA OFPAHWUYEHU HUCKUM HUBOOM
dnekcubunHoctu (Ferré da Ponte, 2016), Ha lcToky, npe cBera
y JanaHy, KO MMKpPOCTaHOBaHa je Harnacak Ha MocTu3akby
MaKCManHe MpoCTOpHOCTH, YBohetby MpUpOAHOr CBeTna I
Cnosballitber OKPYXKetba Y eHTepujep, Kao 1 GrekcubunHoctu
npoctopa 1 HamewwTaja (Richmond, 2012).

Bpojuu wmcTpaxmMBaum cy TOKOM MpOTEKAMX [eLeHuja
LOMpUHENM CBOjUM PajfOBUMA pacBeT/baBaky OBE TeMe.
3HauajHa cy uctpaxuBara Llecuke AgopHo (Jessica Adorno)
n buna Butnoya (Bill Whitlow), y Kojuma aytopn pasmatpajy
ONiTe KapaKTepUCTUKe MUKPOCTAHOBatba, W3HOCE CBOje
(TaBOBE 0 OCHOBHOM 3Hauetby TePMIIHA 1 YKa3yjy Ha NpesHOCTH
1 He[LoCTaTKe 0BOT MoJieNa CTaHoBatba (Adorno, 2018; Whitlow
et al., 2013). Capa bpuw (Sara Brysch) mctpaxyje npumeny
HeMauKor KOHLEnNTa ,eraucTeHUMIHIMYMA” y CaBpeMeHOM
KOHTEKCTY Ha MpUMeprmMa NpucTynayHor ctaHoBaka (Brysch,
2019). CumoHa Kanena (Simona Canepa) cBoje MCTpauBatbe
BOAW Yy MNpaBLy pa3matpata MoryhHocT dnekcnbusnHe
opraHu3auuje 1 onpemarba MuKkpoctaHosa (Canepa, 2017),
LUTO je NpeaMeT UcTpaxuBarba i kog Cape Oepe aa Moute (Sara
Ferré da Ponte), koja akLeHaT cTaB/ba Ha MoryhHocT ywwTeae
npocTopa y MUKPOCTaHOBMMA Ca MpUMeHOM dnekcubunHor
HamelwuTaja (Ferré da Ponte, 2016).

Mjep Butopuo Aypenu (Pier Vittorio Aureli) u MapTuHo TaTapa
(Martino Tattara) y cBojuM CTyAujama npate XpoHonmorujy
pa3Boja MAeje ,MWUHUMANHOM-CTaHA" OA4 MaHacTMpa Jo
pe3ndeHUMjanHUX XoTena, Of anapTMaHa 6e3 Kyxurwe 1o
caBpemeHor cmewTaja (Aureli, Tattara, 2019, 2018). Og
nocebHoOr 3Hauaja 3a OBy Temy je ucTpaxuBare (ajmoHa
Puumonpa (Simon Richmond) nog Hasusom ,Mukpo-xuBor:
Yuetbe fa ce KUBY BEAUKO Y ManuM NpocTopuma” y KoMe ayTop
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MICRO-APARTMENTS AND MICRO-LIVING

The theoretical basis for developing the idea of micro-living
can be recognized as the German concept of “Housing for
Subsistence Living” (Die Wohnung fiir das Existenzminimum),
developed during the 1920s, with the aim of creating a
spatially efficient typology of affordable housing, based
on the standards of minimal quality (Brysch, 2019; Korbi,
Migotto, 2019). The matter of micro flats was the central
topic of the Il International Congress of Modern Architecture
(CIAM) held in Frankfurt in 1929. The goal of the congress
was to encourage the participants to consider the question of
minimal apartment size and the options for formalising design
ideas based on rational and economic criteria. On this occasion
the concept of “existenzminimum” was introduced, i.e. “the
dwelling for minimal existence” (Canepa, 2017; Teige, 2002).
At the beginning of the 21st century the social initiative, the
Tiny House Movement in the USA and the introduction of the
category of small houses into the International Residential Code
(IRC) significantly encouraged development of this typology of
Western dwelling (Adorno, 2018). Unlike the Western approach,
which is mainly market-oriented and where conditions for life
in small apartments are limited by a low flexibility level (Ferré
da Ponte, 2016), in the East, primarily in Japan, the emphasis
of micro-living is on achieving maximum spatiality, allowing
natural lighting and the external surroundings to be part of
the interior, as well as having flexibility in the space and in the
furniture (Richmond, 2012).

The work of numerous researchersin recent decades has clarified
this topic. Significant research was carried out by Jessica Adorno
and Bill Whitlow, who examined the general characteristics of
micro-living, stated their attitudes on the basic meaning of the
term and also pointed out the advantages and disadvantages
of this model of living (Adorno, 2018; Whitlow et al., 2013).
Sara Brysch researched the application of the German concept
of “existenzminimum” in a modern context, with examples of
affordable living (Brysch, 2019). Research by Simona Canepa
considers the option of furbishing micro-apartments and their
flexible organization (Canepa, 2017), which is also the topic of
research by Sara Ferré da Ponte, who placed the emphasis on
the possibility of space-saving in micro flats through the use of
flexible furniture (Ferré da Ponte, 2016).

Pier Vittorio Aureli and Martino Tattara follow the chronology
of how the idea of a “minimal apartment” developed from
monasteries to residential hotels, from apartments with no
kitchen to modern furniture (Aureli, Tattara, 2019, 2018). What
has special significance for this topic is research by Simon
Richmond entitled “Micro-living: Learning to Live Large in Small
Spaces” in which the author researches characteristic examples



Tymaqelbe TepMUHa

AyTopu

MMKpOCTaHOBaH:e e OHOCK Ha Marnie cTambeHe jeauHmLe 33 AomafnHCTBa Ca jeAHUM nuLeM.

Hein, NieBen, 2020.

,MUHIManHK CTaH” ce 06MYHO OFHOCH Ha M3Y3€THO CMatbeH MPOCTOP 3a XUBOT I KA0 TaKaB Ce NOBe3yje ca TUMosorijama kao

Aureli, Tattara, 2019.

LUTO Cy MUKPOCTaH, MUKPO-LOM, CTYAMO anapTMaH UM Yak MUHU]aTypHa Bep3ija TANMYHE nopoguyHe Kyhe.

MMKpO(TaHOBaI'be nn MVIKpOCTaMﬁeHejeHI/IHI/ILle (e 04HOCe Ha CTaM6€Hej€LlI/IHI/ILl€ Koje Cy Matbe 0} jeAnHuLa

TpafMLNOHANHE BENNYMHE.

Adorno, 2018.

MukpojeanHmLe ¢y 06uuHO Matbe 0 32m?, KBaApaTypa 3aBUCK 04 NOKaLuje M 06yXBaTajy PacnoH of Masnor CTYANo anapTmaxa
(0k0 18m?) 0 jeaHoCO6HOT CTaHa (0K0 46m?), ca Wn 6€3 3aje AHUUKIX NOBPLIMHA.

MuKpoCTaH je Manu CTaH Koju 061U4HO YKIbyuyje KyXutby, Kynatuno 1 npo3op.

Ferré da Ponte, 2016.

(TaHoBM ca MUKpOojeAvHNLLaMa Cy HOBY TUN cTambenux 3ajeiHNLA An3ajHUpaHNX Aa 06e36eae mano, anu npucTynavyHo

(TaHOBatbe Y ypOaHuM cpesuHama.

Whitlow et al., 2013.

MWKpOCTaH je TepMUH Kojit NoApa3yMeBa 061YHO Ml CTYAMO-aNapTMaH, NOBPLIMHE A0 32M?2 ca NOTYHO GYHKLMOHANHUM 1

0onpem/beHUM KynaTujiom u Kyxuktbom.

Tab. 1. Mpuka3 kapakTepUCTUYHUX TyMauetba TepMuHa

UCTpaXyje KapakTepuCTUuHe NpuUMepe MUKPOCTaHOBakba Y
Janany, HacTanor y oKBUpy apxuTeKTOHCKOr nokpeta ,Kjoo-
JyTaky (Kyosho-Jutaku). Puumona Haoan 11 ctpateruja koje
MOry ia Ce KOpuCTe Kako 6u ce y Manom npoctopy CTBOpUO
yTucak Beher npoctopa (Richmond, 2012).

13 npuKa3aHux Tymauerba ce Moxe KOHCTaToBaTI 2 TepMIHM
MUKPOCTaH M MUKPOCTAHOBaHbe jOLI YBEK HUCY MPeLnu3Ho
LedUHNCAHN, Ka0 HU MIHUMaNHE 1 MaKCUManHe NoBpLUNHe
MUKPOCTAHOBA Koje Cy Y NCTPaXBatbiiMa pa3nnumnTyx aytopa
Apyraumje gedunucane (Ta6. 1). MehyTum, ckopo cBu ayTopu
Cy CarnacHn Aa je y nuTatby Manu crambeHu npocTop 3a jeaHy
unu e ocobe, y KOMe e Nopej rnaBHe NpocTopuje Hanase
KyXWtba M U31BOjeHO KynaTuno. Tymauetbe 0BOT TepMUMHa Y
HayLy je A0OCTa LWUMPOKO M 06yXBaTa MUKPOCTaHOBE, MUKPOKYhe
n nomofHe cmeLTajHe objekte (Accessory Dwelling Units)
(Adorno, 2018). MojeanHn ayTopu JOBOAE TePMUH 1 Y bANCKY
Be3y (a MIKpo-3ajesHuLama (micro-communities), co-living
(TaHoBareM, co-housing 3ajesHuuama, u Aap., y OKBUPY
KOjux Ce jaB/ba CMelTaj ca MukpojeauHuuama (Adorno,
2018; British Property Federation, JLL, 2018). C 063upom Ha
LMPUHY TyMauera TepMuHa, (OKYC OBOM UCTpauBara
fie 6UTM ycMepeH amo Ha jefiaH CermeHT 0Be 06nacTy, T3B.
MUKpOCTaHoBe (micro-apartments) Koju cy no 6pojHocTH
3aCTYN/bEHNjI y OBHOCY Ha OCTane npuMepe MUKPOCTaHOBakba
y CBeTY.

OMILTE KAPAKTEPUCTUKE MUKPOCTAHOBAHHA

KoHuenT MMKpOCTaHa je 3aCHOBaH Ha uukeHuun ja y
BeomMa Manom npoctopy Huje moryhe noctuhin anconytau
NpOCTOpHYM KoMdop 360r paznnumnTix GU3NUYKNX OrpaHnyera,
anu je y3 npumeHy oppeheHUX NpojeKTaHTCKUX MpuHLMNa
moryhe 0CTBapuTW penaTiuBaH NpOCTOPHU Komdop, Koju
3aBUCK 0f CcybjekTuBHOr ocehaja 3af0BO/LCTBA KOPUCHMKA
(Jolovi¢, 2019; Alfirevi¢, Simonovic Alfirevi¢, 2020a).> XuBot y
MUKPOCTaHY MOAPa3yMeBa CBECHO OApULatbe Of MojeAMHUX
acnekata Komdopa, Kako 6u ce ca Apyre cTpaHe noCTUrM
oapeheHn ycnoBu Koju y Kpahem unu gyxem nepuogy mory
OuTM NpuxBaTbMBN 3a KOpUCHMKA. BaxHo je uctahim ga

5 Penatushn (npoctopHu) komdop je cybjekTBHUM ocehaj 3apoBOMBCTBA
KOjui MpPOUCTUYE U3 PasnMuNTMX KBanuTeTa MpocTopa, MMUHUX aduHUTETa
W KapakTepa KOpWUCHWKA, [OK je anconyTHu (NpocTopHu) Komdop ,Cyma
penatuBHUX Komdopa BefinHe KopucHuka npocropa”.

of micro-living in Japan, created as part of the Kyosho-Jutaku
architectural movement. Richmond mentions 11 strategies that
can be used in order to create the impression of a large space
within a small space (Richmond, 2012).

From the above interpretations, it can be concluded that the
terms micro-apartment and micro-living have not yet been
precisely defined (Tab.1). However, almost all authors agree that
it refers to a small housing space for one or two persons, which,
along with the main room, also has a kitchen and separate
bathroom. The lower and upper range of usable surface which
determine a micro-apartment varies and is not clearly defined
in all countries. The interpretation of this term in science is
quite wide and includes the terms micro-communities, co-
living, co-housing communities, etc. (Adorno, 2018; British
Property Federation, JLL, 2018). Considering how wide the
interpretations of this terms are, the focus of our research will
be directed only towards so-called micro-apartments, which
are more common than other examples of micro-housing in the
world.

GENERAL CHARACTERISTICS OF MICRO-LIVING

The micro-apartment concept is based on the fact that it is not
possible to achieve absolute spatial comfortin a very small space
due to various physical limitations, but with the application of
certain design principles it is possible to achieve relative spatial
comfort, which depends on the user’s subjective feeling of
satisfaction (Jolovi¢, 2019; Alfirevi¢, Simonovi¢ Alfirevi¢, 2020a).°
Living in a micro-apartment implies a conscious renunciation of
certain aspects of comfort, in order to achieve conditions that
may be acceptable to the user in the short or long term. It is
important to point out that the micro-apartment concept will
not be acceptable for all categories of the population, because it
is challenging to give up certain aspects of comfort. Therefore,

5 Relative (spatial) comfort is a subjective feeling of satisfaction arising from
different qualities of the space, personal affinities and character of the user,
while absolute (spatial) comfort is “the sum of the relative comforts of the
majority of space users”.
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Interpretation of terms

Authors

Micro-housing refers to small-scale housing units for single-person households.

Hein, NieBen, 2020

“Minimum dwelling” commonly refers to an extremely reduced space for living, and as such, it is associated with typologies such

Aureli, Tattara, 2019.

as a micro-flat, micro-home, studio apartment or even a miniature version of the typical family house.

Micro-housing or micro-dwellings refer to residential units that are smaller than traditionally sized units.

Adorno, 2018.

Micro units are typically less than 350 square feet, but the square footage depends on the location, and these units can span
from a small studio apartment (approximately 200 square feet), to a one-bedroom apartment (approximately 500 square feet)

with or without communal areas.

A micro-dwelling is a small apartment which usually includes a kitchen, a bathroom and a window.

Ferré da Ponte, 2016.

Micro unit apartments are a new type of residential community designed to provide small, but affordable housing in urban

areas.

Whitlow etal., 2013.

Micro unit apartments are typically small studio apartments that include a fully functioning, and accessibility compliant, kitchen

and bathroom.

Tab. 1. Review of characteristic interpretations of terms

oapeheHn KoHuenT MUKpocTaHa Hehie 6UTW NpUXBaT/bUB 3a
(Be KaTeropuje CTAHOBHULUTBA, jep Ce JbyAu Texe oanyuyjy
3a oApuLatbe 0/ nojeauHMX acnekata komdopa. (Tora je 0Baj
KOHLIeNT npe cBera NMpUXBaT/blB ofpefeHnM KaTeropujama
(TaHOBHULUTBA, NonyT camaua, mnahe nomynaumje (20—30
rofHa), Mnaaux 6pauHux naposa, naposa 6e3 feLe, ceHnopa
n ap.

[puXBaT/bMBOCT YCIOBA ,MUKPOXMBOTA” Npe CBera 3aBUCK
0l Opoja KopucHuka y cTaHy. BefinHa aytopa nomure Aa
je MukpoctaH npeasubeH 3a Kopuwhere jeaHe Ao ABe
ocobe. Hajnakiue je opmmpatin oapeheHn cuctem XUBOTHUX
AKTUBHOCTM (aMOCTAJIHO Y MaioM CTaHy, jep (TaH Taja
npyxa 04roBOp Ha yxu oncer byackux notpeba. Kapa
Cy ABa KOPUCHMKA Y WCTOM MPOCTOPY, HUXOBU CUCTEMY
notpeba ce MpoXMMajy 1 (TaH MOpa Aa OAr0BOPM Ha LMpH
oncer 3ajefHUuKIX notpeba, WTo je Beh oTexaHa OKOMHOCT,
jep je HeomxofHo fa MoCToje KOMMpOMMCM Aa Ou cuctem
dyHKuMoHMcao. (Tora je y pasmartpary NpUXBAT/bUBOCTY
Kopuwhera MMKpOCTaHa HeonxogHo nofu op cucTema
KUBOTHUX aKTMBHOCTM 1 JbYACKIX MOTpeba Kako bu ce owno
[0 xujepapxuje moryhier ofpuuarba of acnekata Komdopa n
rpaHuLie NPUXBAT/bUBOCTY KopULLTieba.

Oncer ctambenunx akTUBHOCTU 1 QyHKLMja Koje ce oaBujajy ¥
Manom CTaHy je y U3BECHOM CMUCNY CBefieHUj1 Y OFHOCY Ha
(TambeHe nNpocTope ca BeNMKIM KBaJpaTypama 1 pa3sijeHom
CTPYKTYpoMm npocTopuja. Ako ce noacetumo MacnoBrbese
Xujepapxuje myackux notpebda (Maslow, 1943) un werose
TBpAHbE fa Ce Buwe noTpebe M3 HaBedeHe Xujepapxuje
aKTUBMPAjy TeK HAKOH LUTO CY Y 3HauajHOj Mepy 3a[0BO/beHe
noTpebe HIKNX HIBOA, MOXe Ce MPEeTNoCTaBUTK Aa NOCToju
HewTo wWTo 6M e MOrMo HasBatu ,cucteM MoryhHoCTI
oapuuara”. Mo Abpaxamy Macnosy (Abraham Maslow),
MpBO Ce MOpajy 33J0BOSLUTM HWXW HUBOW MoTpeba Aa 6u
Ce akTuBmpane notpebe BULWMX HUBOA. AKO Ce 0Ba TBpAHA
nocmaTpa Ha Apyraumjin HauuH (MHBep3Ho), Moxe ce pefin Aa
hie ce kopucHuum npso oapehu moryfiHoCT! 3a0BO/betba
BULLIX NOTpeba, Na CBe HKKX, Aa 61 Ha Kpajy Aowwan [0 T3B.
,du3nonowkux notpeda’, oa Kojux 61 Beoma TeLIKO Unu He bu
OACTYNMNN, jep Cy HEOmXoAHe 3a GYHKLMOHNCAHE OCHOBHMX
KIBOTHUX aKTUBHOCTW. [lakne, 3a BefiMHy noTeHUMjanHux
KOPMCHIKA MIKPOCTAHOBakbA je CacBUM MPUXBATILUBO Ja e
npBo OfpeKkHy noTpeba 3a CamooCTBaperem W HaKkoH Tora
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this concept is primarily acceptable to certain categories of the
population, such as single people, the younger population (20-
30 years old), young married couples, couples without children,
seniors, etc.

The acceptability of micro-living conditions depends primarily
on the number of users in the apartment. Most authors
mention that a micro-apartment is intended for use by one to
two people. It is easier to form a specific system of life activities
independently in a small apartment, because the apartment
then provides an answer to a narrow range of human needs.
When two users share the same space, their systems of needs
intertwine and the apartment has to respond to a wider range
of common needs, which is a demanding task, as it involves
reaching compromises in order for the system to function.
Therefore, when considering the acceptability of using micro-
apartments, one must start from the system of life activities
and human needs and move towards a hierarchy of the possible
renunciation of comfort aspects and the limit of acceptability
of use.

The range of activities and functions that take place in a small
apartment is, in a certain sense, reduced in comparison to
living spaces with large square footage and a developed room
structure. If we refer back to Maslow’s hierarchy of human
needs (Maslow, 1943) and his assertion that the higher needs
from the hierarchy are activated only after the needs of the
lower levels have been satisfied to a significant extent, it can
be assumed that there is something that could be called “a
system of renunciation possibilities”. According to Abraham
Maslow, the lower levels of needs must first be satisfied in order
to activate the needs of higher levels. If this statement is viewed
in a different way (inversely), it can be said that users will first
give up the possibility of satisfying the higher needs, and then
the lower ones, until they are left with just their “physiological
needs” which would be very difficult or impossible to give up
as they are necessary for the functioning of basic life activities.
Therefore, for the majority of potential users of micro-housing,
it is quite acceptable to give up the need for self-actualization
first, and then the need for esteem, because they are the
least related to the living space. Furthermore, social needs



Self-

actualization:
achieving one's
full potential,
including creative
activities

Self-fulfillment
needs

Esteem needs

4 A’estige and feeling of accomplishmerx

Needs intensity

l_;

Belongingness and love needs:
intimate relationship, friendship

Psychological
needs

Basic
needs

Personal development

[_1Belongingness and love needs

[ safety needs
[ Physiological needs

[ self-actualization
[IEsteem needs

Cn. 1. Xujepapxvja myackux notpe6a npema A. Macnosy (V13Bop: Alfirevi¢, Simonovic Alfirevi¢, 2020b) / Fig. 1. Hierarchy of human needs according to A. Maslow (Source:

Alfirevic, Simonovic Alfirevi¢, 2020b)

Ta. 2. Mpukas ,cuctema moryfiHoCTH ofpuLatba”

Jbyncke notpe6e y crambeHom npocTopy
(nopehaHe op HajBULINX [0 HAjHVKKX)

MoryhHocTn onpuiiatba of NojeANHNX NOTeHLMjana
cTambeHor NpocTopa 3a 3af0Bo/betbe noTpeba

MoTpebe 3a camoocTBapersem

MoTpeba 3a npyxarem nomohu
Apyrum ocobama BaH nopoguue

MoTpeba 3a aHraxoBareM y ApyLITBY

MoTpeba 3a ca3Hatbem « [pocTop 3a unTarbe (kabuer, bubanotexa)
Motpeba 3a ymeTHoLufy « MpocTop 3a paa

loTpebe 3a yBaxaBatbem MoTpe6a 3a camocTanHum akLmjama
MoTpeba 3a KOHTaKTUMA - lpocTop 3a okynibamwe

MoTpe6a 3a ycMepeHIm ApYLITBEHIM
aKTUBHOCTMA

MoTpe6a 3a yrnefom y nopoauLm

MoTpeba 3a yrnefom BaH nopoauLe

« lpocTop 3a npujem rocTujy
- lpocTop 3a cmeLuTaj nocayre

MoTpeba 3a camonoLuToBakeM

Motpe6e 3a npunapHoLwhy u /by6aBsby

MoTpeba 3a npunagarem 1 jby6aBsby
y nopoguum

« TIpocTop 3a oKynibarbe NopoaNLe (AHeBHa C06a, Tpne3apuja,
PajiHa KyXutba, NPOLLMPEHa KOMYHIKaLWja)

MoTpeba 3a npujatesbCTBOM Ca
ocobama BaH nopoguLe

« [lpocTop 3a npujem roctujy

Motpebe 3a curypHoLuhy 1 Kompopom

MoTpeba 3a du3nukom curypHolufy

« EproHomuja npoctopa 1 HamewuTaja

Motpeba 3a curypHoLhy nopoguue « CurypHocT of npoBane
Motpe6a 3a curypHoLuhy MMoBMHE « CurypHocT op npoBane
loTpe6a 3a maTepujanHom - lpocTop 3a paa

curypHowhy (3anocnerem)

MoTpeba 3a 34paBCTBEHOM
curypHowwhy u KoHauLMjom

<MpocTop 3a 0fpXaBatbe NMUHE XUrujeHe
<MpocTop 3a 0AMOp 1 pekpeaLujy

MoTpe6a 3a npuBaTHoLWAY 1
130nauujom

- 01BojeHOCT Zlelie v pouTeba

- 0p1BojeHOCT ZeLie npema nony

« 0/1B0jeHOCT NPOCTOPYjA 33 NMUHM U 3ajeAHUYKY XMBOT

« Kpy>Ha Be3a KojoM je 0cTBapeH MHTUMaH NPUCTYN HofHoj 30HN
« (rambenu npocTop ca ABa ynasa

Motpeba 3a npoctopHM Komdopom

+ OnTMManHa onpemsbeHoCT IpocTopuja
« OnTUManHe AumeH3uje npocTopuja

MoTpeba 3a Ba3ayxom

« IpupoAHa wiv BewwTauka BeHTNLMja NPpoCcTOpa

MoTpeba 3a xpaHom 1 nufiem

« [poctop 3a uyBatbe xpaHe
« lpocTop 3a npunpemy xpaHe

« MpocTop 3a obepoBare
MoTpe6a 3a ekckpeunjom « CaHuTapHu npoctopu (Kynatuno u/unu Toaner)
Motpeba 3a ogmopom « MpocTop 3a oamop
MoTpeba 3a cekcyanHum ofHoCMMa « MpocTop 3a oamop
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notpeba 3a yBaxaBarem, jep Cy OHe HajMarbe Be3aHe 3a
XIBOTHI npocTop. Takohe 1 counjanHe notpebe (apyxetbe,
noceTe U (1) MOry fia Ce 06aBJbajy BaH XMBOTHOT MPOCTOPA,
rae Beh fonasumo Jio NpBux KoHLenata co-living u co-housing
MUKPOCTaHOBakba, KOL KOjUX Cy 3ajefHUYKM NpocTopu
0/1BOjeHM Of NpUBATHIX NpocTopyja. Beh kop 0BUX KoHLenaTa
npobnemu Mory fa HactaHy y chepu ofiBujarba UHTUMHMX
O[IHOCa, Kao 1 KoZ Mnaanx 6pauHnx 3ajeaHuua, 30or yera cy
0BY KOHLENTI MPUXBAT/LUBK}I 33 CaMLie, CTYAEHTe, CeHuope
1 cn. kateropuje ctaHoBHUWTBa (Alfirevic, Simonovic Alfirevi¢,
2020c). CyuTMHCKO AU epeHLMpatbe TMMOBA MAKPOCTaHOBatba
HacTaje y CycpeTy ca TpU HajHUXe rpyne Jbyackux notpeba
(notpeba 3a npunmagHowhy u JbybaBmBY, noTpeba 3a
curypHoLwuhy n komdopom 1 GunonoLwKmx notpeda).

Tab. 2. Overview of “renunciation possibilities system”

(socialising with friends, visits, etc.) can take place outside the
living space. At this point we are faced with the first concepts
of co-living and co-housing micro-living, where common and
private spaces are separated. At the very start of applying these
concepts, problems can arise in the sphere of maintaining
intimate relationships, as well as with young married couples,
which is why these concepts are more acceptable for singles,
students, seniors, and similar population categories (Alfirevic,
Simonovic Alfirevi¢, 2020c). An essential differentiation of types
of micro-housing is made when considering the three lowest
groups of human needs (belongingness and love needs, safety
and comfort needs, and physiological needs).

Human needs in a living space
(ranked from the highest to the lowest needs)

Possibility of renouncing certain potentials of living space
for satisfaction of needs

Self-actualization needs
family

The need to help others outside the

Society engagement needs

The need to acquire knowledge

+ Reading space (study room, library)

The need for arts

« Working space

Esteem needs The need for independent actions

The need for contact

- Gathering space

The need for directed social activities

The need for esteem within a family

The need for esteem outside a family

- Guests’ reception area
- Servants’ space

The need for self-respect

Belongingness and love needs
a family

The need to belong and be loved within

« Space for family gathering (living room, dining room, kitchen,
extended communication)

outside family

The need for friendship with persons

» Guests’ reception area

Safety and comfort needs The need for physical safety

« Ergonomics of space and furniture

The need for family safety

- Safety from intruders

The need for property safety

- Safety from intruders

ment)

The need for financial safety (employ-

«Working area

The need for medical safety and fitness

« Personal hygiene area
- Relaxation and recreation area

The need for privacy and isolation

« Separation of children and parents

« Separation of children by gender

- Separation of rooms for personal and common activities

« Circular connection that creates intimate access to night zone
- Two-entrance living space

The need for spatial comfort

- Optimal space furnishings
- Optimal dimensions of rooms

The need for air

- Natural or artificial space ventilation

The need for food and drinks

« Space for storing food
- Food preparation space
+ Dining space

Excretion need

- Sanitary area (bathroom and/or toilet)

The need to rest

+ Resting area

The need for sexual intercourse

+ Resting area

AY 55-2022
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[Jla 61 MuKpoCTaH Morao Ja MMa ajiekBaTaH HIUBO ynoTpebHe
BPeAHOCTU U By QYHKLMOHANAH 32 KOPUCHUKA, HEOMXOLHO
je Aa ncnyrbaa ogpefeHe Kputepujyme. Y Tabenu je npukasan
,CncTem MoryRHoCTI 0fpULatba” 0f NojedHNX NoTeHwnjana
(TambeHor mpocTopa Koju Mory JAa 3ajoBojbe notpebe
KopucHuKa (Tab. 2)°.

13 npuka3aHe Tabene je eBUAEHTHO Aa je 3a CBaKM MUKPOCTaH
anconyTHO HeOMXofHO MocTojatbe MmpocTopa (ann He
npocTopuje) 3a 0aMOp. Y NMuTamy je HYXHOCT MOCTojakba
Jexaja’, koju 3a oppehenn 6poj KOpUCHUKA MOTY, anu 1 He
mopajy, buti ofBojeHu y 3acebHe npoctopuje. CaHUTapHM
MpocTop MOXe OMTM Ha pa3nnuunTe HauuHe (BU3YenHo,
ayAUTUBHO /Uy 0NdaKTOPHO) AMCTAHLMPaH Of NpeocTanor
KMBOTHOT NMPOCTOpPa, MMM WHTErpUCaH y cTambeHu npoctop,
WTO je (Bakako MOBOJLHOCT, Kojy fe BefinHa KopucHuKa
CMaTpaTit 3a 3HauajaH acnekT Komdopa. 3a 3af0BOsberbe
notpebe 3a xpaHom ¥ nufieM y MUKPOCTaHy je MOXesbHO
nocTojarbe MPOCTOpa 3a UyBarbe W NpUNpemy Xpawe, Aok je
nocTojatbe NPoCTopa 3a 00e0Bakbe CerMeHT Kora e oapehenn
0poj kopucHuka Mmoxe ogpefin, jep fie 0By aKkTUBHOCT
o06aBbatin cefiehu Ha nexajy unu ceaehin/cojefin y3 KyXurbckin
nynT. BpojHM KoHLeNTY AerbeHor cmeluTaja (co-living) npyxajy
MOryRHOCT 3aj0BO/betba 0BUX QYHKLMjA BaH OCHOBHE 30He
CMeLUTajHe jeAnHuLe. 3a0Bosbetbe noTpeda 3a npupoaHom
WK BELTAauKOM BEHTUNMALWjOM NpoCTopa [J0BOAM [0
AndepeHupnjaumje crambeHnx GyHKLMja 1 IXOBOT 30HMPatba
y CTaHy Npema HUBOY MPUPOZHOT OCBET/baja UMM HYXHOCTY
3a BeHTUMpameM. Kao nocnefnua oor acnekTa jasbajy ce
KOHLLeNTH MUKPOCTAHOBA KOZ KOjUX je 30Ha KynaTina, a yecto
I KyXikbe, MOBYYeHa y AyOUHy CTaHa y3 ynasHu feo. Takohe,
KynaTiuo, Kyxuiba, MoHeKad npocTop 3a pag, Yak U npoctop
3a 0iMOp, MOTY Aia Ce 0CBeT/baBajy MPeKo ApYrux crambeHunx
MpoCTopa M BEHTUNMPAjy NOCPEAHO MM BeTaukum MmyTem.
Nlakne, nako ce ¢usnonowke notpebe cMatpajy HyXHUM 3a
GYHKLIMOHICAtbE Y XUBOTHOM NPOCTOPY, HEKE Of} oiX MOTY Aid
Ce 3a/10BOJbe Ha anTePHATUBHU HAUWH, LUTO Npy»a MoryfiHoCT
3a U3BeCHO , KOMNPMMOBakbe” NpoCTopa.

3agoBo/berbe notpebe 3a MPOCTOPHUM KOMQOPOM UWHM
3HaYajaH acneKT pa3muLLbarba 0 NPOjeKTOBakY MUKPOCTAHA.
Y oBOM [JOMeHy (e jaB/bajy pasmulLibarba 0 MpUMeEHN
OTBOPEHOr MNaHa, KpyXHe Be3e, yBoherwy ¢nekcMOUaHMX
nperpaja W yrpagHor uau noMuyHor HamewTaja. Lum cBux
pa3matpatba je yCMepeH Y mpasLy NOCTU3atba J0XMWBIbaja
wro Behie NPOCTOPHOCTU Y OKBUPY HEMPOMEr-UBUX TPpaHULa
NpocTopa, Koje uecto oapehyje KOHCTPYKTUBHY pacTep, TyCTUHa
,NaKkoBatba” (TaHOBa Y 3rpajM, nojaBa KnayctpadobuuHocty,
Ay>1HA HajKpynHujer enemexTa mobununjapa (6paunu Kpeset
200um) n ap. OfBajatbe KOpUCHUKA (nele U poauTesba, Unu
fielie npema nony) y 3acebHe NMUHe NPOCTOPe, Y CUTYaLmjama
Kafia UMa BULIE KOPUCHWUKA, CEKYHLAPHO je Yy OAHOCY Ha

6 OBa Tabena je 3acHoBaHa Ha pe3ynTaTuma uctpaxusara b. Andupesuhia u
C. Cumonosuh Andupesuh, y Kome ayTopu pasmatpajy KapakTepucTiuHe
JbyAcke notpebe y cTambeHom npoctopy M MoryhHOCTM 3a HUX0BO
3apoBometbe (Alfirevic, Simonovic Alfirevic, 2020b). Y opHocy Ha nomeyTy
Tabeny, xvjepapxuja je UHBEP3Ha jep y 0BOM KOHTEKCTY aKLeHaT Huje camo
Ha 330BO/bekY JbyAckux notpeba, Beh Ha moryfiHocTUMA ofpuLama of
IHUXOBOT 33/10BO/bebA Kako 61 Mormu Ja ce carnefjajy pasnuuuTi HUBOW
MpUXBA/bUBOCTU KUBOTHIX YCTIOBA KOju 0Zpelyjy KOHLENT MUKPOCTaHa, CBe
JLOK Ce He J0CeTHe ancoyTHI MUHUMYM NPOCTOPHOT Komdopa.

In order for a micro-apartment to have an adequate level
of usable value and to be functional for its user, it needs to
meet certain criteria. The table below shows “the system of
renunciation possibilities” of certain potentials of the living
space that can satisfy the needs of occupants (Tab. 2)°.

The table above clearly shows that it is absolutely necessary
for every micro-apartment to have a resting area (but not
necessarily separate rooms for resting). This means that there
is a need to have a bed, which for some users can, but does
not have to be, separately positioned in a separate room.
The sanitary area can be distanced from the rest of the living
space in different ways (visual, auditory and/or olfactory) or
integrated into a living space, which is certainly an advantage
that most users will consider as a significant aspect of comfort.
In order to satisfy the need for food and water, it is desirable for
a micro-apartment to have an area for storing and preparing
food, while the existence of a dining area is a segment that a
certain number of users could renounce, as they can carry out
this activity while sitting on the bed or sitting/standing at the
kitchen counter. Numerous concepts of co-living space enable
users to satisfy this need outside the main zone of the housing
unit. Satisfying the need for natural and/or artificial ventilation
leads to a differentiation of housing functions and their
zoning within the apartment according to the level or natural
light or the necessity for ventilation. As a consequence of this
aspect there are concepts of micro-apartments that have the
hathroom zone, and very frequently the kitchen zone moved
towards the depth of the apartment, near the entrance area.
The bathroom, kitchen and sometimes the working and resting
areas are lit through other areas and ventilated indirectly or
artificially. In other words, although physiological needs are
considered essential for functioning in a living space, some
of them can be satisfied in an alternative way, thus enabling
certain “compression” of the space.

Satisfying the need for spatial comfort is an important
consideration when designing a micro-apartment. In this
domain, some ideas have emerged that focus on the application
of an open-plan, a circular connection, the introduction of
flexible partitions, or built-in or movable furniture. The goal
of these considerations is to achieve the greatest possible
sense of spaciousness within the unchangeable limits of the
space, which are often determined by the constructive grid,
the density of the “packing” of apartments in the building,
the feeling of claustrophobia, the length of the largest piece of
furniture (double bed 200 cm), etc. When there are more users,
the separation of occupants (children and parents, or children
according to gender) into separate personal spaces is secondary
to creating as large a living (usually multi-purpose) space as

6 Thetableis based on the findings of research by Alfirevic and Simonovic Alfirevic
who examine characteristic human needs in a living space and the possibilities
of satisfying these needs (Alfirevi¢, Simonovi¢ Alfirevi¢, 2020b). The hierarchy
in the table is inversive, as in this context the emphasis is not only on satisfying
human needs, but also on the possibility of foregoing satisfaction of the needs
in order to view different levels of acceptatiblity of living condtions which
determine the concept of micro-apartment, up to the point of reaching the
absolute minimum of spatial comfort.
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closet

Cn. 2. Topat ca kancynama Hakaru,
Tokno (Kmwo Kypokaa, 1972)
(M3Bop: www.archdaily.com) / Fig. 2.
Nakagin Capsule Tower, Tokyo (Kisho
Kurokawa, 1972) Source: www.
archdaily.com)

Cn. 3. AnapTmaH Kop6ena [lanaca (Tetu enemenr, Jluk becon, 1997) (U3sop: Besson, Wildman, 1997; Papadea, 2018) / Fig. 3. Korben Dallas apartment (Fifth element, Luc
Besson, 1997) (Source: Besson, Wildman, 1997; Papadea, 2018)
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LIVINGROOM

Cn. 4. Cran Jomectuk Tpanchopmep, Xor Kour (Tepu Yenr, 2007) (U3Bop: www.
archdaily.com) / Fig. 4. Domestic Transformer Apartment, Hong Kong (Gary Chang,
2007) (Source: www.archdaily.com)
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Cn. 5. Cran o 22m? wa Tajsany, Tajnej (futn [usaju, 2015) (M3Bop: www.archdaily.com) / Fig. 5. 22m2
Apartment in Taiwan, Taipei (A Little Design, 2015) (Source: www.archdaily.com)

Cn. 6. Johuren Mokero, Mappug (Enu, 2017) (U3Bop: www.archdaily.com) / Fig. 6. Yojigen Poketto, Madrid (Eli,
2017) (Source: www.archdaily.com)
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nocTu3are WTo Befier XUBOTHOT (06MYHO BHLLIEHAMEHCKOT)
npocTopa. Oapuuarbe of A0XKMBIbaja MHTUMHOCTY je ,kpTBa”
Koja ce KOZ MojeuHNX KOPUCHUKA 1 Y U3BECHUM CUTYaLmjama
MOKe NPUXBATUTY YKONNKO He Tpaje npeBMuLLe Ayro.

360r orpaHuueHux MPOCTOPHUX YCNOBA Y  MUKPOCTaHY,
notpebe 3a yBaxaBarbem, NPUNAZHOLNY 1 OKyN/batem ce
0614HO 0fiBYjajy y pehim UHTepBanuMma unu ¢y M3aBojeHe BaH
CTaMbeHOr NPoCTopa, LUTO MOXe 61T NPUXBAT/LUBO YKONMKO
He Tpaje npeBuLLEe AYro, jep MoXe Aa foBese A0 cneLudpuyHmx
ncuxocounjanHux nopemenaja koa KOpUCHMKa.

AHAJT3A KAPAKTEPUCTUYHUX MPUMEPA MIKPOCTAHOBA

JenaH of Haju3pasuTMjux npumepa 3a KOjU  MHOTU
UCTPaXMBaun TBpAe Aa je NpBU NPUMepP MUKPOCTaHOBakba Y
(BeTY je cTambeHu Topar ca Kancynama ,Hakarud” y Tokujy
(Kisho Kurokawa, 1972). MukpojeanHuia nma ynas Ha yray u
Npo30p Ha HacNpamHoj cTpaHu. (neunduUHOCT 0BOT peLLietba je
BEOMa Mana LUMp1Ha NpocTopa Koja je oapeheHa aumeH3ujom
KpeBeTa 1 nnakapa. Y kancynu Huje npeauheHo npunpemarse
XpaHe, Kao HU Npakbe BeLLa, LT YCNOB/baBa ofpeleHn HaunH
kopuwhetba. OCHOBHA HameHa OBe CMeLUTajHe jeAuHuLe je
MpoCTop 3a 0AMOP, paj, MUHY XurujeHy v npeHoluwTe 40 iBe
ocobe. [lumeH3nje Kancyne Koja uuHu ctambeHn npocTop cy
2.5x4m (10m?). (Cn. 2)

lako Huje HMKaja peanu3oBaH, BeNUKM YTULA] Ha
KOHLenTyanu3auujy Mofena MUKpOCTaHOBawa je UMao
npoToTun cTaHa u3 dunma Metn enemet (Fifth element, Luc
Besson, 1997), koju je 3a noTpebe ¢punma an3ajHnupao ymeTHUK
Kan Mupo - Mebujyc (Jean Giraud - Moebius). OcHoBHa
KapaKTepuCTIKa 0BOT KOHLeNTa je npeHohuwiTe 3a jefHy ocoby
W NpumeHa (QnekcMOUNHOr HaMelUTaja U Ompeme, uume je
(TaH jacHO NOJe/beH Ha Npa3aH BULLIEHAMEHCKM NPaBOYraoHu
npoctop 1 cepBucH 6ok ca yrpaheHum ceum nparefium
cappxajuma. lMpouerbeHe AumeH3uje 0Bor CTaHa cy 3.3x6.6m
(~22m?). (Cn. 3)

Y cTany nog Ha3ueom ,Jlomahu TpaHchopmep” u3 XoHr Kowra
(Gary Chang, 2007), nonyT cTaHa u3 dunma [letnn enemer,
nomofiHy caapxaju Cy pa3fiBojeHuy Ba HacmpamHa 611oka, ok
je npasaH cpeanLLtbK NpocTop npeaBuieH 3a BULIEHAMEHCKO
kopuwhetbe. KomyHuKaumje y y CTaHy (BefieHe Ha MUHUMYM
jep ce npoctopu ,npenuBajy” jea y apyru. Cneunduuxoct
0BOT KOHLIENTa je y 0AiBajatby TylL-KabuHe 0f CaHMTapHOr
npocTopa, uMme je NpocTop, Koju OM WMHauye npunao
Kynatuny, NpunojeH BULIEHAMEeHCKOM npocTopy. MpumeHom
peneKkTUBHIX MaTepujana y 0bpaau NOBPLUNHA MOCTUTHYT je
edekart Behe npoctopHocTy. MpoLetbeHe AuMeH3uje npocTopa
¢y 3x6m (18m?). (Cn. 4)

Kon crana o 22m?” peanusosakor Ha TajsaHy (A Little Design,
2015), CneunduYHOCT KOHLENTa UMHM MOBNAYeHe MMUHM-
Kyxutbe (kitchenette) y aybuHy cTaHa v ofpuuatbe o npupoaHe
CBETNOCTI M BeHTUNALyje Y T0j 30HM. I3HaZ KyXutbe v Kynatiuna
je w3gurnyT cnaBahin feo Koju Hema QyHKUMOHANHY BUCUHY,
aNu YMHKM BM3YeNHI MPOJYXeTak MpocTopa Koju JOMpUHOCK
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possible. Renunciation of the sense of intimacy is a “sacrifice”
that can be accepted by certain users and in certain situations,
as long as it does not last too long.

Due to the limited spatial conditions in the micro-apartment,
the need for appreciation, belonging and gathering is usually
met at less frequent intervals, or outside the living space, which
can be acceptable, provided that it does not last too long,
considering that it can lead to specific psycho-social disorders
in users.

CHARACTERISTIC EXAMPLES OF MICRO-APARTMENTS

One of the most characteristic examples of a micro-dwelling,
which some claim is the first in the world, is the Nakagin
residential tower with capsules in Tokyo (Kurokawa, 1972). The
micro-unit has a corner entrance and a widow opposite it. The
specificity of this solution is the very small width of the space,
determined by the dimensions of the bed and the cupboard.
Food preparation or washing the laundry were not intended to
be carried out in the capsule. The basic purpose of this housing
unit is for it to be an area for rest, work, personal hygiene and
accommodation for up to two persons. The dimensions of the
living space of the capsule are 2.5x4m (10m?) (Fig. 2).

Although it was never built, the prototype of the apartment
from the film Fifth Element (Luc Besson, 1997), designed by
the artist Jean “Moebius” Giraud, had a great influence on
the conceptualization of the micro-housing model. The main
feature of this concept is accommodation for one person and
the use of flexible furniture and equipment, clearly dividing the
apartment into an empty multi-purpose rectangular space and
a service block with all the accompanying facilities fitted in. The
estimated dimensions of this apartment are 3.3x6.6m (~22m?)
(Fig. 3).

In the apartment called “Domestic Transformer” in Hong Kong
(Gary Chang, 2007), similar to the Fifth Element apartment,
auxiliary contents are separated in two opposite blocks,
while the vacant central space is intended for multi-use.
Communications in the apartment are kept to a minimum, as
the spaces “flow” into each other. The specificity of this concept
lies in the separation of the shower cabin from the sanitary
area, so that the space that would normally form the bathroom
can be joined to the multi-purpose area. The effect of greater
spaciousness was achieved by applying reflective materials to
the surfaces. The estimated dimensions of the space are 3x6m
(18m?) (Fig. 4).

In the 22m? apartments built in Taiwan (A Little Design, 2015),
the specificity of the concept is the withdrawal of the mini-
kitchen (kitchenette) into the depth of the apartment and
giving up the natural light and ventilation in that area. Above
the kitchen and bathroom is the raised sleeping area, which
does not have a functional height, but creates a visual extension
of the space, contributing to the feeling of greater spaciousness
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AOXUB/bajy Befe NpocTOpHOCTU Y CTaHy. Mo3uumoHMparbem
code y3 Npo30pCKM OTBOP 11 OPUjeHTaLMjoM NorAefa npema
YNa3HOM JieNy carnefiaBa ce yuTasa AybuHa cTaHa LTo je jefaH
04 MOTWBA y opraHu3auuju npoctopa. OCHOBHe AuMeH3uje
cTambenor npoctopa cy 4x5.4m (~22m?). (Cn. 5)

(taH nop HasueoM ,Johuren MokeTo” peanu3oBaH y Maapuay
(Yojigen Poketto, Elii, 2017) je npumep WHTeH3uBHujer
KoMnpuUMoBatba QyHKUMja y AybuHu cTaHa. [la bu morao aa ce
dopmupa Bef BULLEHaMeHCKM NPOCTOP 3a AHEBHe QYHKLMje,
MpoCTOp 3a CMaBabe je M3AUTHYT Ha nnatdopmy y Kojoj je
npeaBuheH NpocTop 3a cknaguiuTere cTBapu. M3a cnasaher
JleNa je CaHWUTapHW NpOCTOP (a CMareHOM BUCUHOM 3607
npucTyna npeko u3aurHyte nnargopme. 0BakBUM KOHLIENTOM
Cy (Be cTambeHe dyHKLMje cem caHUTapHor fena objesubeHe
y UeNMHy No MNpuHUMny oTBOpeHor nnaHa. [lpouerbeHe
[MMeH3uje npoctopa cy 6x7.2m (33m?). (Cn. 6).

MPUHLIANN 3A NOCTU3AHE NPOCTOPHOT KOMOOPA Y
MWUKPOCTAHY

Y npeTxo4Ho NOMeHYTOM UCTpaxuBamy CajmoH PuumoHp
UCTUYe CTpaTernje Kojuma ce Moxe CTBOpUTK yTucak Beher
MpOCTOpHOr KOMQopa Yy Manom (TambeHom npocTopy
(Richmond, 2012):

1. YHyTpawwe BuAHe nuHWje W nornepu — YTucak
efier npocTopa ce MoOCTUKe NpOJyaBatbeM BU3ypa
Yy eHTepujepy, WTO NojpasymeBa MNpUMeHY 3170Ba
JeMMUUHe BUCMHe Yy mpoctopy (y BuUAYy napaBaHa),
MpUMEHY 11 HajoBe3NBakbe YHYTpalbiX OTBOPA
(npo3opa, Bpata) no NpuHLMNY aHdunage, Kao u NpuMeHy
,OTBOPEHNX” CTeneHnLa;

2. (nomauibe BUAHe nuHMje n nornepu — [lpyxarwem
nornefa npema  CnoballboCT  ematepujanusyje
e TpaHuua m3mehy YHYTPawWHOCTM 1 CMOMbaLUHEr
OKpY>Xetba 1 (TBapa Ce yTUCaK NpoLLnpetba eHTepujepa o
rpaHuLie BUATLUBOCTY HEMOCPELHOT OKpPYXetba;

3. ToBehatbe BUC(MHe npocTOpa W npocTOpHUja —
logehatbem BucuHe MpocTopa nomepa Ce ropkba rpaHuLa
eHTepujepa BaH [OMeHa YobuuajeHor XOpWU30OHTaNHOr
(arnefjaBama MpocTopa, uMMe (e (TBapa YTUCAK
BepTUKANHe HeorpaHNYeHoCTH NPOCTopa;

4. Cobe u npocTopu HacnaraHu OKOMUTO —
Hapose3suBarem npocTopuja no BepTUKANN yMatbyje ce
notpeba 3a BuU3yeNnHuM nperpagama, jep MelycnpaTHa
TaBaHuLa Beh pa3zBaja GyHKLKje y npocTopy;

5. BeptukanHa  uupkynaumja —  Beprukanue
KOMyHUKaUmMje MomyT CTeMeHMWTa WM  eckanaropa
UMajy ABOCTPYKY QYHKLMjy — yBoherbe (BeTna U3 jeHor
npocTopa y APYrM W YTUCAK BU3YENHOT MOBULLEHA
npocTopa;

6. YBohewe nonyHuBoa — YBoheme HOBUX HUBOA Y
npoctop omoryhaBa He camo 6osbe uckopuwwhetbe
npoctopa, Beh n ,Aembetbe” BeTna umehy pasnnunTix
NpocTopa, Kao 1 BU3yenHo pacTepefierse 1 npolunperbe
HUBOa. [leHnBenauuja cTambeHor nmpocTopa JONpPUHOCK

in the apartment. By positioning the sofa next to the window
and orienting the view towards the entrance, the entire depth
of the apartment can be seen, which is one of the motifs in this
spatial organization. The basic dimensions of the living space
are 4x5.4m (~22m?) (Fig. 5).

The Madrid apartment called “Yojigen Poketto” (Yojigen
Poketto, Elii, 2017) is an example of a more intense compression
of functions in the depth of the apartment. In order to be able
to form a larger multifunctional space for daily functions, the
sleeping area is raised to a platform where storage space is
provided. Behind the sleeping area is a sanitary area with a
reduced height which is accessed via a raised platform. With
this concept, all residential functions, except for the sanitary
area, are united as a whole according to the principle of an open
plan. The estimated dimensions of the space are 6x7.2m (33m?).
(Fig. 6).

PRINCIPLES FOR ACHIEVING SPATIAL COMFORT IN MICRO-
APARTMENTS

In previously mentioned research Simon Richmond stresses
strategies that can help create the impression of greater spatial
comfort in a small living space (Richmond, 2012):

1. Internal sight lines and views — the impression of a
larger space is achieved by extending the views in the
interior, which includes the use of walls of partial height
within a space (in the form of screens), the use and
connection of internal openings (windows, doors) following
the principles of enfilades, and the use of “open” staircases;

2. External sight lines and views — A view extending to
the outside, the boundary between the interior and the
exterior surroundings is dematerialized, and the impression
of the interior being extended to the limit of visibility of the
immediate environment is created;

3. Increasing the height of spaces and rooms — By
increasing the height of the space, the upper boundary
of the interior is moved outside the domain of the usual
horizontal perception of the space, thus creating the
impression of the vertical unlimitedness of space;

4. Rooms and spaces stacked vertically — Connecting
rooms vertically reduces the need for visual partitions,
because the in-between ceiling already separates the
functions in the space;

5. Vertical circulation — Vertical communications such as
stairs or escalators have a double function, they allow the
light from one space to another and create the impression
of visual elevation of the space;

6. Split-level — Introducing new levels into the space
allows not only better use of space, but also “sharing” of
light between different spaces, as well as visual relief and
expansion of levels. The unevenness of the living space
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beroBOM OMnemerbiBaky, a 0TBaparbeMm Bu3ypa ¢
jenHor HUBOA Npema Apyrom Aobuja ce yTucak nopehiaHor
npoctopa (Stojiljkovi¢, Petkovi¢ Grozdanovi¢, Stankovic,
2020);

7. Cobe Kao mpoctopu 3a Kpetawe — OpraHu3auuja
npoctopa Koja moxe Aa omoryhn cnobogaH nponas
n3mehy HamelUTaja 11 MOBE3UBakbe CyceiHNX NPOCTOpYja
npy»a MoryRHOCT 3a yK1Aake X0AHNKa;

8. TMpa3nune — Qopmuparem npasHUHa Yy eHTepujepy
(aTpujyma, cBeTnapHuka, npocTopa Ca ABOCTPYKOM
BUCIHOM) yMatbyje ce Moryha KopucHa moBpLUMHA, ann
ce MPOCTOP y BU3YENHOM CMUCTY Lunpy jep obyxBata i
npasHuHe;

9. TMpupopHo ocBeTbaBatbe — YBohewe npupofHor
(BeTNa y MUKPOCTaH je Of BeNUKOr 3Hauaja, jep CTBapa
yTUCaK He camo npujaTHujer ambujenTa, Beh n ,u3besbyje”
noBpLUHe, CTBapajyhn yTucak tixose Behe yaabeHoCTI
0/} M03uLMje nocmaTparba i Behie WIpUHe;

10. BMIeHAMeHCKM  HameluTaj M mpocTopn —
OnekcbUNHM NPOCTOPU 1 HAaMeLLTaj NpYXajy MoryRHoCT
Ja (e OCTBape pasfnuuuTi pexumn kopuwherba U
33/l0BO/be MpOMeH/bUBe JbyAcke noTpebe. Hbuxosa
ynora Huje camo fa ce noseha nepuunupaHa BeauunHa
Manux npoctopa, Beh 1 fa ce no notpebu ymamwn 6poj
enemeHata y eHtepujepy. lpomeHmbuBocT je Moryhe
0CTBapUTI NOMORY KNU3HUX 1 CKNONMBUX Nperpada, kao
1 TpaHchopmabunHor HameLLTaja;

11. HamewTaj ¥ yrpagHu enemeHTH no Mepun —
YrpahuBatem Hamewartaja W Apyrux enemeHara y
eHTepujepy MOCTUXKe Ce eekaT HempekuHyToCTn 1
LienoBUTOCTM MPOCTOPa, UMMe e CTBapa yTucak Behe
MPOCTOPHOCTH.

AHanuaupajyfin Buwe npumepa MUKPOCTaHOBatba Y CBOjOj

CTyAmnju, Llecuka ALOPHO HaBOAM jOLL HEKONMKO MPUHLMNA KOju

gonyyjy Puumongose ctaose (Adorno, 2018):

12. OtBopenn nnaH —  ObjegumaBarem  BuLe
GYHKUMOHANHUX LenWHa y jedaH LenoBuT MpocTop
6e3 yHyTpawMX nperpaja nocTuxe ce yTucak Behe
NPOCTOPHOCTH;

13. Mpena3nu cnomHn npoctopu — [lpumeHom Tepaca,
0ankoHa, BepaHau 11 TpeMoBa NOCTUXe Ce NPoJyKaBakbe
(TambeHux QyHKUMja nMpema CMofballbOCT, Kao W
MOoryRHOCT coLmjani3aLuje Ha 0TBOPEHOM;

14. Benuku npo3opu — [lpumeHa Benaukux npo3opa
Ha (acajama, MocebHO Ha YraoHUM U 3eHUTaNHUM
no3uumjama, U npo3opcKIX Tpaka (clerestory windows),
YBOZAW BENMKY KONMUIHY NPUPOSHE CBETNOCTI Y eHTepHjep.

MehyTum, noctoje u Apyrin NPUHLMNK Koju MOTY Aa SONPUHECy

nocTU3atby NPOCTOPHOT Komdopa y Manom (TaHy, WTO Ce

JeNMMUYHO BIUAM U HA MPETX0AHO NPUKA3aHNM NpUMepUMA:

15. bap-nynt ymecto Tpne3apuje — lpumeHom bap-nynta
Ha rPaHNYHOj NO3MLMU KyXukbe npya ce MoryiHocT Aa

(e YKMHe TpaZuLMOHANHO 00e10Batbe 3a TPNe3apHjCckuM
CTONOM 1 A€NMMIYHO NoBeha npocTop;
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contributes to its refinement, and by opening the view from
one level to another, one gets the impression of increased
space (Stojiljkovi¢, Petkovi¢ Grozdanovi¢, Stankovi¢, 2020);

7. Rooms as circulation space — The organization of space
that can allow free passage between furniture and the
connection of adjacent rooms enables the possibility of
eliminating corridors;

8. Voids — Creation of voids in the interior (atriums, skylights,
double-height spaces) reduces the possible usable area, but
visually expands the space as it also includes voids;

9. Natural lighting — The admission of natural light into the
micro-apartment is of great importance. Not only does it
create the impression of a more pleasant environment, but
it also “whitens” the surfaces, creating the impression that
they are further away from the observation position or the
feeling of greater width;

10. Multi-use furniture and spaces — Flexible spaces and
furniture provide the opportunity to achieve different
modes of use and meet changing human needs. Their role
is not only to increase the perceived size of small spaces,
but also to reduce the number of elements in the interior
if necessary. Variability can be carried out with the help
of sliding and folding partitions, as well as transformable
furniture;

11. Custom furniture and built-ins — By incorporating
furniture and other elements in the interior, the effect
of continuity and completeness of the space is achieved,
which creates the impression of greater spaciousness.

Analyzing several examples of micro-housing in her study,

Jessica Adorno states several more principles that complement

Richmond’s views (Adorno, 2018):

12. Open plan — By uniting several functional units into one
complete space without internal partitions, the impression
of greater spaciousness is achieved;

13. Transitional outdoor spaces — By using terraces,
balconies, verandas and porches, the extension of
residential functions towards the exterior is achieved, as
well as the possibility of outdoor socialization;

14. Large windows — The use of large windows on facades,
especially in corner and zenithal positions, or clerestory
windows allows a large amount of natural light in the
interior.

However, there are other principles that can contribute

achieving spatial comfort in a small apartment, and they can

be recognized to some extent in the previously presented
examples:

15. Bar-counter instead of a dining room — By using a bar-
counter at the border of the kitchen, it is possible to avoid
traditional dining at the dining table and partially increase
the space;
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16. UsmewrTatbe BM3ype nNpema rpaHMUN NpocTopa —
(arnepaBarbem NpoCTopa U3 Heke O rpaHNYHKX No3uLKja
(6nu3y nopa, Hekor of 3vAOBa WK NNAGOHa) BeNMUMHA
npocTopa Ce carnefasa y LenocTin v cTuye ce yTucak Behe
Ay>IHe, LUNpUHE UAN BUCUHE;

17. NMpoctopu 3a cknaguwTewe — Mckopuihersem
MpocTopa Koju ce PeTko WM YomiiTe He KOpUCTe, 3aT0
LUTO Cy TeXe NPUCTYNayHu, 0TBapajy Ce HoBe MoryfHoCTy
32 (KnajuwTere cTBapu n ,o0cnobahare” KNBOTHOT
npocTopa;

18. PednekTuBHe noBpLumHe — lpumeHom pednekTUBHUX
MoBpLLIHA, NPe CBera ornefana, CTapa ce yTucak ehe
MPOCTOPHOCTU Y eHTepujepy;

19. Kpyxxna Be3a — [lpomuiubeHUM  MoBe3NBatbeM
NpocTopuja y LMKNNYHE HU30Be CTBapa Ce yTucaK Tekyher
npocTopa Koji 360r (Boje HenpernegHOCT Aenyje Befin
Hero LUTO CTBApHO jecTe;

20. MepuenTnBHM NnoTeHuujan 6oje — MpumeHom CBETANX
1 XnajHuX TOHOBa (TBapa Ce yTucak Behe npocTopHoOCTY
y eHTepujepy, AOK TaMHU 11 TOMAM TOHOBM ,3aTBapajy” U
yMatbyjy npocTop.

21. lemaTepujanusaumja noBpwmHa — YBoherem
TPAHCNapPeHTHUX MOBPLUMHA Y eHTepujep, MPOCTopn Mory
Ja ce Gu3nukn 0aBoje 360r yTuLIaja HeNoXKebHUX 3ByKOBA
1 MUPICa, SOK Ce Y BU3YeNHOM CMUCITY OHW MOTY NOBe3aTH
Y LiennHy;

(BN HaBefeHW MPUHLMNM Cy MPUCYTHW Y apPXUTEKTOHCKO]

npodecujl n npumerbyjy Ce NPOMULLIBEHO Kako bu ce

0CTBapUO AOXKMB/baj WTo Behie npocTopHOCTYH, Npe cBera y

MaNuM CTaHOBMMa, anu 1y Befim cTambeHnm CTpyKTypama.

NNCKYCHIA

[puKa3om KapakTepucTUYHNX NpUMepa MUKPOCTaHOBA, Kao 1
HajueLuhe MpUMerbUBaHKX NPUHLMNA KOjUMa Ce MOXe GU31YKN
noBehaty KopucHa MOBPLUMHA M YHYTPALIHM NPOCTOP UM
noctufin 4oxmB/baj Behe NPOCTOPHOCTN Y eHTepujepy, Moxe
(e KOHCTAaTOBaT [a je aHanu3upaHo Nofbe WCTPaXMBaba
jow yBek 0TBOPEHO 3a la/ba pa3matpatba. Mako ce y MHorum
UCTPaXMBaHbUMa 33 Cajia jOLU yBEK 0N1aKo U3HOCE MOBPLUMHE
(TaHOBa, Koje M0 MULLIbebIUMA ayTopa UMHE [OHY 11 FOpHY
rpaHuLy nojase Koja ce 03HaUYaBa Kao MUKPOCTaH, UntbeHNLa
je a Hu y jeBHOM UCTpaXuMBatby 3a Cafia HUCY NojaLlHbEHN
pa3no3in 300r uera ce jefiHa BpeAHOCT CMaTpa AOHOM, a Apyra
ropH0M rpaHuLiom oBor oncera. [ojeuHu ayTopu ce No3uBajy
Ha nponuce Kao nonasuwTe 3a JeQuHMCakse NOMeHyTor
Oncera, anu He MPEeUCNMTYjy Aa NU Cy OHW yTeMesbeHn Ha
HayuHum ocHoBama (Soub, Memikoglu, 2020; Thegersen, 2017;
Whitlow et al., 2013).

(a ppyre CTpaHe, ako ce mpuceTumo AeduHULMjE MO KOjoj
je CTaH ,MpoCTOpHA jeAuHWULA, OJHOCHO CKYM MmpocTopa u
npoctopuja Koje umHe nocebHy ynoTpebHy LenuHy Koja
06e36efyje ycnoBe 3a XuBberbe 1 bopasak y emy” (Sluzbeni

16. Shifting the view towards the border of the space
— By looking at the space from one of the border positions
(near the floor, one of the walls or the ceiling), the size of
the space is seen in its entirety creating the impression of
greater length, width or height;

17. Storage space — Using spaces that are rarely or not at all
used, as they are more difficult to access, opens up new
possibilities for storing things and “decluttering” the living
space;

18. Reflective surfaces — Using reflective surfaces, primarily
mirrors, creates the impression of greater spaciousness in
the interior;

19. Circular connection — By thoughtfully connecting rooms
in cyclical links, the impression of a flowing space is created,
which, due to its lack of transparency, seems larger than it
really is;

20. Perceptive potential of colour — The use of light and
cold tones creates the impression of greater spaciousness in
the interior, while dark and warm tones “close” and reduce
the space.

21. Dematerialization of surfaces — By introducing
transparent surfaces into the interior, spaces can be
physically separated in order to avoid unwanted sounds
and smells, while visually they can be connected as a whole;

All of the discussed principles are present in the architectural

profession and are applied thoughtfully in order to achieve

the greatest possible sense of spaciousness, mainly in small
apartments, but also in larger residential structures.

DISCUSSION

By presenting typical examples of micro-apartments, as well as
most commonly applied principles that can physically increase
the usable area and interior space, or create the feeling of greater
spaciousness in the interior, it can be stated that this field of
research is still open for further consideration. Although current
research state lightly the surface areas of the apartments,
which the authors believe constitute the lower and upper limits
of the phenomenon known as a a micro-apartment, the fact is
that no research has yet explained the reasons why one value
is considered the lower, and the other the upper limit of this
range. Some authors refer to the requlations as a starting point
for defining the surface area range, but they do not examine
whether they are based on scientific foundations (Soub,
Memikoglu, 2020; Thagersen, 2017; Whitlow et al., 2013).

On the other hand, if we recall the definition of an apartment
as a “spatial unit, i.e. a set of spaces and rooms that make up
a separate usable unit that provides conditions for living and
staying in it” (“Sluzbeni list Republike Srbije”, 2012), then the
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Cn. 7. Kapaktepuctunusu npumep ,Kouer-jeaunuue” u3 Xour Kowra (3sop: Ferré da Ponte, 2016) / Fig. 7. A typical example of a “coffin-cubicles” from Hong Kong (Source:
Ferré da Ponte, 2016)

glasnik Republike Srbije, 2012), oHga 6u u uyBeHe ,KoBuer-
jenunnue” (coffin cubicles) u3 XoHr Kowra” morne aa ce o3Haue
TePMUHOM MUKPOCTaHa, jep YMM Jbyan CBECHO NpuUxBatajy Aa
KINBE Y HbIIMa, OHA OHe QUUMIEHO NpyXKajy 6ap MUHUMANHK
HUBO NpocTopHor komdopa. (Cn. 7)

Ako y3memo y 0034p MPeTXOJHO peyeHo, AoNasumo A0
3aK/byyuka Aa AOHY rpaHuLy (anconyTHO MUHUMANHI HUBO)
MPOCTOPHOT Komdopa YMHU CTambeHn npocTop Koju (Mpema
Tabenn 2) 3a0B0/baBa HajoCHOBHMje Gu3monoLLKe notpebe, Tj.
KOj11 IMa camo MPOCTop 3a CnaBame (nexaj), ca moryhHowhy
kopuwhetba 3ajeAHMUKOr MPOCTOPA 3a NpUNPeMy XpaHe
W oapKaBame NuuHe xurvjeHe. [lo 0BOM mpuHumMny Cy
peann3oBaHu nojesutn npumepu co-living jeannuua y ceety
Koje Teopujcku 00yXBaTajy JOMEH MUKpOCTaHOBatba. Mako
fie MHOrMMa 0BO CTaHOBMULITE [1€NI0BATU EKCTPEMHO, jep e
rOBOPU O FPAHULY NPUXBATILUBKX YC/I0BA CTaHOBAHba, MOX/A
MOXe J1a NOCNYXN CaMo Kao penep 3a Teopujcko oapehuBare
JOWe rpaHuLe [oMeHa MUKpocTaHa. [opmwy rpaHuuy
MUKPOCTaHOBAKba je 3HATHO Texe OfpesuTY jep noapasymesa
jacan mpenasak M3 Heyera LITO Ce CMaTpa MPUXBAaT/bUBUM
(MelUTajeM Y JOMEH (QYHKLMOHANHOT CTaHa MMHUMANHUX
JUMeH3Vja.

Ako ce OCBpHEMO Ha pa3maTpaHe NpuHLUMe Kojuma ce
MOXe MocTuhu NpuUXBAT/bUB HWUBO MPOCTOPHOT Komdopa
y TMOACTaHAAPAHUM YCNOBUMA 33 C(TaHOBake, MOXe Ce
MpUMETATI Ja MOCTOjU MOTYRHOCT HbUXOBOM Tpymucatba y
oapeheHe kateropuje npukasaxe y cnegehoj tabenu (Tad.
3). MpukasaHa Tabena (Bakako He MpeAcTaB/ba KOHauaH
cnucak moryfinx npuHLMna, Beh camo OHKMX Koju cy Ao caja
KOHCTaTOBaHI Yy IUTEPaTypu 1 apXUTEKTOHCKOj Mpodecuju.

7 ,KoBuer-jeanHuue” cy Hajmarby no3HaTM CTaHOBU y CBeTY, Yuja MOBPLUNHA
Bapvpa u3mehy 1.5-12m2, wro je 3HaTHO Matbe 0/ NOMEHYTUX BPeHOCTH Koje
Ce 0/HOCe Ha MUKPO-CTaHoBe Y nuTepatypu (15-30m2). YHyTpalumb0oCT 0BakBor
(TaHa 06UYHO YMHKM NeXaj 3a jeHY 0coby Ca OABOjeHUM KOMOMHOBaHMM
MPOCTOPOM 33 NIMYHY XUTWjeHy U npunpematbe XpaHe. ako HuCy y nuTamwy
HaMeHCKN NpojeKTOBaHM CTaHOBY, Beh afanTupaHn CMeLuTaj, 0BI MpUMepH
MOry MOCAYXUTU Kao 0CHOB 32 Pa3MULLbatbe 0 [OH0j FPaHULKM NPOCTOPHOT
Komdopa.
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famous “coffin cubicles” from Hong Kong’ could be labelled
as micro-apartments, because as long as people consciously
accept to live in them, then they obviously provide at least a
minimum level of spatial comfort (Fig. 7).

If we consider what we previously said, we can conclude that
the lower limit (absolute minimum level) of spatial comfort
includes a living space that (according to Table 2) satisfies the
most basic physiological needs, i.e. which only has a sleeping
area (a bed), with the possibility of using common areas for
food preparation and personal hygiene. Based on this principle,
some examples of co-living units were designed, and this
theoretically includes the domain of micro-housing. Although
this point of view might seem somewhat extreme, as we refer
to the limit of acceptable housing conditions, it can perhaps
serve as a reference point to theoretically determine what the
lower limit of the micro-apartment domain is. The upper limit
of micro-housing is much more difficult to determine, because
it implies a clear transition from what is considered acceptable
housing to the domain of a functional apartment of minimal
dimensions.

If we look back at the principles that can achieve an acceptable
level of spatial comfort in substandard housing conditions, it
can be noted that there is a possibility of grouping them into
the categories shown in the following table (Tab. 3). The table
certainly does not represent a final list of possible principles, but
only those that have been established so far in the bibliography
and in the architectural profession.

7 "Coffin-cubicles” are the smallest known apartments in the world, with a surface
that varies between 1.5-12m? which is significantly less than the values that the
bibliography states in relation to micro-apartments (15-30m?). The interior
of such an apartment usually consists of a bed for one person with a separate
combined space for personal hygiene and food preparation. Although these
are not specially designed apartments, but adapted accommodation, these
examples can serve as a basis for considering the lower limit of spatial comfort.
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Kateropuje

MpojeKTaHTCKM NPUHLMNK

[TpuHLMNN Koju noapa3ymeBajy
$uU3nuKy npomeHy npocTopa

YHyTpalUtbe BUAHE NMHMje v nornean

I'IpmmeHa 310Ba fieNMMNYHE BUCUHE

MpuMeHa 1 HaZloBE3VBakbE YHYTPaLLIHUX
0TBOpa

[Tpumena ,,0TBOpeHMX” cTenenmua

(nosbalukbe BUAHE IMHUjE U MOTNEAN

JIuHeapHo 0TBapatbe npema oKpy ety

OTBapatbe y ABa W TP NpasLia

MlaHopaMcKo 0TBapatbe MPema OKpy ety

MoBehatbe BUCUHE NpocTOpa/npocTopuja

[JlennBenucarbe nnaoHa v noga

YKnatbatbe cnyLTeHor nnadoxa

Coben NpocTopu HacnaraH OKOMUTO

Pa3pBajatbe HUBOA

Mpumena ranepuja

[TpazHune

[Tpumena atpujyma n cBeTnapHuka

HameLuTaj v yrpagiHu enemeHTH no Mepu

OTBOpEHN NNaH

(opmupatbe jesHonpocTopa

Oopmupatbe ayuaHor npoctopa

[Tpena3sHu cnosbHM npocTopu

[TpumeHa nohe, Tepace, 6ankoHa u Tpema

noBpemeHe npomeHe Mobunujapa

[puHLMnK Koju NoapasymeBajy Onekcubuntu npoctopy MpumeHa dnekcubunHux Bparta

HOBDEMEHELDOMEHENDREIODS MpumeHa rieKcuBUAHIX nperpaga
lTpumeHa Gnekcubuntux npoctopuja

MpuHuMnK Koju noppasymeBajy OnekcnbunHn HameLuTaj [Tpumena cknonuBor HameLuTaja

MpumeHa noKkpeTHor HameLuTaja

anMeHa BULLIEHAMEHCKOT HaMeLLTaja

[TpuHLMAN Koju noapa3ymeBajy
pasnuuuTe HaumHe Kopuwwhersa

bap-nynt ymecro Tpnesapuje

I'Ipocmpu 3a CKnaguuiterwe

Hameunaj 3a CKnaguwrerwe

Jynnu nop 3a cknaguwiebe

CnywTenn nnadoH 3a CKNaguLLTehe

[TpuHLMIN Koju noapa3ymeBajy
NpOMeHe 10 1B/baja NpocTopa

BepTukanna unpkynauuja

ﬂpumeHa (TeneHuLWTa, NaHOPaMCKIX HM¢TOBa
neckanatopa

Cobe kao NpoCTopy 3a KpeTatbe

MpvmeHa nponasHux NpocTopuja

[TpupoaHo ocBeT/baBarbe

JUpeKTHO 0cBET/baBatbe MPOCTopa

MHﬂMpeKTHO 0(B€T/baBatbe NpocTopa

Benuku npo3opu

[pynucare npozopa

anMEHa (TaKneHnx 3ua-3aBeca

W3MeLuTatbe BU3ype npema rpaHuLy npoctopa

Ynasak v no3uuuja para y npoctopy

LMoTanatbe” HameLuTaja y 30Hy Noja

Cenetve, 06e10Batbe M CNaBatbe Ha nofy

PednexTuBHe noBpLUnHe

[Tpumena ornepana

Kpy»Ha Be3a

JeHOCTPYKa KpyHa Be3a

BVIUJE(prKa KpYy»Ha Be3a

[lepuenTuBHY noteHumjan 6oje

MpumeHa xnagHux 6oja

ﬂpumeHa (BETNNX TOHOBA

[llematepujanu3avnja noBpLIMHa

MpvMeHa TpaHCNapeHTHUX MaTepujana

[Tpumena nonyTpaHcnapeHTHUX MaTepujana

[TpumeHa neppopupanmx matepujana

Tab. 3. Mpuka3 kapaKTepUCTUYHUX NPUHLMIA KOjUMa Ce MOXe NocTuI f0XKUB/baj Behe NPOCTOPHOCTH
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Categories

Designer principles

Principles that include physical
changes in space

Interior views and fields of vision

The use of partial-height walls

The use and linking of interior openings

The use of “open” stairs

Exterior views and fields of vision

Linear opening towards the surroundings

Opening in two or three directions

Panoramic opening towards the surroundings

Increasing the height of space/rooms

Ceiling or floor manipulation

Removing the drop ceiling

Rooms and spaces linked vertically

Separation of levels

The use of galleries

Voids

The use of atriums and skylines

Custom furniture and built-ins

Open-plan

(reating an all-in-one-space

Creating a fluid space

Transitional exterior space

The use of loggias, terraces, balconies and
porches

[TpuHLMNK Koju noapa3ymeBajy
noBpemeHe poMeHe NpocTopa

Flexible space

The use of flexible doors

The use of flexible partitions

The use of flexible rooms

[TpuHLMNK Koju noppa3ymeBajy
noBpemeHe npomeHe Mobunnjapa

Flexible furniture

The use of transformable furniture

The use of movable furniture

The use of multi-purpose furniture

[TpuHuMNK Koju noapasymeBajy
paznuuuTe HaumHe Kopuihera

Bar-counter instead of dining room

Storage space

Furniture for storage

Double-floor as storage space

Drop ceiling as storage space

Principles including a change
in space experience

Vertical circulation

Using the stairs, panoramic lifts and escalators

Rooms as circulation spaces

The use of passage rooms

Natural lighting

Directillumination of spaces

Indirect illumination of spaces

Large windows

Window grouping

The use of glass wall-curtains

Shifting the view towards the border of the
space

Entrance and door position in space

"Lowering" of furniture to floor zone

Sitting, eating and sleeping on the floor

Reflective surfaces

The use of mirrors

Circular connection

Asingle circular connection

Multiple circular connection

Perceptive potential of colour

The use of cold colours

The use of bright tones

Dematerialization of surfaces

The use of transparent materials

The use of semi-transparent materials

The use of perforated materials

Tab. 3. Overview of characteristic principles for achieving greater spatiality experience
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3AKIbYYAK

WctpaxmBaHa Tema fie cacBUM curypHo GUTU aKTyenHa u y
6bynyhHoCTu, Te e focafalliba UCTPaXKUBaKba MOTY CXBATUTU
CaMo Kao NonasuLLTe 3a HapeHe Kopake Koju npeacroje. Y Tom
KOHTEKCTY, JONPUHOC OBOT paja ce orfejja npe (Bera y jacHujoj
(ucTemMaTtu3aumju NpojekTaHTCKUX MpUHLMNA Koju mory Aa
npye KBanuTeTHUje YCUI0BE 33 XWBOT Y MUHUjaTYpHUM
(tambeHum  npoctopuma. [oped HaBefeHor, y OBOM
UCTpaXuBatby je npyxeH moryfin ofroBop Ha MuTame LTa
je To Jorba rpaHiLa NpUXBaT/bLUBOCTIA MPOCTOPHOr KOM(opa
Y CTaHy, Kao 11 Kojy1 Cy HUBOW 0ApULIakba 0f Makbe 3HauajHIX
KMBOTHUX noTpeba KOjuX e KOPUCHULM NOTEHLMjaNHO
mory ofpefin Ha u3BecHo, kpafie unu Jyxe Bpeme Kako
OM MoCTUrNM MPOCTOPHM Komdop Yy MMKpocTaHy. [paBum
Aa/biX UCTPaXMBatba MOrM 61 fa byay ycMepenn npema
KOHKpeTHujem ogpehiBatby MakCMMasHe KOPUCHe NOBpLUMHe
Koja 6u nogpasymeBana OMeH MUKPOCTaHOBaba, Kao U Ha
Ja/be aHanue TUMONOLWKMX obnnka Koje obyxBata nojam
MuKpocTaHa. lMocebaH ponpuHoc oBor papa je moryhHocT
NpuMeHe HaBefeHUX NpUHLMNA y Nerucnatueu U3 obnactu
(TaHOBaba, Kao U y JOMeHY apXWUTEKTOHCKe OpraHu3auuje
NpoCTOpa 1 l3ajHa eHTepujepa.

YKONMKO Ce OCBPHEMO Ha MoONasHe LWbeBE WU XUMOTE3y
Mo Kojoj KIbyuHe pa3nuke y OpraHu3auMji MMKpOCTaHOBa
MPOUCTUYY 13 PA3NNUNTUX HUBOA OAPULAHHA KOPUCHUKA O
Komdopa, Npyu Yemy je OCHOBHU NpepyciioB Aa bu ce Hekin
CTambeHn NPOCTOp Ha3Ba0 MUKPOCTAHOM NOCTOjakbe NYHOT
AOXUBIbaja NPUjaTHOCTU M Komopa y TOM NPOCTopy, MoxKe
(e KOHCTAaTOBAT! /1a je OHa NOTBpNEHa, a LBEBM UCMYHEHM,
y3 HanomeHy fa 61 Mo NoXesbHO NPOBEPUTY 0BE pe3ynTaTe
MyTeM HeKOr eMMUPHJcKor UCTpaXvBatba Ca Befium bpojem
yUeCHIKa.
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CONCLUSION

Since the area of micro-housing will most certainly be relevant
in the future as well, previous research can be understood as
a starting point for the next steps to be taken. In this context,
the contribution of this work is primarily reflected in a clearer
systematization of design principles that can provide better
conditions for living in miniature living spaces. In addition, this
research provides a possible answer to the question of what
the lower limit of acceptability is with regard to the spatial
comfort of an apartment, as well as the levels of renunciation
of less important life needs that the users can potentially
renounce for a shorter or longer period of time, in order to
achieve spatial comfort in a micro-apartment. Further research
could be directed towards a more definite determination of the
upper limit of micro-housing, as well as further analysis of its
typological forms included in the term micro-housing. A special
contribution of this work is the possibility of applying previously
mentioned principles in legislation in the field of housing, as
well as in the domain of architectural organization of space and
interior design.

If we look back at the initial goals and the hypothesis according
to which the range of typology of micro-apartments results
from different levels of renouncing comfort, with the lower
limit being personal experience of pleasantness and comfort
in the living space, it can be stated that the hypothesis has
been confirmed and the goals have been met, with a note
that it would be desirable to verify these results through some
empirical research with a larger number of participants.
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ATICTPAKT

Pumckn numec, Hekapalkba NpUpoAHa rpaHuua Pumckor
LIapCTBa, Npeno3HaT je Kao KynTypH! npedeo (a u3y3eTHUM
YHUBEp3anHUM BpefHOCTUMA MelyHapojHor 3Hauyaja Of
(TpaHe peneBaHTHe OpraHu3auuje 3a 3awWTUTy KyNTypHOr
n npupoaHor Hacneha — YHECKO. [lonuHa peke [lyHas, umju
fieo Toka nponasu Kpo3 Penybnuky Cpbujy, npenctaeiba
WUHTErpanHu feo Pumckor numeca, (Be[OYHCTBO KYNType
TpaAuuuje Hapoaa Koju cy xuBenn Ha obanama [lyHaBa, Kao
1 KynTypHor Hacneha yonwte. Y okBupy ena Pumckor numeca
Koju nponasu Kpo3 Penybnuky Cpbujy, nctnue ce hepaancku
CerMeHT Ha noapyyjy hepaancke Knucype, y OKBUPY Kojer
(e Hanase NOKANUTETU PasAUUUTAX WCTOPUjCKUX Nepuosa
(npancTopuja, aHTUKA 1 Cpeftby BEK), a KOjil UlMHE 3HauajHO
KynTypHo Hacnelje, kako Ha HuBoy Peny6bnuke Cpbuje, Tako 1 Ha
mehyHapoaHoM HuBoy. MehyTum, BefinHa nokanuteTa Hanasu
Ce nop BOAOM, Kao nocsefuua nsrpaawe Xuapoenektpaqe
shepaan”. MocnefnyHo, HeloBO/bHA JOCTYNHOCT KYNTYPHOM
Hacnehy foBena je [0 teroe HeJ0BOJbHE Mpe3eHTauuje U
npomovnje, anu n MHHOPMUCAHOCTI O NOCTOjakby KYNTYpHOr
Hacneha yonwrte. CTora Cy OCHOBHW LWM/beBN OBOr paja
LUMperbe 3Hakba 0 MOCTOjakby KyATYPHOT M NpUpoaHor Haceha
y heppanckoj Knaucypu, npomoumja HEroBor 3Hauaja u
youaBatbe MoTeHLujana 3a MHTerpauujy KyntypHor Hacneha
y CaBpemeHe TOKOBE Kpo3 adupmaunjy KyntypHe pyTe, a
padn yCnocTaBibatba OAPXUBOr Pa3Boja KyNTypHOr npezena.
Pe3yntatu nctpaxuBarba npuKasaHi cy Kpo3 ypbaHucTuuko-
aPXUTEKTOHCKN MpojeKkaT Koju NpeAcTaB/ba Cybnumauujy
dopmupaHnX KPUTMUKIX CTaBOBA O 3alLTUTH, Npe3eHTauuju
1 MpoMoLju KynTypHor Hacneha, a nocneanLa cy npeTxoiHo
aHanu3MpaHe nuTepaType, CTyamja Cnyyaja u npumepa fobpe
npakce, peneBaHTHUX 3a NpeAMeT UCTpaxmBatba. QueknBaHu
pe3yntaTh UCTpaxuBarba 00yXBaTajy MOAM3arbe (BeCTH
0 3Hauajy kynTypHor Hacneha THeppancke knucype Kpo3
NpoMoLKjy KYNTypHe pyTe, Te Gopmuparbe NoTeHuujanHor
Mofiena 3a ynotpeby KynTypHor Hacneha y nmpouecy
YCNoCTaB/batba OAPXKMBOr Pa3Boja KyNTypHOT npejena.

Kibyune peun: Pumckn numec, hhepaancku cermeHT, KynTypHo
1 NpUpoAHO Hacnehe, npe3eHTaumja 1 NPOMOLIVjA, OAPKIBY
pasBoj
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ABSTRACT

The Roman Limes, the former natural border of the Roman
Empire, has been recognized as a cultural landscape with
exceptional universal values of international importance by
the relevant organization for the protection of cultural and
natural heritage - UNESCO. The Danube River is an integral part
of the Roman Limes, a testimony to the culture and traditions
of the peoples who lived on the banks of the Danube, as well
as cultural heritage in general. Within the part of the Danube
River that passes through the Republic of Serbia, the Djerdap
segment stands out. It includes sites of different historical
periods (prehistoric, ancient and medieval) and is significant
cultural heritage on an international level. However, most of
the sites are underwater as a result of the construction of the
Djerdap Hydroelectric Power Plant. Consequently, insufficient
access to its cultural heritage has led to its insufficient
presentation and promotion, but also a lack of information
about the existence of the cultural heritage. Therefore, the main
goals of this paper are to spread knowledge about Djerdap’s
cultural and natural heritage, to promote its importance, to
identify potential for integrating the cultural heritage into
contemporary trends through the affirmation of cultural
routes, and to establish sustainable development of the cultural
landscape. The results of the research are presented through
an urban architectural project that represents the sublimation
of critical attitudes formed with regard to the protection,
presentation and promotion of cultural heritage. The project
draws from a literature analysis, case studies and examples of
good practice relevant to the research. The expected results
of the research include raising awareness of the importance
of Djerdap’s cultural heritage through promoting a cultural
route and forming a potential model for the use of its cultural
heritage in the process of establishing sustainable development
of the cultural landscape.

Keywords: Roman Limes, Djerdap segment, cultural and
natural heritage, presentation and promotion, sustainable
development
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MAHOHCKM CETMEHT

ME3WJCKN CETMEHT

BEPJAMNCKN CETMEHT

Cn. 1- Pumckn numec y Penybauum Cpbuju / Fig. T- Roman Limes in the Republic of Serbia

YBOA

Pumckn numec, Hekajawa NpUpofHa rpaHuua u3mely
Pumckor uapctBa M ocTanux (BapBapckux) 3emaba,
NpeAcTaB/ba  3HAYajHO  (BEJOYAHCTBO 0  MOCTOjakbY,
npennuTay U CMeHUBatby PasNuuUTUX HApOAa, HUXOBMX
KynTypa U Tpajuumuja Kpo3 UCTOPUjy UBOTA HA rpaHvLN
Pumckor uapctBa. [lpocTupe ce Ha TpU KOHTUHEHTa —
Eepona, Asmja u Adpuka, obyxsatajyium Benuku 6poj
nokanuteTa  pasnuuuTux  QyHKumja —  opbpambeHux
yTBpherba, 0CMaTpauHuLa, NeruoHapckux Noropa, Hacerba
I HEeKpoMona, uuje u3yuaBarbe je 04 BeNMKOr 3Havaja (a
acnekTa pasymeBarba Kyntypa v Tpaguumja Hapoda Koju cy
UMHIIY UHTErPanHu o XmBoTa ayx Pumckor numeca (Mrdic,
Golubovi¢, 2014, 101). Ha npocTopy eBPONCKOT KOHTUHEHTa,
Pumckn numec obyxBaTta TOKOBe BeNMKMX peka, nonyT PajHe
n Jlynasa, fyx unjux o6ana cy rpaheHa 6pojHa onbpambeHa
yTBphetba, ycned uera cy OHe pJobune 3Hauaj npsor
oabpambeHor WTuTa PuMcKor LapcTBa of HenmpujaTesbekux
Hanaga (Mrdic¢, Golubovi¢, 2014, 101). Wako npBeHcTBEHO y
yno3n 3awTute PUMckor LapcTBa, u3rpagma 046pambeHmx
objekata JyX peuHux TOKOBA UCTOBpeMeHo je omoryhuna
Ppa3Boj XMBOTA Ha peuHuM obanama, ycnes uera peke faHac
uyBajy 3HauajHO KYNTYpHO Hacnehe Hekapallmer UBOTA
Ly* Pumckor numeca. 3Hauaj Pumckor numeca Ha rnobanHom
HMBOY NMpEMO3HaT je 1 0fj CTpaHe peneBaHTHe MefyHapoaHe
OpraHu3aluje 3a 3aLTUTY KYNTYPHOT 1 NPUPOAHOT Hacneha —
YHECKO, nog unjum okpusbem je noKpeHyT TpaHCHALMOHANHN
npojekar 3aluTuTe, MpeseHTauuje U NPOMOLje KynTypHor
Hacneha Pumckor numeca — ,lpaHuue Pumckor uapcrea’.
[lpxase nonyT Benuke bputaHuje u Hemauke, y Kojuma ce
Hanasu fieo Pumckor numeca, eh cy ynucane ceoje nokanutete
Ha ncTy cBetcke KynTypHe 6awtune YHECKA, fok cy 6pojHe
Ipxase y npouecy ynuca ((vjeticanin, 2013, 26-27; Mrdic,
Golubovi¢, 2014, 102—103). Penybnuka Cpbuja, Kpo3 Kojy ce
ZAeo Pumckor numeca npocTupe gonuHom peke [lyHas, Hanasu
Ce y Mpowecy yniuca nokanuTeTa Ha NCTY CBeTcKe BaluTuHe
(Cvjeticanin, 2013, 35—37; Mrdi¢, Golubovi¢, 2014, 103—105).
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MehyTum, npema OnepaTuBHUM CMepHULAMa 33 NpUMeHy
KonBeHuuje 0 cBeTckoj bawTutn (Operational Guidelines for
the Implementation of the World Heritage Convention), kako
6u nokanuTeTM GUNM YNUCAHW HA NUCTY CBETCKE KYNTypHe
bawtnHe YHECKA, HeonxogHo je pa 6yay ajekBaTHO
3awTuheHn, npeseHToBaHu 1 npomoBucanu (UNESCO, 2021,
42—43). (rora u3yuasarbe KynTypHor Hacneha sy peke [yHaB
Koja Ha npocTopy Penybnuke Cpbuje npotinue y Ay<unu og 587
KUnomeTapa, YMHN MpedycnoB 3a YNuC KynTypHor Hacneha
Zena Pumckor numeca y oksupy Penybnuke Cpbuje Ha nucty
BeTcke KynTypHe bawTuHe YHECKA (Mrdi¢, Golubovi¢, 2014,
107).

Pumckn numec Ha npoctopy Penybnuke Cpbuje moxe ce
nojenuTI Ha Tpu cermenTa: lMaHoxcku, Me3sujcku n hepaancku
(Korac et al., 2014, 37). (Cn. 1) MaHoHcKN cermeHT 06byxBaTa
npoctop Ay obane [lyHasa koju ce npoctupe y Cpemy, baukoj
n banary, no beorpaga. Y okBupy 0BOr cermeHTa rpaheHa cy
ofibpambeHa yTBpherba 1 cucTeMm BOjHIX NOCTaja HaMEHEHM
PUMCKIAM FapHIU30HIMA OKO KOjUX CY HaCTajana Haceba, 0 Yemy
Befjoue 1 OpojHN OTKPUBEHU OCTALM Hacesba W HeKponona
(Korac et al, 2014, 47—49). Mehy oTKpuBeHUM NoKanuTeTUMA
nctuay ce bau, Wnok, bereu, [lym6oBo, An Xepkynem,
AkymuHkym, Putijym n TaypyHym.

Me3ujcku cermeHT obyxBata mpoctop Ay Toka peke [lyHaB
u3mehy beorpapa u Tonynua. 36or cBojux reorpadckux
KapaKTepucTuKa rae JOMUHUPajy LWMpOKe fonuHe, Me3ujcki
CerMeHT je MpeACTaB/bao 3a Henpujatesbe Nako AOCTYNaH
npoctop, ycned uera je 6uo Haj3HauajHuju geo Pumckor
numeca y cuctemy opbpae (Kora¢ et al., 2014, 50-53).
Y okBuMpy 0BOT CermeHTa PumcKor numeca MCTpaXieHu cy
NojefAHU NOKaNNTeT! Of NPErno3HaTor M3y3eTHOr 3Hauaja
n Behwm rpaposu, mehy kojuma ce uctuyy CuHrMayHym,
TpukopHujym, OktaBym, Aypeo Monte, bpectosuk, Maprym,
BumuHaumjym u llegepara.
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hepaanckucermenTobyxsatanpocrop Ay hepaanckeknucype
y ByxuHn of 134 kunometpa. lpeacTaBiba KOMNO3UTHY peuHy
LONUHY Kojy uuHe vetupn Knucype (fony6au, focnohuu up,
KazaH 1 Cun) n yetupu gonude (Jbynkosa, [oru MunaHosau,
Opwascka v Bnawko-nontujckaHusmja) (Koracetal., 2014, 54).C
0031poM Ha CBoje reorpacko-MopdonoLLKe KapakTepucTuke,
Tepaanckm cermeHT je npefCTaBIbao, (a acnekTa opraHu3avmje
ofi6pambeHe MHOPACTPYKType 1 XKNBOTA Ha rpaHuLy Pumckor
LapCTBa, Haju3a3oBHUjM feo Pumckor numeca Ha npoctopy
HaHawke Penybnuke Cpbuje. Y okBupy Hhepaanckor cermenTa
AOMUHMPana cy Matba BojHa yTBphetba 3a nomohHe Tpyne Koja
¢y buna cutympana y camoj Knucypu, ok cy ce y fOIMHaMa
Hanasuna rpaicka Hacesba, Beha ytephera u nyke (Korac et
al., 2014, 54). Tokom 19. Beka nMopacso je 1 MHTepeCcoBakbe 3a
NCTOPUjCKA UCTPaXKMBatba hepAancKor cermeHTa, a y 6pojHum
KibMrama v nyTonucuma o6jaBsbeHnn cy mogaun o Bile 0f
80 pa3nuumTyx NoKanuTeTa — YrNaBHOM pUMCKUX yTBphema
(Korac et al., 2014, 55). Haxanoct, 6pojHu nokanutetu cy
MOTOM/bEHM U3rPafH-OM U MyLITarbeM Y paj XupoenekTpaHe
,DepAan”, a 3alTUTHA UCTpaXMBarba Koja Cy mpeTxoauna
HbeHOj U3rPadbll 1 MyLUTakby Y Pajl v Uijin Ce pe3ynTaTi Hanase
y OKBUpY nybnukaumja Apxeonolukor UHCTUTYTa y beorpagy
Hepnancke cgecke |, Il, Ill, 1V, obyxBatuna cy BuwecTpyko
Matby 6poj nokanuteta. llocneAnyHo, 3HauajaH feo KynTypHor
Hacneha, ycnen Qu3nuke HeJOCTYMHOCTM, BPEMEHOM je Y
LUMPOj noNynaLmju NocTao 3a6opassbeH, Te U3rybrbeH.

(rora cy nokanuteTy y okBUpy hepAanckor cermeHTa, bixoBo
Manupare, WUCTPaXKUBare, 3aTUTA UM Npe3eHTaLuja,
Mpeno3HaTil Kao BeOMA 3HauajHU 3a YMTaB MpoLeC ynuca
Aena Pumckor numeca y Penybnuum Cpbuju Ha nucty
BeTcke KyntypHe bawTtuHe YHECKA, anu n 3a oTKpuBatbe
W pasymeBatbe UCTOpWje npefena y Kojem ce Hanase, Te
npoHanaxere 0AroBapajyfiux crpateruja 3a oAp»u1BN pa3goj
KynTypHor Hacneha u npepena. lMocnefnyHo, MaBHI LbeBN
0BOT paja jecy MpoLuMperbe 3Hatba 0 MoCTojarby KYnTypHor
Hacneha y Tepaanckoj Knucypu, YyKasuBawe Ha 3Hauaj
3alUTWTe, Mpe3eHTaLmje 1 NpoMoLyje KynTypHor Hacieha, kao
I yKa3uBarbe Ha MoryiHocTy ynoTpebe KynTypHor Hacneha y
LMIby ycnocTaB/barba OAPXUBOT Pa3Boja Npefena, a Kako u
Ce, UCTOBPEMeHO, JONPUHENO UCMYHbaBatby YCoBa 3a Ynnc
KynTypHor Hacneha fena Pumckor numeca Koju ce Hanasu
Ha npoctopy Penybnuke Cpbuje Ha MUCTY CBeTCKe KynTypHe
6awwTuHe YHECKA.

KYNTYPHO-WCTOPWJCKE BPEAHOCT HEPLANCKOT
CETMEHTA

Tepnancku cermeHT obyxBata Benuku 6Opoj nokanuTeTa
(onbpambeHu objekTn, GopTuduKaLmje, NerMOHAPCKN NOropu,
0CMaTpauHule, Hacesba, Hekponone), Koju npunpagajy
pa3NMuNTAM UCTOPUjCKUM NEPUOANMA (NpancTopuja, aHTHKa,
(pefmyu Bek), a Koju NpeAcTaB/bajy 3HauajHO KyNTypHO
Hacnefe Ha mehyHapoaHom Huoy. (Cn. 2) Pa3HoBpcHOCT
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NnoKanuTeTa y OKBMPY THepaanckor CermMeHTa (a acnekTa
nocTojatba  PasnnuuTUX  KyNTYPHO-UCTOPUjCKMX  C1ojeBa
yKasyje Ha KOHTUHYWTET Tpajatba Kpo3 Bpeme HacneheHux
BPeAHOCTU M XUBOTA Ha rpaHuun Pumckor uapcrga. Mpea
3HauajHuja UCTpaxkiBarba Hepaanckor cerMeHTa CNpoBeseHa
cy Tokom 18. n 19. BeKa, kaga heppancka Knucypa noctaje
BEOMa MHTepecaHTHa NoKalKja 3a apxeonoLuKka NCuTHBakba
(Korac et al., 2014, 55; Cvjeticanin, 2020, 717). HajoncexHuja
UCTPaXMBatba NOKanuTeTa y OKBUpY HepHanckor cermeHTa
CrpoBefieHa cy y Apyroj nonosuHn 20. Beka, npe myLitamba y
pag XugpoenekTpaHe ,hepaan’, a obyxsatana cy ucnutuBare
109 kunometapa obnactu Ayx Toka peke [lyHaB Koja je
npeno3Hata kao yrpoxeHa ycnes nrpagte XugpoenektpaHe
(Korac et al, 2014, 55). MpBa uckonaBatba Cy CMpoBejeHa 0f
1965. mo 1970. ropuHe, a obyxBatana cy mpoctop u3mehy
lonynua (nokanutet J/iuBagnue) u (una (noKanuTeT pUMCKI
kaHan n ytephere) (Kora¢ et al., 2014, 56). [pyra da3a
nckonaBama cnposefeHa je og 1980. po 1984. roauwHe y
AyxuHn og 80 KunomeTapa obnactin ayx Toka peke [lyHas,
n3mehy nokanutera Kapataw u [paxoBo, npeno3Hate Kao
yrpoxkeHe urpagwom XuppoenektpaHe ,hepaan II” (Korac
et al., 2014, 56—57). Pe3ynTatn CnpoBedeHNX MCTpauBatba
y okBupy Theppanckor cermeHTa Zena Pumckor numeca
npukasaHu ¢y y nybnukaumjama Apxeonowukor UHCTUTYTa y
beorpagy — hepaancke cBecke |, II, ll, IV n unHe npumaphu
U3BOP Ca3Hatba 0 MOCTOjatby W Pa3HOBPCHOCTU KYMTYpHOT
Hacneha hepaana. Y okBupy nybnukaumja Hanase ce 3HauajHe
nidopmaumje o nokanutetuma: Kapataw, lotec, Jineage,
Kop6oBo, Bajyra, Benechuua, Jbybuuesau, fpabosuua, Ereta,
Ywhe CnatuHcke peke, MuxajnoBau, Pyxenka, bophej,
Mokparcke cTeHe, AjmaHa, Kypsuurpag, MunyTuHoBau,
bumbesuHa, Kwenuwre, Kamennukn notok, PtkoBo, Yiwhe
Jakomupckor noToka, Koju nocepyjy Cnojese u3 pasnuumuTux
UCTOpUjckMX nepuopa (npauctopuja, aHTUKa, Cpedrbil Bek),
a UCTpaxkeHu cy y Behoj an Marb0j Mepy TOKOM MCKONaBatba
y 20. Beky.

MehyTum, NpeTxoAHO HaBefeHU NOKANUTETH YiHE CaMo [e0
KyntypHor Hacneha Teppanckor cermeHnta fena Pumckor
numeca. Benuku 6poj nokanuteta, Koju uUnMHe 3HauajHO
KynTypHo Hacnehe Hhepaanckor cermeHTa u (Befi0YaHCTBO 0
KOHTUHYUTETY HaCTarlBarba NpocTopa Hepaancke Knucype
O/} HajpaHujuX Nepuoaa UCTopuje, laHac ce Hanasu Nog BOAOM
Kao nocneauua mylwrtama y pag Xuapoenektpade ,hepaan”.
Ou3nuka HeOCTYMHOCT BeAUKOM Opojy nokanuteTa foBena
je [0 HeajlekBaTHe npe3eHTauuje U mpomowuje KynTypHor
Hacneha, Kao M HeJOBO/bHe MHQPOPMUCAHOCTU  Lumpe
nonynauuje o noctojaky KynTypHor Hacneha y hepaanckoj
KNUCYpY Koje ce Hanasu nog BOZOM.

OnwwpHujn nojaun o nokanuTeTUMA Koju npeBasunaze
nHdopmaLje 0 NoNoXajy NoKanuTeTa, UCTOPUjCKOM NepUoAY
KOMe Npunazajy, HaMeHu, CTerneHy 3aLuTTe U UCTPAXKEHOCTH,
HaXanocT, HefoCTajy 3a Benukn 6poj nokanuteTa, Ha LTa
yKasyje n ofHoc u3mehy 6poja nokanuteTa Koju ce Hanase y
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Cn. 2Ynasaky hepaancky knucypy u Tephasa fony6aw / Fig. 2 Entrance to the Djerdap Gorge and Golubac Fortress

OKBUPpY hepAanckor cermeHTa 1 6poja nokanuTeTa UCTpaKeHmx
Yy OKBUPY HajONCEXHUjUX UCKONaBatba TokoM 20. Beka umju
Cy pe3ynTaTin npukasaHu y okBupy nybaukauuja Hepaancke
cgecke |, II, 11, IV. Vinak, manupatrbe nokanuteTa Koju ce Hanase
y OKBUpY Tepaanckor cermMeHTa, Kao W cuctematusaumja
0CHOBHUX UHdOpMaLuja o nokanutetuma (Tab. 1), cmatpa ce
3HayajHIUM (a acneKTa LUMPerba 3Haba 0 MOCTojakby KyNTypHOr
HacneDa y okBupy Teppanckor cermeHTa fAena Pumckor
NMMeCa, anu 1 pa3ymeBatba HeroBe pasHOBPCHOCTH 1 3Hauaja.

Manupame nokanutera u3 nepuopa npaucropuje

Mehy nokanuteTuma Koju fatupajy 3 nepuoaa npauctopuje
npeno3Hata ¢y Hanasnwra: Jlugage — Mana Bpbuua,
KopboBo (36paguna u 06ana), Bajyra (Kacten u [ecak),
Benechuua, Jbybuuesay (fopwe OcTpoBo), [pabosuuga,
Ereta, Ywhe CnatuHcke Peke, MuxajnoBay (Kyna), PyxeHka,
bophej, Mokparcke (TeHe, AjmaHa, burbeBuHa, Krbenuwre,
Kamenuukn Motok, Koxuua Motok, Tocnofun Bup, MaguHa,
Mecaua, (rybuua, Benuke w Mane Jluaguue, Knucypa,
NeneHckn Bup, Katapunuve Jnsape, Bnacau, PumbHuua,
Mpdaja, Mano n Benuko lonybuibe, Meuka bapa, Xagyuka
Bopennua, bapaue. (Cn. 3) Kao nmocnepmua wsrpagtbe
nywrawa y pag Xugpoenektpade ,hepaan ”, nog BoLoM ce
Hana3e nokanutetu: Koxuua, focnofun Bup, MaawHa, Mecaua,
(ry6buua, Benuke u Mane Jlusaguue, Knucypa, flenexcku Bup
(13B0pHa nokauwja), Katapunute Jiusape, Bnacau, PubHuua,
Mpdaja, Mano u Benuko fonyburbe, Meuka bapa, Xajayuka
Bopenuua, bapaue.

TloKanuTeT JOMUHAHTHO NpeiCTaBIbajy Hacesba i HaceobuHe,
Te uUiMHe (BeJOYAHCTBA O MOCTOjatby W Pas3Bojy KMBOTA
0L HajpaHujux uctopujckux nepuopa. MocebHo ce mcTvy
nokanutetu Jlenenckn Bup u PygHa [naga, kao npamcropujcka
Hace/ba Koja nmpema Omnyum o yTBpHUBAHY HEMOKPETHMX
KynTypHuX Hobapa 04 W3y3eTHOr 3Hauaja U Of BenKor
3Hauaja YKMBajy CTaTyC KynTypHUX Aobapa of M3y3eTHor
3Hauaja (Sluzbeni glasnik Socijalisticke Republike Srbije, 1979,
1983; Republicki zavod za zastitu spomenika kulture Republike
Srbije). (Cn. 6)
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Mpanctopujcko Hacerve JleneHcku Bup — npoctop Hucke
neckoBuTe Tepace Ha fecHoj obann [yHaBa y 6au3uHK
Majganneka, npeacta/ba HajcTapuje Mo3HaTo Cefenauko
npanctopujcko Hanasuwte y EBponu, a y okBupy cesam
CYKUECMBHIX Hacelba pvbONoBaLa 1 N0BaLa OTKPUBEHN Cy
OpojHI 0CTaLm cakpanHe u cTambeHe apxuTekType (Spomenici
kulture u Srbiji). OncexHa wcTpaxuBatba CnNpoBedeHa
¢y usmehy 1965. n 1970. roguHe, Kafa je otkpueHo 136
objekata (Spomenici kulture u Srbiji). OTKpuBeHa cTanmwTa
npeacTaB/bajy jefHONPOCTOpHe Kyfie ca orwuwTem —
3eMyHULe 1 Konnbe, 0bnmuka 3apybrbeHor KpyHor nceuka
nog yrnom of 30 unm 60 ctenenn (Republicki zavod za zastitu
spomenika kulture Republike Srbije). ¥ okBupy cTanuwra
AeQUHMCaHN Cy LeHTpanHu NpoCTop 3@ PTBEHUK TAe Cy ce
Hanasunn CTUAN30BaHa CKYNNTypa 1 06myTaK, kao U npocTop
33 OrHULITE (2 KaMeHUM nparosuMa. [Mpe nywTama y pag
XuppoenektpaHe ,hepaan” nokanurer je, kako by ce cauyBao
0f NMOTanawa, MpemeLuTeH Ha BuWy KoTy. HoBa 3awTuTHa
KOHCTpYKUmja u3rpaheHa je 2011. roauHe 1 npeAcTaB/ba TpajHO
peluerse 3aliTuTe NoKanuTeTa o4 CNOSbHUX YTULaja, uuMe je
NoKanuTeT NocTao AoCTynHuju 3a nocetuoue (Vasi¢ Petrovic,
Momdilovi¢ Petronijevi¢, 2015).

Nokanutet PynHa masa obyxsata npoctop 3aneha ropwe
knucype hepaana onnye Mopeukom, LipHajckom u LWawkom
peKom 1 npefiCTaB/ba LieHTap HajpaHujer pyaapcrBa 6akpa y
jyrouctouHoj EBponu (Spomenici kulture u Srbiji). Apxeonotuka
UCTPaxmBatba Cy cnpoBepeHa uamehy 1969. u 1979. rognte
(Spomenici kulture u Srbiji). Mehy Haj3HauajHujum oTKpuhinma,
UCTMUY Ce: PyAApCKu pajioBu M3 Mepuoda eHeonuTa, OKHa
PYBHUX Xuna y 0b6NMKy NeBKacTUX jama, Cepuja KameHux
6aToBa, Kao 1 MeT 0CTaBa (a KepaMIYKIM CY0BUMA, KAMEHUM
6atoBuma u KowwtaHum opyhem (Vasi¢, Jovanovi¢, 1984, 121).
Ha ocHoBy mpoHaheHux amdopa, yTBpheHo je aa nokanutet
Pynna [nasa npunaga nepuogy Bunuancke kyntype (Spomenici
kulture u Srbiji). Wako kynTypHo pn06po of M3y3eTHor
3Hauaja, JIOKANUTET, OCUM MpUBPEMEHE 3aLUTUTE, He YKIBA
oroBapajyiu TpetmaH KyntypHor Hacneha, mpe cBera, ca
acneKTa npeseHTaumje v npomoumje.
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MPANCTOPUJA

01 Koxwuya [1oTok (npaurcopujcko Hacerse)

02 locnofuH Bup (npancropujcko Hacerve)

03 IMaguHa (npanctopujco Hacerse)

04 INecaya (npaucropwjco Hacerve)

05 Cryﬁnua (npaucTopujcko Hacerbe)

06 Benuke u Mane Jlnsaguue (npancropujcko Hacerve)
07 Knueypa (npaucropujcro Hacerse)

08 JleneHcku Bup (npancropujcko Hacere)

09K JlnBage Hacerse)

10 Bnacal (npaucropujcko Hacerve)

11 PubHmya (npaucropujcko Hacere)

12 Mpcpaja (npancropuico Hacerse)

13 Mano n Benuko Fonybutbe (npaucropujcko Hacerse)
14 INMeyka bapa (npaucropujcro Hacerse)

15 Xanyxa BoaeHuya (npaucropujcko Hacerse)
16 bapave (npavcropujcro Hacere)

17 AjmaHa (mpanctopuicko Hanasmue)

18 JlnBage - Mana Bp6uya (npauctopujcro Hacerve)

20 Bajyra (Kacren u [Mecak)
21B ’

KNACUOUKALIMJA NOKAITUTETA

NMPEMA TUMY U UICTOPUJCKOM NMEPUOOY

29 K otok

22b

30 PyxeHKa (npanctopujcko Hanasmure)

31 bophej (npaucropujcro Hacerve)

23 Jby
24 Py.aHa 'naa (npavctopujcro Hacerve)

25 EreTa (npaucropujcko Hacerve)

26 Ywhe CnaruHcke Peke (npaucropujcro Hanasmure)
27 Muxajnosalj (Kyna) (npauctopujcro Hacerse)

28 Krbenuuute (npavcropujcko Hacerse)

1 (Foptbe ocTp 32 M Crexe jcko Hacerse)

(3 u Obana)

(Cn. 3 Knacudmkaumja nokanuteta hepaanckor cermeHTa npema MCTopujckom nepuogy v Tuny — npauctopuja
Fig. 3 Classification of archaeological sites in the Djerdap segment according to historical period and type - prehistory

Manuparbe JlIoKanuTteTa U3 nepuofa aHTuke

Hajgehin 6poj nokanuteTa noceayje cnojese 13 nepuoaa aHTuKe,
LTO yKa3yje Ha 3Hauaj nmpoctopa hepaancke Knucype 3a
of6paHy Pumckor yapcrBa. Mehy nokanutetuma u3 nepuopa
aHTuke npeno3Hatn cy: Kactpym Mowtec, Kapataw, Bajyra
(Kacten), Jbybuuesay (Tnamuja), Tpabosuua, Ereta, Yiwhe
(CnatuHcke Peke, Muxajnosay (Mopa Barew, bnato — O6ana),
bophej, Mokparbcke Crene, PTkoBo — mamuja, KypBuHrpag,
MunyTuHoBau, Muukym, Kyne, JluBaguue, bpruua, Yesasa,
Typckn Motok, [obpa, 3uamHau, Canpym, Tocnofux Bup,
Mecaya, Benuke n Mane JuBaguue, NleneHckn Bup (kyna),
borbetuH, PaBHa, PubHmua, Mopeuka Peka, Tanuata, Benuko
1 Mano lonybuibe, Mewka bapa, bapaue, Xajayuka Bogenuua,
Tekuja, Cun, paxoBo, TpajaHoBa Tabna ca Aenom pumckor
nyTa. (Cn. 4) Kao nocneamua msrpagte v nywTtamwa y pag
XuppoenektpaHe ,hepaan”, noj BOAOM ce Hanase NoKanuTeTy:
NuBaguue, bprouua, Yesasa, Cangym, 3uamHau, Tocnohu
Bup, Mecaua, Benuke 1 Mane Jlusaguue, Nenencku Bup (kyna),
bometuH, PaBHa, PubHuua, Jowu MunaHoBal - - Benuku
[pagau, Mopeuka Peka, Benuko n Mano fonybube, Xajayuka
BoneHuua, bapaue, Tekuja, Cun, pumckn nyT.

JloKanuTeTn JOMUHAHTHO MpeaCTaB/bajy PUMCKA yTBpHEtba,
KacTpyme 11 6ypre oKo Kojux cy ce pa3Bijana aHTUuKa Hacesba,
Te YiHe (Be/I04AHCTBA 0 3Hauajy MpocTopa hepaancke Kncype
33 00paHy rpaHmLa PumcKor LapCTBa, ani 1 3a pa3Boj X1BOTa
Ha Pumckom numecy. Moce6Ho ce nctiuy nokanutetu: Kactpym
MNonTec, Kapataw 1 TpajaHoBa Tabna ca Aenom puMcKor myTa
koju npema Opnyun o yTBphMBatbY HEMOKPETHUX KYNTYPHIX
fAobapa o1 U3y3€eTHOT 3Hayaja 1 Off BENMKOT 3Hauaja Y KUBajy
(TaTyC KynTypHux fobapa of W3y3eTHOT 3Hauaja, [OK
nokanuteT PaBHa MpecTaBiba KynTypHo A06pO ofy BesuKor
3Hauaja (Sluzbeni glasnik Socijalisticke Republike Srbije, 1979,
1983; Republicki zavod za zastitu spomenika kulture Republike
Srbije). (Cn. 6)
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Kactpym MoHTec Hanasu ce Ha JecHoj obanu [lyHasa, met
KinomeTapa Hu3B0oAHO o4 Knagosa (Spomenici kulture u Srbiji).
Mpeactasiba ofbpambeHo yTephetbe Koje je, kao U Kactpym
lpo6eta Ha neBoj obanu, u3rpaheHo ca Lwbem 3alwTuTe
TpajaHoBOrMoCTa, umjiceoctaum, Takohe, Hanasey HenocpeaHoj
6nu3nin Kactpyma (Kondi¢, 1980, 7—24). WctpaxuBarba
0BOT loKanuTeTa 3ajesHo ca TpajaHoBUM MOCTOM, a uuju ¢y
pe3ynTaTi npukasaHu y nybnukauujama heppancke csecke |
n IV, Tpajana cy umehy 1979. u 1982. roante. Uctpaxusarba
Cy NpyXuna BaxHe nogatke o TpajaHoBOM MOCTY (Monoxajy,
KapakTepucTukama, —AWUMeH3Mjama), ceBepHOM  Gedemy,
3anagHoj kanuj u Kynama Kactpyma [loHTec, ceBepHoj
naguHn npema [lyHaBy, CyBoj AONMHI U3MeDy ABa KacTpyma,
anu 1 0 MocTojarby CPefHbOBEKOBHOT Hace/ba U Hekpomnone.
Octaum npuctynHux Aenoa TpajaHoBOr MocTa 3awwTufieHn
Cy 3aratom, a npunpemHa MOABOAHA WCTPaXUBamba, Koja
Cy MPYXuna BaxHe NOjaTke 0 MocCTy, cipoBefeHa cy 2003.
roguHe (Spomenici kulture u Srbiji).

Kapataw (Kactpym [lnaHa) Hanasn ce Ha y3BULLEHY KOA
cena (una, Ha obanu [lyHasa. MpBobuTHO 3emsbaHo-ApBeEHO
yTBphere Besyje ce 3a Aonasak NpBuX BOjHUX dopmaumja y
1. BeKy, 0K KameHo yTBphetbe Aumen3uja 140x136 metapa
JaTupa M3 nepuoja u3rpajte pumckor nyta u Cunckor
kaHana (101. rogute) (Spomenici kulture u Srbiji). Yrepherbe
je pa3opeHo TOKOM aBapo-CNOBEHCKUX ynaja Kpajem 6.
nouetkom 7.Beka (Republickizavod za zastitu spomenikakulture
Republike Srbije). UcTpaxusaruma 3anouetum 1964. roguxe,
a UHTeH3MBupaHum n3mehy 1978. n 1982. roguHe, oTKpuBEHO
je na je Kapataw, nopes opbpambeHe ynore u 3awTute
(uncKor KaHana, NpefCTaB/bao 3HauajaH eKOHOMCKI LieHTap (a
NyKom 1 npuctaHuwTem (Spomenici kulture u Srbiji). Kapataw
e UCTpaxyje y KOHTUHYyuTETy of 1978. roguHe 10 faHac,
a pe3ynTaTi UCTPaXKMBatba OTKPUAM CY BeNMKN 6poj objexara
y okBupy TBphaBe — rpaheBuHe ca ancugom, BojHe bapake,
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AHTUKA

33 Pincum (anmmuko Hacere)

34 Cuppae (pumcxo Hacerve)

35 lonybaLy - [pag (pumcro yrepherse u Hacerve)

36 JlusaauLja (awrnro yrepherse)

37 BptouLja (pumckm nperpaarm kactpym)

38 Novae - Yesasa (pumciv kacrpym)

39 Typcku [MoToK (pumcko yrepherse)

02 locrnoluH BUp (octaym pumckor nyra v crpaxaphmye)
04 Mecava (pumcro yrapherse - ypra)

06 Benuke JluagnLe (pumcxo yrepherse - 6ypra)

06 Mane ﬂhaa,quue (pumcxo yTepherse - Bypra)

40 [obpa (puucro yrepherse)
41 crexynym - rpayHML
42 Saldum (pumcro yrepherse)

43 BOIbeTHH (aHTnuko pumcko yTephere u Hacerse)

44 PaBHa (pumcro yrepherse)
45 Taliata (pumcro yrspherse u Hacerse)
13 Benuko [ony6ukbe (puvcro yrepherse)

13 Mano Fony6ure (pumcro yrepherse)

14 IMeyxa bapa (axmniko yrephere)

15 Xajayuxa BogeHuua (pumcko yrepherse)

35 TpajaHoBa Tabna ca 4enoM puMckor nyTa

16 Eapaqe (aHTHuKO Hacerse)

46 Transdierna - Tekuja (Haceme n antniko yrepherse)
47 CHN (anTnko yTaphierse 1 puMCky kaHan)

48 Diana - Kapatatu (pumcro antniro yrepherse)

49 Pontes - Kocton (ocray Tpajaxosor mocra u ytephesa)
50 KypBuHrpag (awrwixo yrepherse)

51 PTKOBO (atruro yrapherse)

20 Bajyra (ocrauym anmwaror yraphersa)

52 MunyTuHoBaL| (awtwiko pumcko yrepherse)

23 JbybmesaL| (pumcro yrspherse)

53 I'pabosuya (armmro Hacerse)

KNACUOUKALINJA NOKANTUTETA

NMPEMA TUIMY N UICTOPUJCKOM NEPUOAY

25 Egeta - bp3a Nanakka
(ocTaum aHTnykux yTBphera)
26 Ywhe CnatuHcke Pexe (xacren)
54 Clevora - Muxajnosal| (awruxo Hacerse)
55 Muxajnosay - Mora Vagei
(kacHoaHTMuKo yTBpheHe)
31 bophej (nokanurer us nepuopa anuxe)
56 Aquae - paxoBo (pumcro Hacerse u yTephere)
32 Moxparcre CreHe
(octauw cTpaxapcxe kyne u 6egema)
08 JleneHcku BHP (pumcra kyna)
11 PubHMLa (awTnuko Hanasuwe)
44 PaBHa (awtnika pumcka goprucpkauia)
34 Ywhe lMopeyre Peke

(puMcKy Komnnieke 3a cHaBeBakse Bojcke)

(Cn. 4 Knacudukauuja nokanutera hepaanckor CerMeHTa npema ncTopujckom Nepuogy v Tuny — aHTuka
Fig. 4 Classification of archaeological sites in the Djerdap segment according to historical period and type - antique

NaTPUHY, MPUHLMAKYM Ca MOPTUKOM, OCHOBHE €neMeHTe
yTBphetba — benieme, Kyne, kanuje, ykibyuyjyhin nepumetapcke
31A0BE Koji ce npoTexy Ao [lyHasa wrutefin nyky, Kao 1 feo
jyrosanagHe Hekponone (Spomenici kulture u Srbiji; Kondi¢,
1980, 51-60; Cvjeticanin, 2013, 33). UcTpaxeHu objektu cy
KOH3epBUPaHU, anu NOKANATET, UKo KyATypHO [06po o
W3y3€THOT 3Hauaja, Hije y [0BO/bHOj MepU Mpe3eHTOBaH W
AOCTYNaH 3a NOCETHOLE.

TpajaHoBa Tabna ca Aenom pUMCKOT nyTa YKnecaHa je y CTeHy
2.5 kunometapa y3BogHo of Tekuje, Kop [owe Knucype.
lpeactaB/iba (BENOYAHCTBO O M3rPajbU PUMCKOT nyTa y
Tepaanckoj KMCypy, a Ha 0CHOBY HATNKCa Ha TabAN U3rpadkba
JeoHuLe pumckor myTa y Jlowoj Knucypu npunucyje ce uapy
TpajaHy (Spomenici kulture u Srbiji). Pumckn nyT npatuo je
ToK peke [lyHas, a y npegeny [lorwe Knucype TexuwuTe nyta
(e, yUle He[OBOSbHE LUMPUHE Tpace yceuyeHe Yy (TeHama,
Hanasuno Ha KoHsonama (Spomenici kulture u Srbiji). Kako 6u
Ce, yaned wsrpagre Xugpoenektpade ,hepaan’, 3awrutuna
04 noTonsbasatba, TpajaHoBa Tabna je 1969. rogute, 3ajeaHo
(a [enom myTa, UCeYeHa M MpemeluTeHa BepTUKASHO OKO
20 meTapa W3HaZ WU3BOPHOr NON0Xaja, a AaHac je BUAJbUBA
NcKIbyunBo ca Boge (Pavlovi¢, 1969, 55—62).

Nokanutet PagHa (Timacum Minus), nako ce He Hanasu y
HenocpefHoj 6nu3uHM Tyeppancke Kaucype, npukasaH je
ycnes npenoHate BaXHOCTW KOjy je nocedoBao y nepuogy
Pumckor uapcTBa. MpaBoyraoHo yTBpherbe, pUMCKI BOjHY
norop 13 1. Beka, Hanasu ce Ha nesoj o6anu benor Tumoka,
y 6nu3uHn cena PaBHa, Ha Tpacu pumckor myTa (Spomenici
kulture u Srbiji). Mopea ncTpaxuBara ocTaTaka 3uANHa,
Kyna u Kanuja noropa, u3BaH yTephera Cy 0TKpUBeHe [Be
rpafeBuHe: Tepme U LMBUAHA rpafjeBMHA (@ XUMOKAyCTOM
(Roter Blagojevi¢, Milodevic, Nikoli¢, 2009; Republicki zavod
za zastitu spomenika kulture Republike Srbije). Takohe,
NoKanuTeT nocedyje CpeAHO0BEKOBHE KyNTYpHO-MCTOPUjcke
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cnojeBe y BUAY oCTaTaka Hekpomone (Spomenici kulture u
Srhiji). Wako kynTypHo £06po of BeNMKOT 3Hauaja, OTKpUBEHY
0CTaLM Ha nokanuTety PaBHa HUCY afieKBaTHO Npe3eHTOBaHM
MOCeTUOLMMA, LUTO TA YNHU Matbe aTPaKTMBHUM 33 noceTe
(Roter Blagojevi¢, Milo3evic, Nikoli¢, 2009).

Manupatbe nokanureTa U3 nepuoaa cpepter Beka

Mehy nokanutetuma Koju nocegyjy CpeArO0BeKOBHe CfojeBe
npeno3Hatn cy: lony6au, Kactpym MMontec, Bajyra (Mecax),
Benecnuua, /bybuuesall, [pabosuua, Ereta, Ywhe CnatuHcke
Peke, Muxajnoau, (Kyna u bnato — 06ana), Mokpatbcke CTeHe,
bumbenHa, Ywhe Jakomupckor Motoka, Yesasa, Canpym,
bocmaH, Tocnofhun Bup, Mecaua, Benuke Jiusaauue, boreTtuH,
PaBHa, Pubruua, lorn Munanosa, (Benuku Ipagauy), Mopeuka
Peka, Xajnyuka Bopexuua u lo6pa, op kojux je Befinna HacTana
Ha Teme/buMa HekajallrbuX NpaucTOPUjckUX U aHTUUKMX
anojesa. (Cn. 5) Kao nocnepuua nsrpagtbe 1 nywTawa y pag
XuppoenektpaHe ,hepaan’, nos BOZOM ce Hanase NoKanuTeTu:
Yesasa, Canpym, bocma, Tocnofud Bup, Mecaua, Benuke
Nusaauue, borbetuH, PaBHa, Pubnuua, Jown MunaHosal, —
Benuku Tpagau, Mopeuka Peka, Benuko n Mano lonybumbe,
Meuka bapa, Xajayuka Bogenuua.

JlokanuTeT [OMMHAHTHO MNpefCTaB/bajy CpefHbOBEKOBHA
yTBphetba, Hacelba U HEKponone, Te UMHe (BeJOYaHCTBA O
KOHTUHYWTETY 11 Pa3BOjy KMBOTA Ha mpocTopy hepaancke
Knucype U HakoH nmepuopa Pumckor uapctsa. MocebHo ce
UCTMYe Cpedr0BeKoBHa TBphaBa fonybau, koja npema Oanyun
0 yTBpHUBatbY HEMOKPETHUX KyNTYpHUX f0bapa of u3y3eTHor
3Havaja 1 Of} BENMKOT 3Hauaja Y KMBa CTaTyC KYNTypHor Aobpa
0f u3y3eTHor 3Hauaja (Sluzbeni glasnik Socijalisticke Republike
Srbije, 1979; Republicki zavod za zastitu spomenika kulture
Republike Srbije). (Cn. 6)
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CPE[ilbH BEK

02T fiur sup

04 IMecava (cpearoserosHa Hekponona)

06 Benuke JluaauLie (cpearsosexosHo Hacerbe)

11 PnbHmLa (cpesrosexosHo Hacerwe 1 Hekporona)

15 Xajoyuxa Hacerse u

20 Bajyra (Mecak) (cpearosexosHo HanaanwTe u Hekporona)
21 Bt I

22 b Hacerse n

23 JbybuyeBal] (cpearosexosHo yTapherse)

25 Ereta (susanmvjcka kyna)

26 Ywhe CnaTuHcke peke (kacren)

32 M cTeHe 1

34 [Mopeyka peKa (cpeatosexosHo Hacerse 1 Hekporona)

KNACUOUKALIMJA NNOKANIUTETA

NMPEMA TUMY N UCTOPUJCKOM MEPUOAY

40 [lobpa (parosusarjcko yrephetse)
42 CanpyM (parosusantuicro yrepherse)
43 b

44 Pasra
45 [own MunaroBal (paxosusantvjcko ytepherse)

49 Pontes - KocTon (octauym paHocpearsosexosHor Hacersa)
53 [pabosuLa (cpearsosexosHo Hacerse)

Hacere)
Hacerbe)

jcko yTepherse u
jcko yTBphere n

55 Clevora - MuxajnoBay (cpearosexosHo Hacerse)

57 Ywhe noroka Hacerse)
58 YesaBa (cpegrsosexosHa Hekponona)

59 BocMaH (paHosusanticko yTapherse)

(n. 5 Knacudukavumja nokanutera hepaanckor cermeHTa npema nctopujckom nepuogy 1 Tuny — Cpeftsi Bek
Fig. 5 Classification of archaeological sites in the Djerdap segment according to historical period and type - medieval period

(pearoBeKoBHa TBphHasa fonybaw Hanasu ce Ha fecHoj 0banu
[llyHasa, uetupn kunometpa HussogHo oa fonynua (Nikolic,
2020). Mpau nucanm u3Bopyu fatupajy u3 1355. roguHe wWto
nepuof HacTaHKa Tephase cmelwuTa y 14. ek (Republicki zavod
za zastitu spomenika kulture Republike Srbije). YTBphete ce
(acToj| of AeBeT Kyna u benema Koju npate KoHdurypawmjy
TepeHa, a y nnay ytepherba ce youaajy ige GopTUPUKaLmoHe
LenvHe — yHyTpalkbe u cnoibHo yTephere (Nikolic, 2020).
WctpaxuBatba nokanuteta cnpoBefieHa cy usmehy 1969. u
1987. roauHe, a ycmepeHa cy Ha 3alwTuty 6efema npuobanHor
[iena, IpocTopa nanarte, TONOBCKe Ky/e, pectaypavujy nanate u
kyne 6 (Republicki zavod za zastitu spomenika kulture Republike
Srbije; Nikoli¢, 2020). U3rpapr0m MarucTpanHor nyTa HapyLueH

(Cn. 6 Knacugpukavumja nokanutera hepAanckor cerMeHTa npema cTeneHy awTue

je npuobanHu npoctop yHyTpaLutber yTphera (Nikoli¢, 2020).
Mpojexktom ,Peutanu3aumja fonybauke Tephase’, oa 2014.
FOfMHe NpUCTyna ce HOBOj 06HOBM NOKanuTeTa Koja 0byxBaTa
PEKOHCTPYKLMjy Kyna u nanate, npobujare HOBOT TyHena,
U3MeLUTarbe MaricTpanHor myTa a MpocTopa NoKanuTeTa,
3rpajtby BU3UTOPCKOT LieHTPa, ypehetbe CnosbHor npocTopa
KOMMNeKca, u3rpagwy 006anoyTBpae W MpUCTaHMWTA 3a
6popose (Republika Srbija Ministarstvo za evropske integracije,
2018). Mpojekat obHoBe 3aBpLueH je 2019. roguHe. Wako je
06HOBOM yHanpeheH TypucTuuku noTeHuujan Tepaancke
Knucype, He mMoxe ce pefin da NpuMerbeHu matepujanu u
aPXUTEKTOHCKM M3pa3 Yy MOTMYHOCTW MOWTYjy NpUHLMNe
0UYBatba ayTEHTUUHOCTI KYNTYpHOT Hacneha.

Fig. 6 Classification of archaeological sites in the Djerdap segment according to protection management

BEJINKW BHAYAJ

1 PaBHa (Timacum Minus)

U3YBETHUN BHAYAJ

2 Kaparaw (Diana)

3 Kocron (Pontes)

4 PygHa Masa

5 lony6ay

6 JleneHcku Bup

7 [leo Pumckor numeca, TpajaHoBa Tabna u aeo nyta
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Ha ocHoBy opHoca usmehy 6poja nokanuTeta u3 nepuopa
npancTopuje, aHTUKe U Cpefter Beka u bpoja nokanuteta
Kojuu Y>KiBajy 0fpeNeHI CTENeH 1 TPETMaH 3aLuThTe, MOXE Ce
3aK/byuuTV /1A 3HauajaH €0 KYNTYpHOr Hacneha He nocepnyje
onroBapajyfin TpeTMaH Koju ce orneja y HeajeKBaTHoj
Npe3eHTaUnjn 11 NPOMOLMjU KyNTypHOT Hacneha, Hapouuto
OHOT J1eN1a Koj Ce Hanasv Nog BOAOM.

Capawwoct Hhepaanckor cermeHTa gena Pumckor
numeca

HepoctaTak onwmpHujux nogataka o sefiem 6pojy nokanuteta
nocnegnua je HeLOBO/bHE UCTPAXKEHOCTU  NOKANUTETA,
a TpeHyTHa WCTpaXuMBatba YCMepeHa Cy Ha NoKanuTet
Kapataw Kao jenHy of HajouyBaHujux opTudukaumja.
HepocTatak ycmepeHe naxtwe ka u3yvaBawy Behier 6poja
JIOKanuTeTa Koju Ce TPeHYTHO Hanase noj BoJoM, J0BeO je 10

Ta6. 1 Cuctematu3auyja nogataka o uctpaxkeHum nokanutetuma hepaanckor cermenta/ Tab. 1 Data systematization on the sites investigated in the Djerdap segment

PABHA
JOKANUTETU JIENEHCKKU BUP PYAHA TNIABA KACTPYM NMOHTEC KACTPYM KAPATALL | TPAJAHOBA TABJIA . . ronypAL
Timacum Minus
Monoxaj 6nu3uHK roptba Knucypa . 6nu3nHM
) y B P P y 6nuznnn Knaposa y 6nu3nnm cena Cun y 6nu3nnm Tekuje y y 6nunnmn lonynua
nokanuteta Majnanneka Tepaana Kibaxesua
UcTopujckn ' .
npauctopuja npauctopuja aHTUKa aHTHKa aHTHKa aHTUKA Cpeptby BeK
nepuop
Hamena op6pambeHo JA0Ka3 0 U3rpajiibn PUMCKI BOjHU
Ceflenayko Hacerbe pyAHuK 6akpa of6pambeHo yTBphere ytphete
nokanutera yTBphete pUMCKor nyTa norop
(TaHUWTa, OKHa, KameHu 6epem, Kanuja u kyne ) ) 3UAHE, Kyna,
06jekTv yHyTap octauu TpajaHose ) 0CTaun Kyna,
UcTpaxenoct CKynnType, 6aToBwy, ocTaBe ca KacTpyma, ocTauu Kanuja, Tepme
yTBphetba M 0CHOBHYM | Tabne ca perbeduma begema
nokanutera CcaKpanHa nocynama u opyhem, MOCTa, Hekponone 1 1 UMBUIHA
enemeHTyTBPhEra | U Aeo pUMcKor nyTa 1 nanate
apxuTeKkTypa amdope Hacemba rpahieBuHa
#06po ouyBaH 1 1106p0 0uyBaH U
npe3eHToBaH npe3eHToBaH #06po ouyBaH 1
HeajieKBaTHO HeafiekBaTHO
HeafiekBaTHO npe3eHTOBaH
HeajieKBaTHO npe3eHToBaH npe3eHToBaH
HaTKpuBeH npe3eHTOBaH 13BpLUEHA
npe3eHToBaH ’
(rame 3aWTUTHOM KoH3epBauyja 06HOBIbEH
nokanuTtetamn KOHCTPYKL1joM ocTataka 2019. 06HoBa
U3BpLUEHA U3BpLLEHA
Mepe 3alTuTe npuBpemeHa : ) Kyna u nanare,
0CTaLu MoCTa KOH3epBauuja KOH3epBauuja )
npemeLuTeH 3awTuTa npemeLuTeH npo6ujatbe TyHena,
3awrmfienn 3aratom ocTataka ocTataka
Ha BULLY KOTY Ha BULLY KOTY npemeLuTatbe nyta
360r nosehata 360r nosehata
BOAOCTAja BOJOCTaja
TpeHyTHa aKTyenHa / / aKTyenHa / aKTyenHa aKTyenHa
UCTpaxuBamba UCTPaXuBata UCTPaXuBatba UCTPaXmBatba UCTPaXuBata
KymypHo AoGpo KyNTYpHO 2106p0 074 KynTypHo A106po oz KynTypHO 06po 04 | KynTypHo A06pO0A | KyNTYpHO A06p00A | KynTypHO A06p0 0
(TeneH 3awTute 03 U3y3eTHor X ) ) ) : )
Snasja 13y3eTHOr 3Hauaja 13y3eTHor 3Havaja 13y3eTHor 3Havaja 13y3eTHor 3Hayaja BEJIMKOT 3Hauaja 13y3eTHor 3Hayaja
yHanpehetve
yHanpehetbe yHanpehere NpUCTYNayHOCT
NpUCTYNayHOCTH npUcTynayHocTn nokanutety
noKanutery; nokanuTety
hopmupare
TpajHe 3aWTUTHe
KOHCTpYKUMje ||
yHanpehere yBohere
yBohere HoBUX
canpxaiays yBohere NpUCTynayHoCTH yBohetbe MHOOPMALIMOHNX yBoNerbe HOBUX
prajay MHOOPMALMOHUX nokanutety MHGOPMALIMOHMX Tabnu v nanoa caapxajay3
NoLITOBatbEe
Tabnu v naxoa, Tabnv u naxoa NoLITOBakbe
npuHUMNa
npe3eHToBakbe npuHLMNa
AYTEHTUUHOCTH
Mpeanor PyAapcKkux okHa ayTEHTUYHOCTH
KynTypHor n
yHanpehemwa O — KynTypHor u
npupoaHor 0CBeT/bEHE
Mepa 3alTuTe, N I npupoaHor
. Hacneha nokanuTeta
peBuTanusauuje [— yBohetbe yBohetbe HOBUX Hacneha
1 npeseHTauuje KyﬂT 1o " yBohetbe HoBUX NHOOPMALMOHMX yBohere HoBYX cappxajays (KynTypHo-
M);TH)I,/IpLIKI/I " caapxajays Tabnv n naxoa, appxajays nowuToBate YMETHUYKN
yrocherchu nowuToBate npe3eHToBaMbE noLToBakbe npuHLMNa Caapxajum
y canpaji npuHLMNa Hekafalkber u3rneaa npuHLMNa ayTeHTUYHOCTH MaHudectauyje)
pay ayTeHTUYHOCTH mocTa (xonorpamu) AYTEHTUYHOCTH KynTypHor 1
KynTypHor u o KynTypHoOr i npUpoaHor
npupoAHor Hacneha npupoAHor Hacneha Hacneha
(epykaTuBHu, (epyKaTuBHy, (epyKaTuBHy,
KynTypHo- KynTypHo- KynTypHo-
YMETHUYKI capipXaju YMETHUYKI 1 YMETHUYKI 1
- My3ej pyAapcTea, YroTUTEbCKI YrOCTUTEIbCKN
YrOCTUTEIbCKN cafpxaju - cappxajn -
canpxaju) BU3UTOPCKY LieHTap) BU3UTOPCKY
LieHTap)
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HeZ0BO/bHE MHGOPMMCAHOCTI LUMPe Nonynalmje o NoCTojakby
KynTypHor Hacneha y hepaanckoj Kanucypu, LWTo je y 3HaTHO]
Mepu YTULAno Aa Benuku [eo KynTypHor Hacneha noctaHe
3ab0paBbeH, Te Ha CBOjeBPCHU HaulH 1 u3rybibeH. (Tora je 3a
OncTaHak KynTypHor Hacneha hepaanckor cermenTa o Benuke
BaXKHOCTI M3yYaBarbe MPUHUMNA 3alITWTe, Mpe3eHTaumje u
npomouuje KynTypHOr Hacneha y CaBpeMeHOM KOHTEKCTY,
(@ aKLeHTOM Ha ynoTpeby MemopujanHor 3Hauaja KynTypHor
Hacneha y Lusby HeroBor ouyBarba.

HOBW MPUCTYMW 3ALLTIATI, MPE3EHTALIWIX U TTIPOMOLIIN
KYNTYPHOT U TPUPOJHOT HACTIERA Y CABPEMEHOM
KOHTEKCTY

[Jedununumje npupogHor n KynTypHor Hacieha, Kao u npuHLMNK
bUXOBE  3alUTUTe,  Mpe3eHTauwje U mpomouuje,
o06yxBafhieHu cy melyHapoaHUM JOKYMeHTMA — NoBe/bama 1
KOHBEHLMjama, 0fI CTpaHe peneBaHTHUX OpraHu3aumja Koje ce
0aBe TpeTMaHMMa NPUPOAHOT W KYNTYpHOr Hacneha Ha
rnobanHom HuBoy, mehy kojuma ce uctudy Ynecko (UNESCO —
United Nations Educational, Scientific and Cultural Organisation
— Opranm3aumja Yjeourwenux Hauwja cneuujanu3oBaHa 3a
06pazoBatbe, Hayky u KynTypy y uenom csety), Caet EBpone
(Council of Europe) 1 mehyHapoaHe HeBNlaaMHe opraHu3avuje,
kao wro cy: Mkomoc (ICOMOS — International Council on
Monuments and Sites — MelyHapogHu caBeT 3a CnomeHuKe 1
npenene), Mikpom (ICCROM — International Center for Study of
Preservation and Restoration of Cultural Properties —
MehyHapoaHu LeHTap 3a CTyauje ouyBatba 1 pectaypauuje
KynTypHux go6apa), kao u EBpona Hoctpa (Europa Nostra —
The Voice of Cultural Heritage in Europe — nac kyntypHor
Hacneha y EBponn) (Nikolic, 2014, 11). 3a npeameT n npobnem
0BOT MCTPAXXMBAUKOT pajia of NocebHor cy 3Hauaja [loKyMeHT 0
ayTeHTUyHocT 13 Hape (ICOMOS, 1994), KoHBeHumja o
npeneny u3 Oupenue (Council of Europe, 2000), KoHseHuuja o
3aWTUTN NOABOAHOT KYNTypHor Hacneha u3 Mapm3sa (UNESCO,
2001), kao 1 MMoe/ba 0 KynTypHum pyTama u3 Kpebeka
(ICOMOS, 2008). Y okBUpy KoHBEHWMje 0 3aLTUTH NOABOAHOT
KynTypHor Hacneha, noABOAHO KyNTypHO Hacnele 03HauaBa
(Be TparoBe Jbyackor nocTojarba Koju MMajy KynTypHu,
UCTOPUjCKN WA apXeonoLLKM KapakTep, Koju Cy AeNUMUYHO
WA MOTNYHO NOA BOLJOM, MEPUOAUYHO WAN HempeKufHo,
Hajmatbe 100 rogmHa (UNESCO, 2001, 2). C tum y Be3u,
NOKaNUTETW Yy OKBUPY Tepaanckor —CermeHTa, Mako
npejcTaBsbajy (BeJOYAHCTBO JbyACKOr NOCTojakba U noceayjy
UCTOPUCKM, KYNTYPHU U apXeonoLuKn KapakTep, ycnes (sor
nonoxaja noj BoAOM Koju faTupa o apyre nonosuHe 20. Beka
[0 [aHaC, TPEHYTHO (e He MOry CMaTpatu MOABOAHUM
KynTypHum Hacnehem. Takohe, KoHBeHumjom 0 3alwuTuti
MoABOAHOr KyNTypHOr Hacneha obnact 3alwTute ce AeduHue
Kao MOPCKO WM OKEAHCKO AHO, LUTO yKasyje Ha 3alTuTy
UCKIbYYMBO MapUTUMHOr KynTypHor Hacneha. Mehytum, 3a
ouyBatbe KynTypHor Hacneha hepaanckor cermeHTa koje ce
Hanasu MoA BOLOM, Of BENMKe je BaXKHOCTW pa3ymeBatbe
MpUHLMNA 3alTUTe MOABOJHON KYNTypHOr Hacneha Koju cy
feduHncaHn y oksupy KoHBeHuMje 0 3alTuTi NOABOAHOT
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KynTypHor Hacneha, a npumerbuBaHu  Kpo3  OpojHa
UCTpaXMBatba 1 CTyauje Ciyvaja. HenecTpykTuBHe TexHuke
UCTpaXuBara in situ KoHBeHUMjOM 0 3alwTuTi NOJBOAHOT
KyNnTypHOT Hacneha UCTakHyTe Cy Kao MpUMapHM MeTof 3a
UCTPaXuBatbe 1 3aLLTUTY KYNTYpHOT Hacneha Koje ce Hanasm
nog Bofom. C TM y Be3u, 04 BeNKKe je BaXHOCTH ynoTpeba
ofroBapajyhe onpeme 3a ucnuTUBatbe KynTypHOT NOABOAHOT
Hacneha, mehy Kojom ce wuctmue ynotpeba 3[1 Texuka
npemepaBata 11 Manupama Koje MnpeAcTaB/bajy Ckyn
eduKacHuX anata 3a u3Buharbe, JOKyMeHTOBabE 1 npahetbe
(Tarba NOABOAHOT KYNTYpHOT Hacneha, anu 1 nperbe (BeCTU
0 HEroBOM 3Hauajy. Y OKBUpY WCTPaXMBauKor pafa rpyne
ayTopa NPMKa3aH je onLMpaH NPernes CeH3opa v TeXHUKA Koje
Ce KOpUCTe y apxeonoLLKIM MOABOAHUM UCTPAXMBarbUMA, a
Koju MpeAcTaB/ba 3HauajaH u3Bop MHdOpMaLMja a acnekTa
pa3ymeBatba CJIOXKEHOCTI NpoLieca Manuparba, MCUTHBakba U
npahetba CTama NOABOAHOr KynTypHor Hacneha, koju, mpe
(Bera, 3aBUCA Of KapaKTepucTuka Bode Yy OKBUPY Koje ce
KynTypHo Hacnele Hanasn, anu 1 NpeLyu3HOCTY anaTa Kojuma
ce Bpwwe ucnuTuBama (Mennaa et al., 2018). C apyre cTpaHe,
UCTMYe ce MoTeHUMjan ynoTpebe MOABOAHOT KYNTYpHOT
Hacneha y uuby eKOHOMCKOr HanpeTka mpefena, a Kpo3
npomouujy Typusma. [pyma wuctpaxuBaua u3 llnaHuje
UCNUTUBanNA je moTeHuwjan ynotpebe NoABOAHOr KYNTypHOT
Hacneha, y LWbY YycrnocTaB/barba OAPMUBOT pa3Boja, Ha
cryomjn - cnyvaja  Tubpantapckor  Mopey3a.  Pesyntatu
UCTPaXMBatba WCTMUY 3HAudj AeduHUCarba MPUCTYMAYHUX
pyTa MNOABOAHOM KynTypHOM Hacnely, kao u ynotpebe
ananKkaumja 3a Kpeupare [OXMB/bAja POEa Y UMby
0CTBapuUBatba  TYPUCTUYKWUX  MOTEHUWjana  MOABOAHOT
KynTypHOr Hacneha, yKa3syjyiu Ha BaxHOCT MHTerpauuje
apXeonowIKUX UCTPaXKMBatba  (OKYCMpaHUX Ha  (Tarbe
MOABOAHOT  KYNTYpHOr  Hacneha,  teroBy — 3allTuTy,
MPUCTYNAYHOCT 1 KanawuTeT noceTnaLa ca yBoherem HoBUX
CaapXaja y OKBUPY NOKanuTeTa (a MOABOAHUM KyNTYpPHUM
Hacnehem (Mafiasetal., 2021). imajyfiny Bugy reomopdonoLuke
KapakTepuctuke Tephancke Knucype kao fjena Pumckor
NMMeca 1 KapakTepucTuke peke JlyHaB y 0KBUpY Koje ce Hanase
OpojHn NOKANUTETW  Pa3NMUUTUX  UCTOPUjCKMX MepPUoAa,
AMpeKTaH NpUCTyn NOBOAHOM KyNTYpHOM Hacnehy Tewwko je
0CTBapUB.

C apyre cTpaHe, ucnuTUBatbe 0bnactn hepaanckor cermeHTa
ynotpebom pa3ujeHux anata 3[1 TexHonmoruja M ceH3opa
npeacTa/ba obehasajyhu cmep byayhux nctpaxusarba, Koju
6u gonpuHeo yHanpehersy TPeHyTHUX 3Hatba 0 KyATYpPHOM
Hacnehy hepaanckor cermeHTa Koje ce Hanasu nog Bogom. C
0031pOM Ha tberoBy QM3NYKy HEJOCTYMHOCT W TPEeHYTHY
HemoryiHOCT tberose npomoLnje Kao NOABOAHOT KyNTypHOT
Hacneha npema KoHBeHLMj1 0 3aLITUTI NOABOSHOT KYNTYpHOT
Hacneha, HeONXoAHo je NpoHahi Apyraunju HauMH 3a teroBy
3aWTUTY, Npe3eHTauujy 1 npomouujy. C Tum y Besu, uctuye ce
3Hauaj KoHBeHLuje 0 Npefieny y OKBMPY Koje Npeeo 03Hayasa
ofipeheHo noapyyje, OHaKo KaKo ra fbyau BUAE U AOXKUBE, Yitju
je KapaKTep pe3ynTaT iefoBatba 1 MHTepaKLyuje npupogHIX i/
unu JbyAckux dakTopa, a 3alTuTa npefena nogpasymesa

55-2022 AY



(Cn. 7 Cuctem op 13 gBopaua y peruoty Bane [I’Aocta (neso) u My3ej Linkka y HopseLukoj (ecHo) / Fig. 7 A system of 13 castles in the Valle DAosta region (left) and Zinc
Museum in Norway (right)

nocTynke OuYyBata U OAPXaBatba  3HAYajHUX  MAK
KapaKTepucTuuHUX  obenexja  npedena,  onpaBaHe
BpeaHowhy Hacneha, NpoOUCTEKNOM U3 HeroBe NpPUPOAHe
KoHdurypaumje n/unn myacke aktuHoctu (Council of Europe,
2000, 2). Y koHTekcTy hepaanckor cermenTa, a umajyhn y Bugy
Fberoge NpupoAHe 1 KyNTypHO-UCTOPUjcKe BPeAHOCTH, Moryhie
je 3aWTuTUTK, NPe3eHTOBaTM 1 MPOMOBUCATM MPUPOSHO U
KynTypHo Hacnehe Tepaanckor cermeHTa Kpo3 objeautbeHn
MpUCTYN 3alTuTe, Mpe3eHTauuje U mpomouuje npefena y
OKBUpY KOjer e youeHe NPUPOAHE U KyNTYpHO-UCTOpUjcKe
BpeaHocT Hanase. Takohe, MoBe/ba 0 KynTypHUM pyTama
yBeNa je HOBU KOHLENT TpeTMaHa KynTypHor Hacnefa Kpo3
KyNTypHe pyTe Kao WCTOPWjCKM W KyNTYpONOLLIKM 3HauajHe
npasLe KpeTarba, Cumbonnuky cnoy umehy Hapoaa Koju cy
e nmpenauTanu Ha ogpefeHOM MpOCTOpy Kpo3 pasnuuute
UCTOpUjcKe Mepuoge, Kao 1 Kpo3 UCNO/beHe MHTepaKuuje 1
uBpcTe Bese u3Mmehy TparoBa JbyACKMX aKTUBHOCTM M
NpuUpoAHor okpyxetba (ICOMOS, 2008; Roter-Blagojevic et al.,
2009, 36). Umajyhu y Bupy 3Hauaj Pumckor numeca Kao rpaHuLe
u3mehy Pumckor uapcTBa M Jpyrux 3emarba Ha Kojoj je
dopmuparbe onbpambenux objekata omoryhiuno HacTaHak u
Pa3Boj 1BOTA KPO3 pa3fnuuTe UCTOPUjCKe NepUOJe, 3aLUTHTA,
npe3eHTawnja U NPOMOLMja MPUPOAHOT U KYNTYpHOT Hacneha
Hepaanckor cermeHTa iena Pumckor numeca moryhe cy Kpo3
KOHLIeNT KynTypHUX pyTa. Ha 3Hauaj objeaureHor npuctyna
3aLUTUTK, Npe3eHTaLMj1 1 NPOMOL] NPUPOAHOT U KYATYpHOT
Hacneha Kpo3 npomovyjy npedena u KyATypHUX pyTa ykasyje u
UCTPaXUBatbe rpyne aytopa CMPOBELEHO Y OKBUPY PeruoHa
Bane [l'Aocta y ceepHoj WUtanuju, Ha cTyamju cnyvaja 13
asopaua. (Cn. 7) MpumerbeHa metogonoruja obyxeatana je
aHanu3y TPeHYTHOT CTarba KYNTYpHor Hacneha, cnpoBefeHux
Mepa 3aliTuTe U WUCTPaXKMBarba, YOYaBate 0COOEHOCTU
aHANM3MPaHUX JIOKANWTeTa, anu U YKIbyuuBatbe NOKanHe
3ajefiHMLEe M 3aUHTEPECOBAHMX (TpaHa Y MNiaHuparbe
(Tpateruja 3a yHanpehere (Tarba N0OKanuTeTa U HUXOBY
UHTerpaumjy y caspemeHe Tokose (Bottero et al., 2015).
Pe3ynTatu npumetbeHe MeToZoNOrMje yKka3anu cy Ha beHeduTe
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XONMCTUYKOT MPUCTYNA 3aLUTUTH, NPE3eHTaLMju 1 NPOMOLLUjU
KynTypHor Hacneha Koju o6yxBaTa, Kako YKIbyuuBatbe
PeneBaHTHUX WHCTUTYLMja M CTPYYHbaka, Tako 1 SOKANHOr
(TAHOBHULUTBA W 3aMHTEPECOBAHMX (TpaHa, Y LMbY
dopmupara oarosapajyfie ctpateruje koja fie monpuHeTn
yHanpehetby CTarba KynTypHor Hacneha 1 cTama npejena, a
Kpo3 yCnocTaB/batbe 0APXUBOT pa3Boja. Takohe, Kako bu ce
NPUCTYNUIO MpoLecy 3awTuTe, Npe3eHTauuje n npomouuje
KYNTYPHO-UCTOPUCKUX W MPUPORHMX BPeAHOCTA npefena,
UCTUYe Ce 3Hauaj MpoLeHe KYNTYPHO-UCTOPUjCKUX 1 APYruX
BpedHOCTM 3awTufieHor noapyyja Kpo3 npumeHy MeTofe
npoLeHe KOpUCTM 3awTuheHnx Nofpyyja, a Ha npumepy
HaumoHantor napka hepaan (Dobricic etal., 2021). peno3xate
22 ekocucTeMcKe BpeAHOCTH Y OKBUpY 3awTuhieHor noapyuja,
mehy KojuMa Cy MCTakHyTe KynTypHO-UCTOPUjCKe, YKa3yjy Ha
BuWecnojHu noTeHuwjan Haumonanwor MMapka Hepaan kao
noKpeTaya OAPXKMBOr pa3Boja Npeena, a Kpo3 YKibyuuBatbe
3aMHTEpPeCOBAHMX Tpyma 1 (eKTopa Y uuTaB mpoLec.
C ppyre CTpaHe, MHTerpauuja CaBpemeHe apxuTekType Y
MpOCTOpe Ca 3paxeHUM NPUPOJHIM U KyATYPHO-ICTOPUJCKIM
BpeJHOCTMA NpefCTaB/ba NONMIOH 3a UCIMTUBAtE MoJena
33 yCnocTaB/batbe Anjanora u3mehy caBpemeHor 1 HacneheHor
y apxutektypu. Opn Benaukor je 3Hauyaja [JokymeHT o
AYTEHTUYHOCTIN Y OKBUPY KOjer je OMMCaH Nojam ayTeHTUYHOCTM
(a acneKTa 3alLTuTe NPUPOAHOT 1 KynTypHor Hacneha (ICOMOS,
1994). Mpunukom WMHTerpauuje caBpeMeHe apxuTekType y
MpoCTOpe Ca U3paXKeHM NPUPOAHNM U KyATYPHO-UCTOPUJCKUM
BPeJHOCTMA, BaXHO je nctahin HEONXOAHOCT 0UyBatba CBUX
KYNTYPHO-UCTOPUjCKUX CJ0jeBa KOju Cy Fpajunu ULeHTuter
MPUPOJHOT 1 KYNTYpHOT Hacneha Kpo3 BpeMe, au 1 yTuLanu
Ha HIX0BO TpeHyTHO cTarbe (Roter-Blagojevic et al., 2013,
20-21). Kao npumep fo6pe apxuTeKTOHCKe NpaKce yKnanata
C(aBPEMEHOT apXUTEKTOHCKOT U3pa3a y MPUPOAHM amMOUjeHT ca
KyNTypHO-UCTOPUjCKUM BpesHOCTUMA u3abpaH je npojekat
My3eja umHka y Hopsewkoj, aytopa [lutepa Lymtopa.
PeakTuBaumja Tpace HanywTeHor pyaHuKa omoryfiena je kpo3
HU3 HOBOYOPMMPaHUX 0bjeKaTa naBuboHcKor Tuna (Cn. 7),ay
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okBupy HaumoHanHe kyntypHe pyte Hopseluke, wTo je
[ONpPUHENO  pa3Bojy npefena Hekajallkwer —PyAHUMKA.
MpoctopHa MaHudecTaLmja caBpeMeHe apxuTeKType Hactana
je Kao mocnesMua aHanue NpUPOLHUX KapaKTepucTUKa
npegena, KynTypHo-UCTOPUjCKUX CojeBa 1 HaMeHe NpocTopa,
LUTO je YTULANO Ha YCNOCTaB/bakbe CYKUBOTA CaBPEMEHNX,
NPUPOAHUX 11 KYNTYPHO-UCTOPU]CKIX BPEHOCTH Y NPOCTOpY,
Y3 UCTOBPEMEHO OuyBake tuxoBor naentuteta (ArchDaily,
2016).

MOrYRHOCTW 3ALUTUTE, NPE3EHTALIMJE 1 TPOMOLIMIE
KYNTYPHOT W NPUPOJHOT HACNERHA HEPAANCKOT
CErMEHTA

I13yyaBatbe TpeHyTHOT CTatba KynTypHor Hacneha hepaanckor
CerMeHTa, HberoBe PasHOBPCHOCTH, CTEMeHa MCTPAXEHOCTU
W 3Hauaja, Y3 WCTOBPEMEHy aHanu3y nuTepatype U3
obnacTu 3awWwTuTe, Mpe3eHTauuMje M MpoOMOLUje KYnTypHOr
1 npupogHor Hacneha, cTyaMja Cnyyaja u npumepa fobpe
APXUTEKTOHCKE NMpaKce, MOKpeHynu cy OpojHa MCTpaxuBauka
nuTara. MocebHo ce UcTMUy nuTaka afekBaTHOT TpeTMaHa
KyNTypHOT 1 NpUpogHor Hacieha y caBpemMeHOM KOHTEKCTY,
Kao 1 nuTara MoryfiHOCTH Aujanora KynTypHor U NpUposHor
Hacneha ca CaBpeMeHUM apXUTEKTOHCKUM W13pa3oM, Te
C(aXMBOTA KyNTYPHO-UCTOPUjCK HacnefeHux 1 caBpemeHUX
BpeaHoCTH y npocTopy. Ha 0CHOBY aHanu3mpawe nuTepatype 1
13BOpa peneBaHTHIX 3a NpeSMeT 1 Npobnem UCTpaxinBatba,
dopmupaHI Cy KPUTAYKN CTaBOBYM O TPETMaHY KyNTYpHOT U
npupoaHor Hacneha y caBpemeHoM KOHTEKCTY, Cybnumupanu
Kpo3 npojekar Apxeonowkor My3eja Thepgana, Koju
cumbonue NOKYLAj OATOBOPAa Ha MPETXOJHO MOKpeHyTa
UCTPAXKMBAYKA MUTakba, anu U MOAUMOH 3@ UCNUTUBAHE
pa3nuuutx MoryfiHoCTu ynoTpebe KynTypHOr U NpuUposHor
Hacneha y caBpemeHoM KoHTekcTy. majyfin y Buay 3Hauaj
KynTypHor Hacneha hepaanckor cermeHTa, Kao U BpefHOCT
npedena y OKBMpY Kojer ce KynTypHo Hacnehe hepaanckor
(ermMeHTa Hanas, a Koje ce OfJIuKyje u3y3eTHUM NpUPOAHUM
boratcTBOM  HaumonanHor nmapka Heppan, npojekar
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Cn. 8 Mpennor kyntyphe pyTe kpo3 hepaancky knucypy / Fig. 8 Proposal of cultural route through the Djerdap Gorge

oy

(Cn. 9 AkcoHomeTpujcki npuka3 npojekta Apxeonowkor My3seja hepaana / Fig. 9
Axonometric view of the Djerdap Archaeological Museum project
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(Cn. 10 Am6ujeHTanHu npuka3 npojekta Apxeonowukor my3eja hepgana / Fig. 10 Ambiental view of the Djerdap Archaeological Museum project

Apxeonowkor my3eja heppana Hactao je kao nocneguua
noTpebe 3a Npe3eHTaLjoM 1 IPOMOLIMjOM YOUEHNX KyNTYpHO-
UCTOPUJCKIX 1 MPUPOAHMX BPeSHOCTU. Y OKBUPY ypbaHucTIuKe
nocTaBke MpojekTa, AaT je Npeanor newwayke KynTypHe pyTe
Koja objeaurbyje mo3numje CBUX MPETXOAHO aHaNU3MpaHuX
nokanuteta hepaanckor cermeHTa Koju ce Hanase nog BOAOM,
(a MeMOpWjanHIM NYHKTOBUMA — BUAKOBLMMA, KOj1 NPy Kajy,
Kako carnefjaBame MPUPOAHMX BPefHOCTU Tepaanckor
CermeHTa, TaKo 1 Ca3Hatbe 0 NIOKANUTETUMA KOju GU3NUKM HICY
poctynuu. (Cn. 8) C apyre cTpaHe, nokauuja My3eja kojum 6u
ce o6jeanHune KynTypHO-UCTOPUjCKe 1 NPUPOAHE BPeSHOCTU
THepaanckor cermeHTa y jeAHy NpoCTOPHO-NPOrPaMCKY LieInHy
Hanasu ce n3mehy Be Beoma 3HauajHe knucype — Manor u
Benukor KasaHa, a n3abpana je 360r 13y3eTHux nejaxa Koju
Ce MpYXajy ca nuTuLe BIUCOKe TPU CTOTUHE MeTapa. BpeaHoct
MPUPOJHOT OKPYXeta y KoMe e MpojekTyje ycnoBuna je
notpedy 3a WHTErpaUMjoM CaBPEMEHOr apXMTEKTOHCKOT
u3pasa y noctojelin nej3ax, LTO je MOKPeHyno nuTamwa
0fiHOCa u3Mmehy KynTypHOr, npupogHor Hacieha n caBpemeHe
apXuTeKType, kKao U MOryNHOCTM HUXOBOT CaXUBOTA Y
MpOCTOpY y3 MCTOBPEMEHO 0UYBatbe HIIXOBOT UAEHTUTETA.

butaH QakTop y HacTaHKy KoHLenTa Mmy3eja npejcTaB/ba
apXMTeKTypa WHAMjCKMX XpamMOBa YKNecaHux Yy CTeHe,
uHKOpnopupaux y nejax. MocnegnyHo, Hactana je upeja
0 (aBPEMEHOj WHTepnpeTauuju Xwhbajy TroAUHA CTape
apxuTeKType, Te aKTyenu3auuju Tematuke xpama. Objexat
My3eja 3aMULLIBEH je Kao CaBpemMeHu Xpam apxeonoruje,
YKNecaH y auTuy.

OKOCHMLY npojekTa npefcTaB/ba KpeTawe noceTunaua u
(aBnajjaBarbe 113a30BHe KOHQUrypauuje TepeHa, a Koje je
0Jpeauno W KacHujy NpoCTOpHY AMCNO3UUMjY Ccajpxaja
y My3ejy. KpeTame je ocmuwwsbeHo y Bugy CTeneHuua u
nNaTGopmMi OPraHN30BaHUX OKO Yyceka NUTULE, AUPEKTHO
MnoBe3aHnx ca 60YHMM U3NOXKOEHUM CafipKajuma My3eja, Ha
HauMH Ja NoceTuoLe yCMepaBa 13 jeHor y Apyria u3nox6eHn
npoctop, ycnoBbaBajyim ux aa obuby uutaBy Mysejcky
noctasky (Cn. 9).
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CapyrecTpaHe, LileHTpanHu KopnycMy3ejanpescTaB/banpocrop
e[lyKaTUBHOT KapaKTepa, HaMer-eH Kako NOCeTUOLNMA, TaKO 1
UCTpaXMBayUMa. Y NpocTopy AOMUHAHTHA BepTUKana y BUAY
YeNnuHe peLleTKe 1 jedHN Y Nej3axy BUASHUB eNeMeHT Koju
HaroBeLUTaBa nocTojarbe objekTa y yceky nutuue, omoryhaga
0p30 CaBnajaBame BUCUHCKE PasfinKe W AUPEKTaH npucTyn
Boau. Takohe, cBojom cTpykTypanHowhy, BepTukana je
y CHaXHOM JAujanory ca Mmy3sejom, ykasyjyiu Ha opHoc
HacneheHor 1 caBpemeHor y apxutektypu (Cn. 10).

Mpojexat Apxeonowkor my3eja hepaana, Mako HacTao Kao
nocsiefMua motpebe 3a Mpe3eHTaUMjoM W MPOMOLUjOM
KyNTYPHO-MCTOPUJCKMX 1 MPUPOAHIX BPeAHOCTU hepaanckor
CerMeHTa, WCTOBPEMEHO TpeAcTaB/ba W MONUIOH 33
UCUTUBAtbE MOTEHUMjana yroTpebe KyATypHOT 1 NPUPOAHOT
Hacneha y Luby ycnocTaB/batba OAPXKUBOr Pa3Boja npesena.

3AKIbYYAK

Tepaancku cermeHT genaPumckor numeca, nopes npeno3Hatinx
KYNTYPHO-UCTOPUjCKIAX, MOCedyje UM u3pasute npupoaHe
BpeaHocTi. (Tora 61 3awWwTUTK, @ Npe CBera npe3eHTauUuju 1
npomouyjin hepaanckor cermeHTa, Tpebano NpucTynuTyh Kpo3
0bjeaurbeHn NpUCTyn 3aliTuTe, Npe3eHTauuje U NpomoLuje
MPUPOJHOT U KyNTYpHOT Hacneha Koju unHe (BeZO0YaHCTBO
pa3Boja 1BOTa Ha PUMCKOM IUMeCY, HTepaKLuje pasnnumuTmX
Hapofa W KynTypa, anu W Jbyau v npupoge. XoNMCTUUKM
TpeTMaH KynTypHor Hacneha w npupojHe cpefuHe, a
Kpo3 ouyBare npefena, ykasao (e Kao MpUCTYN 3aLUTATK
KyNTypHOT 1 NpupogHor Hacneha Koju je moryhie mpumeHuTn
Ha nonuroHy hepaanckor cermenTa. C apyre cTpaHe, dusnuka
HeJOCTYMHOCT BeNuKOM 6pojy NokanuTeTa Kojiu ce y OKBUpY
hepaanckor cermenTa Hanase nog BOAOM, Kao U HeZ0BOIbHA
MHPOPMNUCAHOCT LIMPe nonynauuje 0 NocTojary MOABOAHOT
KynTypHOT Hacneha, y BeNUKOj Mepu OTeXxaBajy HeroBy
npe3eHTauujy u npomouujy. (rora ce McTuLakbe MemopujanHor
3Hauyaja KynTypHor Hacneha y BuUAY MPOCTOPHUX MapKepa,
a Kpo3 KynTypHe pyTe Kojuma (e peakTWBUpajy 3HauajHu
KyNITypHO-MCTOPUjCKI NPaBL KpeTakba, yka3ano Kao moryhiu
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MPUCTYN 3a WPt 3Hatba 0 NOCTOjakby 11 3HaUajy KYNTYpHOT
Hacneha hepaanckor cermeHTa Koje ce Hanmasu nog BOAOM.
OBakaB TpeTMaH NPUPOAHOT I KyNTypHor Hacneha hepaanckor
(eTMEHTa, a Kpo3 3aLLTWTY, pe3eHTaLujy U npoMoLyjy npeaena
W KyNTypHUX pyTa, NOpes Tora WTo 06jeAntbyje NpupoaHe
KYNTypHO-UCTOPHjCKE BPeIHOCTI, MpeaCTaBiba U MoryfiHoCT
33 YKIbyuiBatbe NOKANHOT CTAHOBHULLTBA, 3aMHTEPECOBAHIX
(TpaHa, PeneBaHTHUX KYNTYPHUX M HAYYHUX MHCTUTYLMja I
(TpyuHbaka y cam npoLec. YK/byunBatbe NPETX0HO HaBeIeHNX
VHTEpecHUX rpyna y Mpouec 3awTute, npeseHTauuje u
npomoLuje NpUPOAHOr 1 KynTypHor Hacneha Fepaanckor
CerMeHTa Npe/icTaB/ba NpeflycoB 3a yHanpehere KBanuTeTa
WUBOTA M XMBOTHE CpediHe, Te YCMoCTaB/batbe OApPXKUBOT
pa3Boja npefiena. Y TOM KOHTEKCTY, CarnefjaBatbe NpupoaHor
U KynTypHor Hacneha hepaanckor cerMenTa Kao noTeHuujana
33 YCNOCTaB/batbe OAPKUBOT Pa3Boja Npedena, AONPUHOCK
pa3ymeBatby 1 NPOMOLYjIA NPUPOAIHOT, a Pe CBEra KyNTypHOr
Hacneha, kao NokpeTaua pasBoja, a He bpemeHa NPOLNOCTY
JI€3VIHTErPUCAHOT O/ CABPEMEHNX TOKOBA U HAuMHa KIBOTA.
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ATICTPAKT

Panko Pagosuh (1935-2005) 6uo je jeaaH of HajuCTakHyTHjuX
apxutekara, ypbanucra n npodecopa y Jyrocnasuju, 3HavajHor
yTHLaja Ha CTPYYHE W HayyHe pacnpaBe O MNaHupay u
MPOjeKTOBabY jaBHUX MPOCTOpPa W 3rpaja, 0 Yemy CBefove
He (amo Heropu npojektu, Beh OpojHe nybnukaumje u
jaBHe npe3eHTauuje. Mopef HeroBux MO3HATUX W3BELEHUX
jaBHux objekata nonyT CnomeH Kyhie Ha TjeHTuwTy y bocHu
N XepLeroBuHu, 3aHaTCKo-yCTyXHOr LeHTpa y beorpagy,
[paacke kyhe y Apanhenosuy, Mowrte, Xotena ,MapTu3aHka”
1 baHke y Bprbaukoj barbu, NpojekToBao je 1 neT NopoAnYHNX
kyha. 0a net npojekToBaHux, yetTupu cy usrpahete, mehyTiam,
[0 afia Hucy bune y GOKyCy UCTpaxuBaya HI NybnukoBaHe
y HayuHoj uam CTpyuHoj nepuopuuu. OBMM mpunorom
npoyuasarwy cTBapanawTsa PaHka Pagosuha ce aHanusupjy
FberoBi NpojekTi nopoguuHux Kyha usrpaheHux y nepuopy
of 1975. o 1985. roauHe y Apanhenosuy, baukoj ManaHum
n Combopy. 3Hauaj PagoBufieBux npojekata MOPOAUYHMX
Kyha ncrpaxyje ce y KOHTEKCTYy BpemeHa NpefoMUHaHTHe
Jkatanowke” jegHonopoauuHe crambene rpagwe y Cpouju.
OBum papom ce uctpaxyje PagosuhieB npojekTaHTcku pag y
KOHTEKCTY HeroBIAX TEOPUJCKIX NPUCTYNA 0 OJHOCY TPaguLmje
I CaBpeMeHe apXWTeKType, uMme (e pacBeT/baBa Hberos
AONPUHOC NAejama pa3Boja caBpemeHe CTaHOrpaambe ocme 1
[ieBeTe [ieLieHuje npoLunor Beka y Cpouju.

Krbyune peun: Panko Pagosuh, jesHonopoanyHo CTaHoBambe,
nopoauuHe Kyhe, crambeHa apxuteKkTypa

yBOJ

Y nepuogy usmely ABa cBeTcka pata y CPnckoj apxutekTypu
jeHOMOPOANYHO CTaHOBatbe BUNO je uecTo rnaBHU HOCUMaL,
HOBIX 11 HanpefHUX apXUTEKTOHCKMX MUCIN W ujeja The je
efiHa apxuTekara npojekToBana 3a 6oratuju cnoj cpnckor
ApywrtBa. Mpojektn nopoanunx Kyha [paruwe bpawosaHa
W MunaHa 3nokoBuha Ouam Ccy yjeaHo W NMOHMPCKA
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ABSTRACT

Ranko Radovi¢ (1935-2005) was one of the most prominent
architects, urban planners and professors in Yugoslavia, and
he had a significant impact on professional and scientific
discussions on the planning and design of public spaces and
public buildings. This is evident not only through his designs,
but also through numerous publications and presentations.
In addition to his well-known public buildings, such as the
Museum at TjentiSte in Bosnia and Herzegovina, the Craft Center
in Belgrade, the City Hall in Arandelovac, and the Post Office,
Hotel Partizanka and Bank in Vranjacka Banja, he also designed
five single-family houses. Of the five houses, four have been
built, however, so far, they have not been the focus of research
or published in academic journals. This paper studies Ranko
Radovi¢'s designs for single-family houses built in the period
from 1975 to 1985 in Arandelovac, Backa Palanka and Sombor
in Serbia. The significance of Radovi¢’s design for single-family
houses is explored in the context of socialism, in which investors
would choose designs for their houses from a “catalogue”. This
paper also explores Radovi¢’s designs in the context of his
theoretical approaches on the relationship between traditional
and contemporary architecture. The paper aims to shed light on
his contribution to ideas regarding the development of modern
housing in the 1970s and 1980s in Serbia. It also documents the
importance of those projects for the history of the architecture
of single-family housing in Serbia.

Keywords: Ranko Radovi¢, single-family housing, family houses,
housing architecture

0CTBapetba cpncke MelypaTHe MOJEPHUCTUUKe apXUTeKType
(Kadijevi¢, 1990; Blagojevi¢, 2000). Mopes ix 3HauajHa Aena
MOPOANYHOT CTaHOBatba OCTBapUnK ¢y W bpanucnas Kojuh,
Munytun bopucasmesuh, Jan [ly6osu, AnekcaHpap [lepoko,
a y Bojsoaunn Hajpuwe cy genosanu Tophe Tabakosuh,
Nazap [ynhepkey, QaHuno Kahanckn n apyru (ToSeva, 1998;
Miladinovi¢ Mari¢, 2001; Mitrovi¢, 2005, 2010; Putnik Prica,
2021a, 2021h)".

1 Aparuwa bpawosaH (Bpwau, 1887 — beorpaa, 1965), Munan 3nokosuh (Tpcr,
1898 — beorpag, 1965), bpanucnas Kojuh (Cmegepeso, 1899 — beorpaa, 1987),
MunyTun bopucasmesuh (Kparyjesau, 1889 — Mapu3, 1969), Jan [ly6osu
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Y nepuogy nocne [ipyror CBeTcKor pata, na (Be A0 Kpaja
LUe3fieceTux roAnHa, yanes npomeHa ApylTBeHor ypeherba,
HOBE MMaHCKe JOKYMeHTauuje anu W ykudawa npuBaTHe
apxutekToHCKe npakce y Cpbuju, 0Ba BPCTa apXWTEKTOHCKOT
[enoBamba Huje umana npumar. [paguterbckin uMnepaTms u
ersucTeHuyjanHa notpeba Tor BpemeHa 6una je usrpadmwa
CTaMbeHOr NpocTopa, Kao U PafHUUKUX U WHAYCTPUjCKMX
Hace/ba 3a OpOjHO CTAHOBHWLITBO Koje je Aonasuno y
rpagose (MilaSinovi¢ Mari¢, 2011). Apxutektn cy, yce
roTOBO pa3pyLueHor cTambeHor $oHAa, HUCKOT CTaHAApAa U
CMpomaLLTBa, 6unu npumopaxn Aa Aenyjy 6p30 1 onepaTueHo,
LUTO je 3aXTeBasno jedaH paLMOHANHU NPUCTYN apXUTEKTYPH,
Y KOjoj je YMETHWUYKO 0CTajao Mo CTpaHu, a y NpBOM niaHy
ouno ytunutapHo u QyHkumoHanHo (Kadijevic, 2007). To
je pesynTupano yjefHauaBarbem, CTaHAapaM3aUMjoM 1
U3padoM TUMCKUX MpojekaTta, WTO je AOBENO A0 MacoBHe,
yecto 6e3nMuHe 1 aHOHUMHe apxXuTeKType, unju je Hajsefin
KkBanuTeT 610 MofepHa ypbanucTuka nocraska (Milasinovic
Mari¢, 2010). MpuBaTHe Kyhie n Bune Cy AOXUB/baBaHe Kao
,OypKoackin KoHLenT”, a oHe Koje cy u rpaheHe Tokom Tor
nepuofa NpojekToBaiN Cy MaXoM JpXaBHU MpojeKTaHTCK
bupon nyTem yHUGopMUCaHUX Katanora Tunckux Kyha (Putnik
Prica, 2021a, 2021b). Katanowka npogykuuja NMOPOANYHMX
KyNa 11 BUna u faHac je ynuTHUX pesyntata: of ecreTckix Ao
nuTatba oapxueocTn (Gubic & Antedevi¢, 2022).

Y wectoj neueHuju, ycnef Benuke notpebe npojeKToBarba
W U3rpajitbe, OCHMBA Ce HU3 MakuX 6upoa n ate/bea Koju
npey3umajy 3afatke pasnuuutux Tunonoruja (Miladinovic
Mari¢, 2010). llpojeKTaHTCKu 3ajauM Yy MNOYETKy (e
noBepaBajy npe (Bera rpaguTesbiiMa cTapuje reHepavmje uam
APXUTEKTOHCKIAM 61pOUMa, 1 61y Apyroj NONOBUHY JeLieHuje
npumat npey3ena reHepauuja apxuTeKaTa  LUKONOBaHA
HakoH [lpyror cBeTckor paTta. Y TakBoj aTmocdepu Honasu
no dopmupara beorpajcke wkone ayTopcke MogepHe
apxutekType (Kadijevi¢, 2021). 3axBamyjyfin npomeHama Ha
LPYLUTBEHOM MNaHy 1y JOMeHy apXUTeKType, Kpajem LuecTe,
a Nnoce6HO NOYETKOM CeiMe fieLieHuje, apXUTEKTU NoYNkby A2
NpojeKTyjy 3a HOBe KAujeHTe Koju Cy 3a CBoje Kyhe xenenu
OpUTMHaNHA pelletba YMeCTo jefHO000pasHUX MnaHoBa K3
Katanora apxutekToHckux npepyseha. Ha Teputopuju Cpbuje
no CBOjUM, Maja PeTkiM, MOpoauuHuM Kyhama ToKoMm
HapepHux feuenuja octafie ynamhenn Munopag Mauypa,
Muxajno Mutposuh, Anekcanpap Hokuh, Cnacoje KpyHuh u
gpyru (Kadijevi¢, 1999; Janakova Gruji¢, 2010; Kruni¢, 2017;
Jevtovi¢, 2018). Y Bojsoamnu rpage Cubut hophesuh u Munexa
(CraHkoBuh Hhophesuh, AnekcaHpaap Kenemen, 3opa Mutposuh
Majkmh, Mupocnas Kpcronowuh u apyru (Mitrovic, 2010)2.

(Nasue, 1892 — Ninbepek, 1969), Anekcanaap [lepoko (beorpag, 1894 — 1988),
Tophe Tabakosuh (Apag, 1897 —Hosu Cag, 1971), Nlazap [lyHhepkcu (CpbobpaH,
1881 — Onatuja, 1952), laHuno Kahacku (Cpbobpan, 1895 — Hosu Cag, 1963).

2 Munopag Mauypa (Ckonme, 1914 — beorpag, 1989), Muxajno Mutposuhi
(Yauak, 1922 — beorpap, 2018), Anekcaxpap Hokuh (beorpaa, 1936 — beorpag,
2002), Cnacoje Kpywuh (Hukwuh, 1939 — beorpaa, 2020), Cubux Hhophesuh
(BuTkoo, 1926 — LtyTrapt, 2013) u Munena Crankosuh hophesuh (bpro, 1924
— WWryTrapr, 2015), Anekcanaap KenemeH (bajwa, 1924 — Hosu Cap, 2012), 3opa
Mutposuh Majkuh (Yauak, 1927 — beorpap, 2021), Mupocnag Kpctoxowmh
(Hosu Cap, 1932)..

AY 55-2022

On kpaja ocampeceTux rofvHa, 3ajefHO (@ ApacTUYHUM
npoMeHaMa [pXaBHOI YCTPOjCTBA, MOPOJMUHO CTaHOBatbE
MOHOBO 33y3MMa 3HAYajHO MECTO Kao aPXMTEKTOHCKA
TemMa npBe KaTeropuje, Matepujanu3oBaHa Kpo3 CBe BiLle
YMETHUYKO W CaBpeMeHo 00nMKoBatbe eKcTepujepa U
eHTepujepa. HoBa Knaca WHBecTMTOpa 6UNa je CnpemHa Ha
(apaAtby Ca apxXuTeKTUMa. Y nepuopy of CpefuHe ocme 1o
(peaunHe aeBete Aelenuje, Panko Pagosuh (Mogropuua, 1935
— beorpag, 2005) npojekTyje net nopoanuHux kyha, o Kojux
Cy ueTupu u3rpaheHe.

(Bojum akagemckum papgom, PaHko Pagouh ce no3uBao
Ha MOWTOBatbe TpajuuMje y CaBPeEMEHOM rpajuUTerbCTBy,
pa3ymeBareM JyXa BpeMmeHa y mepuogy npeucnuTiBama
Hauena MopjepHe 1 Haponasehe noctmopepHe  (Mili¢
Aleksi¢ & Radulj, 2021; Radulj, Mili¢ Aleksi¢, Sukalo, 2021).
Panko PagoBuh 610 je McTakHyT! apxuTekTa, ypbaHucTa 1
npodecop, NPBEHCTBEHO aKTWBaH Yy Jyrocnasuju v Esponu
Kpo3 CBOjy MpaKCy u akajeMcKy Kapujepy (Babic & Antesevic,
2019). buo je unaH caBeta MelyyHapoaHe yHuje apxuTekata
(International Union of Architects) (1984—1990) u ueTupn
nyta bupaH 3a npefcegHuka MehyHapoate denepaumje 3a
(TaHoBatbe 1 nnaHupame (International Federation of Housing
Planning) (1984—1992). buo je munucTap ypbaHor pa3Boja 1
3alTmTe XMBOTHe cpeduHe y Bnagn LipHe Tope (2002—2003).
Mopen Tora, PapoBuheBa apXMTEKTOHCKO-ypbaHMCTMUKA
npakca obyxsata 29 w3rpaheHux objekata u Buwe of 50
ypbaHnCTMuKmX npojekara.

ApxutekTypa PaHka Pagosuha ce y aomahoj u MHOCTpaHoj
UCTOpUOrpaduju Tymaun Kpo3 CaBpemMeHOCT U BepHaKyma-
pu3am. Mnak, o HeroBom pagy 1 enoBatby jow He nocToju
00MMHa ncTopuorpadcka nuTepatypa. Y HayuHUM u CTpYYHUM
yaconucuma o PapoBufieBUM YpOAHMCTYKIM NpojeKTUMa
3a rpagose Cpouje n QuHcke nuwy Unuja Tybuh n (redanue
Neontnaauc (Gubi¢ & Leontiadis, 2018; Leontiadis & Gubi,
2020). PazoBe 0 HEroBOM apXMTEKTOHCKOM CTBapanallTBy
o6jaBunn cy y vaconucy [pywrsa apxutekara Hosor Capa
DaNS Jlywau Kpctuh u Bnagumup Mutposuhi Koju nomutby
Hberoe npojekTe Haforpaatoe objexkta Dakynteta TeXHUUKMX
Hayka (1997—1998) 1 naBuboHa DakynTeTa TeXHUUKKUX HayKa
(2001-2002), oba y koayTopcTBy ca Kcenujom Xuen (Krstic,
2003) kao u Jbumbana BykajnoB o mpuBpemMeHOM 3aHATCKO-
yotyKHom  ueHTpy “TMejton” 'y beorpapy (1968—1971)
(Vukajlov, 2017). O meroBoj apxuTekTypu, peanu3aunjama
Ha Tjentuwty u y beorpagy nuwy Pagusoje Junynosufi y
yaconucy ApxutekTypa u ypbanuzam 6p. 16—17 (Dinulovi¢,
2005), /bubaHa bnarojeBuh y uaconucy Kyntypa 6p. 134
(Blagojevi¢, 2012), kao n aytopu ca YHuBep3uteta y barva Nyuu
y 360pHuLIMa KoHdepeHumja y pernoHy (Mili¢ Aleksi¢ & Radulj,
2021; Radulj, Mili¢ Aleksi¢, Sukalo, 2021). Unak, o terosum
NpojekTMMa 3a NOpoANYHe Kyhe HUKO [0 caja Huje 06aBuo
HU 06jaBMO UCTPaXKUBatba, jep Ce Hucy ybpajanu, fo capa, y
3HayajHuja fiena eroBor CTBapanalLTBa, Te HUCY U3a3uBanu
nocebHy Naxkkby NCTpaXMBaya.
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Pagosuh je y cBojuM unaHuuma 1 TeopujckuM pacnpaBama
ANCKYTOBAO O CaBpeMeHoj rpadtll W Kao npumapHe
npobneme [ApywWwTBa W rpajorpajte BUAEO YpyLuaBabe
nfeje KOHTUHYUTETa BepPHAKyNapHOr 1 CTBaparbe HOBOT (BeTa
KOju He GAWTUHW U He yuu w3 Tpaauumje. U3 Tux cTaBoBa
npomsnasn u PapoBufieBa npakca kojy je Yapnc Llekc,
amepuyKu TeopeTUYap KyNType 1 apxuTeKType, y CBoM ,cTabny
eBONyLMje”, NpeacTaBuo Kao MpuMep apXUTEKTOHCKe upeje
,POMAHTUYHOr NPenopoaa HapoaHor cTuna” Apyre nosoBUHe
XX Beka (Jencks, 1991, 2002).2

lpeAmeT ncTpaxmBarba 0BOT Pajia je yTuuaj ,MeTadopuuke u
MeTau3nuKke UHTepnpeTauuje” HacneheHux apxuTeKTOHCKUX
dopmn Ha 06nMKoBatbe, eCTETUKY 11 CUMOONMKY apXUTeKType
Pagosuhia Kpo3 npojekTe jeAHOMOPOAMYHOr CTaHOBakba Y
(pbujm Kpajem cepampeceTx M MOYETKOM OCaMAeCeTux
roguHa XX Beka. Ll oBor ucTpaxuBamba je aHanusa
aPXUTEKTOHCKUX ~ peanu3auuja  jeaHonopoamunux  Kyha
no npojektuma Panka PapoBuha y Apahenosuy, baukoj
ManaHum n Combopy y KoHTekcTy PajoBuheBor akagemckor
W TEOPUjCKOr paja, jaBHUX Mpe3eHTauuja u npefasarba. Jlok
PagmBoje [unynouh nuwe ga je Pagosuh cBoje Teopujcke
(TaBOBe, yBepetba 11 Hauena NpuMeriBao npojektyjyhn u
rpagehin (Dinulovi¢, 2005), Jburbaxa bnarojesuh HaBoaw Aa je
PagoBuh Ha noueTKy Kapujepe Kpo3 NpojekToBame pa3Bijao
cBoje Teopujcke mo3uunje (Blagojevi¢, 2012). Ha kpajy, oBaj
pag npojekTe PagoBuha aHanu3mpa y KOHTEKCTY caBpemeHe
apxuteKkToHcke npakce y Cpbuju fpyre nonosuHe XX Beka,
Kaja je CTpyka OAroBapana Ha 13a30Be HOBUX COLMjaNHuX,
eKOHOMCKIX 1 MONMTMUKUX PeanHocTu. AyTopu paja Hucy
UManu yuz y opuruante npojekte Pagosuha, jep je werosa
330CTaBIUTMHA HeJOCTYNMHA MCTpaxuBaumma. AyTopu cy
noceTunu CBaky of Kyha y teHoj MpoCTOpHOj CTBApPHOCTM.
WcTpaxuBatbe je JOAATHO OTEXAHO UMHEHILIOM Aa CY HeKe 0f
kyha u3rpaheHe 6e3 ogrosapajyfinx 1o3Bona, Te je noctojana
00ja3aH BnacHuKa kyha 3a capapby ca MCTpaXxuBauuma.

3 Yapnc lenke (1939—2019) je objaBuo je npeko TpUAeCeT Kibura, Of Kojux
Cy HajyTuLjHIMje OHe 0 NOCTMOAEPHU3MY. Y (BOjUM KibUrama U ecejuma o
apxutekTypu LleHKc je 06jaBsbuBao ,crabno esonyumje”, koje ce kpo3 pasnnyuta
W3ama, U Kpo3 Bpeme, Mersano. Y ,ctabny esonyuuje” Llenkc noctassba
LIeCT rMaBHUX apXWTEKTOHCKUX ufeja Apyre nonosuHe XX Beka, 0f Kojux je
,MeTadopa, MeTadu3nyKko” npeMeT UCTpaxMBatba 0BOT paja. 3a ,MeTadopa,
meTadu3nuko” lleHKe 3a 3aueTHuKa upeje noctassba Jle Kopbusjea u werosy
kateapany y PoHwany u3 1955. rogue, 1 naBusboH dupme ,Oununc” Ha Ekcnoy
y bpuceny 1958. rogute. Y nepuogy op 1960. go 1970. roaute, LleHkc Kao
npeacTaBHuKe Te peje ,Metadopa, Metadusnuko” Hasoau Jlynca baparana,
Enuena Capunena, 6paunu nap Paunu u Peumy Muetuny, JopHa Yr3oHa u apyre.
Mo LleHkcy, ,meTadopa, MmeTaduanuko” ce o noyeTka celaMmaeceTx roanHa
MOXe pasymeTu Kao ,aHTponomopdusam” umju cy npeacTaBHuumM Xvpowm
Xapa, Mapuo bota, Tojo IAto, Pobept Bentypu, Apata Ucozaku u apyru. Taj
npaBaL ce 0camAeceTX roiMHa MoXe YuTaTit 1 Kao ,pOMAHTUYHI NPenopos
HapopHor cTuna”. lJeHKc je Hajnpe y ,cTabny esonyuuje”, y ABe CBoje Kibure
Apxumexmypa danac w3 1988. ropuHe u Jesuk nocmmodepHe apxumekmype
13 1991. roauHe, NUCao ,POMAHTUYHU MPENopos HapoAHOr CTuna’, AOK Y
n3paruma op 2000. roavHe NULLE CAMO ,POMAHTUYHI NPenopoa”, Koju 1 Tpaje
o Kpaja XX Beka. MpaBalj ce 3aTUM Y HOBOM BeKy Ha3Ba ,Mapafurma HoBMX
KomnnekcHocTH”. Kao npeacTaBHUKe ,pOMAHTUYHOr MpenopoAa HapoaHor
cruna” Llenke Hasoam Xvpown Xapy, Jlyunjena Kpona, Llesapa Menuja, Umpe
Makoseua, Panka Pagosufia u gpyre.
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TEOPWJCKN OKBWP APXWUTEKTYPE PAHKA PAJIOBURA

Kpo3 cBoje Teopujcke pacnpase Pagosuh HaBoan da mehy
rpaforpaguTesbiMa noctoje U Jbyoutesbl nporpeca
pajvKanHO HeraTUBHOT OHOCA Mpema CBeMy y MpoLAoCTy,
anu fia nocToje 1 eHepriiyHe MpucTanuue CTanHe 06HOBe U
HenpecyLUHe, BPNO aKTUBHE ynore U NPUCYTHOCTY , Tpaaunumje”,
pa3HuX ,03KINBIbaBatba” 1 HeMpecyLHNX HajaxHyha, uuTata u
MOHaB/batba BEUNTUX CTUIOBA, HALMOHANHUX MUTOROTUja U
nokanHor aapa (Radovi¢, 1990). PagoBuh cmatpa aa oabutn
WCTOpUjy U3rMea Un NaKo N HEOMXOAHO, ANk 1 HEOMPOCTUBO
LUTETHO, AOK 0Z0UTU MOZEPHUTET Hulje NPUPOAHO, anu He Jaje
noce6He pesynTate HUTU jeiHO MPOCTO YCBajatbe CafaLliHbUX
TEXHONOTMja MW MOMOZHUX ,Xaj TeK” ugnoma u dopmyna.
(Radovi¢, 1990). Y cBojum paposiuma Pagosuh ce nuTao Kako ca
TPaAMLMjOM TOBOPUTI 11 AENIOBATH, KAKO pa3yMeT UCKYCTBA
UCTOpUje apxUTEKType 1 TPaja, a fa Ce Npou3BoAHba rpaheHor
MpOCTOpa U Halle OKONMMHe, Y CBUM 067MLMMA M HA CBUM
HMBOMMA He npeobpaTi MOHOBO Y UCTOPUjCKN GopMani3am,
kako PajioBufi Hanomutbe ,Kaj CMo ce jegHom ocnoboaum
aBaHrapausma v ytonuja nHayctpujcke cpefie” (Radovic, 1990).

PasnoxHa u onpaBfaHa KpuTWKa pajuKanHor  GyHKLY-
OHaNNU3Ma 1 HTEpHALMOHANHOT (TUNA OAHOCANA (e Ha [Ba
KoHuenTa koja Pajouh npenosHaje Kpo3 (Boja Mucama:
0Abmjatbe KOHTUHYMTETa 1 CBaKe BPCTe TpajuLuuje 1 oabujatbe
cneLmnduuHOCTY (BaKOr MecTa, HeKe CpeduHe, reorpadcke u
KynTypHe, 360r yHuBep3anHux Kyha anconyTHUX U ueanHux
obnuka. PagoBuh Hanomute fa je jacHo ga uctopujy u
TPaAULMjy apXuTeKType, Kao M MOCeOHOCTU (BaKOr MecTa
(He mpocTopa) MOpamo CTBapanauky yBakaBaTy, MPUCYTHA
je onacHoCT ,pajnKanHor eknekTuuuama” cBux obnuka
UCTOPUjCKMX PENNIMKA U HEMHBEHTUBHUX MOHaB/batba, Kao
0MacHOCT 0 J0TMATCKOr ,yKnanama” y 6uno kakeo noctojehe,
Y OHOj Mepu MOHU3HOCTI Y KOjoj je A0 jyye Bfafana nefeHa u
HavBHa N10rika HagMohn ,HOBUX peLuetba” y apXuTeKTypu U
rpajy y 0fHocy Ha cBe ,cTapo” v 3ateyeHo (Radovic, 2005b).

HapogHe kyhe cy uecto 6une npemeT WHTepecoBaba
apxutekata, ykmbyuyjyhin u Pagouha, Koju je y muma
Hanasuo MHOre MpUHLANUjeNHE, LyXOBHe, KOHLeNTyasHe
BPeAHOCTI, Kao LUTO Cy OJHOC Mpema MecTy, Tonorpadujn,
KNUMI, OpujeHTaunjama, QYHKUWjM, pa3Bojy, PyKOTBOPHOM
pafy, MaTepujanuma, 3aHaTMa, efnemMeHTUMa apXUTeKType,
nocrojefioj CMTYyaLmju 1 OKONIHOCTMA, CBEYKYMHOM KOHTEKCTY,
HepOpPMaNHOM 1 CMOHTAHOM, OJHOC Mpema rpynucaky
kyha u npema ykynHom Ayxy Hacema (Cn. 1). Pagosuh
je mpe noma Beka MMCao O pyllewy KyNTypHor Hacneha,
UCTOBpPeMeHO npojekToBao (nomeH-gom 6utke Ha CyTjecun
y TPaHCPOPMICAHOM [iyXy HApOJHUX Heumapa TOr peruoHa
Kao W MpUBPEMEHI 3aHATCKO YCIyXHU LeHTap ,llejToH” y
beorpagy. Dopme y apxutekTypyu Pagosuha HUCY HaLmoHanHe,
Bef cy noBe3aHe ca Jbyauma ofipeleHor Ta u KynType, uneje u
BpeMeHa, PUPOAOM 1 CpefCcTBUMa rpaherba.

Paposuhese TEOpI/Ij(Ke NnoCTaBke (€ MOry pa3ymeTi Kao
HanpejHe, CaBpemMeHe W WHOBATMBHE, MOroToBO OHE KOje
(e T4y OAHOCA BEPHAKYNnapHOCTU 1 CaBpemMeHoCTh Y
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Cn. 1. UctpaxmBarba PaHka PapoBuhia, 1987. roguHe 0 KOHCTPYKTUBHUM eneMeHTUMa Kyfia 1 moryhum nekumjama u3 Tpaguunje / Fig. 1. Research on traditional housing
construction elements by Ranko Radovicin 1987

apxuTeKTypu y BpemeHy kada je PapoBuh cTBapao. Haume,
PapoBuh y Teopujckoj pacnpasu ModepHa apxumexmypa u
mpaduyuja (Radovi¢, 2015a) nuwe Kako y Hawoj CpeauHy,
nocne HecpefiHMX WUCKYCTaBa Ca KOmujama ,HaLMOHANHKMX
(TunoBa’, ca ponknopHom nospluHowhy u ca ,peanu3mom”
— Bpno ce 6p30 fowno y dasy ,6pyTanusma’, aeKopaTUBHIX
KOHCTPYKUMja,  HamafHe  WHTepHaUuoOHanu3auuje U
nomopHocTi ,HeobpaheHor 6eToHa”. Pagoufi  n3Bnaum
33K/byYak Ja HUTM CMO CTBApHO CXBAaTMAM U MPOAPNM
y TPaguuujy, HUTM CMO CTBApHO MOJMUAW NOTUKY W AyX
CMOHTaHe apXUTEKTYpe HaLLIX KpajeBa v NpUMUIN MOLePHOCT
FbeHUX MOYKa, HUTW (MO, Haj3af, U3rpagnnu rpapuTerbeky
duno3odujy 3a BOjy CaBPEMEHOCT 1 CBOjy CPeauHy, U3BaH
npecInKaBarba Yaconuea u naxHor ,moaepHn3ma’. Pagosuh
Ha(TaB/ba (a (TaBOM [ KOHKPETHU YCI0BU (Bake 3eMibe, Na
JaKne 1 beHa TpaauLmja, HUCY Npenpeke Hero y NpBoM pegy
MOACTULAj (TBApanaykoj MMarMHaumju apxuTekara HaLuer
BpeMeHa 1y CBUM CpefHaMa: pa3yMJbUBO MOJ YCI0BOM fia Cy
CYLUTUHCKN 0BNlaZany Tpaauumjom u cappemerowwhy (Radovic,
1974). JburbaHa bnarojeBuf y cBojum pajoBiUMa 3aKsbyuyje
Ja je PamoBuh pa3Bujao pajukanHy KpUTUKY MoZepHU3Ma
W MOCTaB/ba0 TEOPUCKU KOHCTPYKT MOCTMOAEPHM3MA
(Blagojevi¢, 2012).

PanoBufieBy TeopMjcKIN CTaBOBM AETMMUYHO CY Ce OCNatbay
Ha TpajuuKjy TeopeTuyapa apxuTeKkType, nomyT bpaHucnasa
Kojuha u Anekcangpa [lepoka, Koju cy mehy npBuma u3yyasanm
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BEpHaKyNapHy apxuTeKTypy W HapoOAHO TpPajuTesbCTBO,
umnnemeHTUpajyin - CTeyeHo  3Hate Ha  COMCTBEHMU
crBapanauku onyc (Jovanovi¢, 1991; ToSeva, 1998; Putnik,
2010), kao u Ha Teopuje Hukone lobposuhia, Onueepa Mutuha,
Munopagaa Mantouha u borgaHa bormaHosuha (Blagojevic,
2011)*.Y cknapy ca mehyHapoAHOM NojaBOM NOCTMOAEPHN3MA,
a HapOUMTO Y KOHTEKCTY HOBOT POMAHTU3MA KOjU OfJIAKYje
apxutektypy AnekcaHppa Thokuha, Muxajna Mutposuha,
borpana borpanouha u apyrux (Kadijevi¢, 1999, Antedevic,
2013; Jevtovi¢, 2018), Papjosuhi y nepuomy cefampecetux
W OCaMIeceTUX TOAMHA MPOWIOT Beka pagn Ha Bule
He3aBWCHUX NOJba U 3apKaBa ABOjHY NPOMOJEPHUCTUYKY 1
nponocTMogepHUCTUUKY no3uumjy (Blagojevi¢, 2012).

MTPUMEHA TEOPWJCKIX CTABOBA PAHKA PAJIOBIRA HA
CTAMBEHY APXUTEKTYPY

Tokom cBor cTBapanaluTea, PajoBufi je mpojekToBao camo
ABa 00jeKTa 3a BULIENOPOAMYHO C(TaHOBaHbe, Koja HUCY
n3rpaheHa. Y nutamy je crambeHa Lenuxa y bapajey u3 1979.
rodnHe 1 cTambeHn Komnnekc Ha barwuun ca Jumutpujem
Mnapetosuhiem u3 1981. ropune (Antic et al., 1997). [ipyru
NpojeKTn y JOMeHY (TaHOBatba Cy 61 3a nopoguuHe Kyhe.

4 bpanucnas Kojuh (Cmegepeso, 1899 — beorpaa, 1987), Anekcanaap [lepoko
(beorpap, 1894 -— 1988), Hukona [lobposuf (Meuyj, 1897 — beorpap, 1967),
Onusep Munuh (Oxpug, 1915 — beorpag, 1979), Munopap MNantosuh (3ajevap,
1910 - beorpaz, 1986), boraat borganosuh (beorpag, 1922 — bey, 2010).
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Mopea ueTwpu u3BedeHe nopoguuHe Kyhe y nepuogy on
1975. mo 1985. roaute, npoHaheH je nopatak Aa je Pagosuh
npojekToBao jow jeaHy nopoamuHy Kyhy 3a [1. P. Ha Tpewwrbu.
MehyTum, o 0Boj Kyhu He moCTOjU Bule NoOAaTaka OCMM
Pagosuhiesor o6jaB/beHor MHTEpBjya Y Kojem nomutbe Kyhy,
I KacHuje y u3bopy y 3Barbe rfje ce Kao rofuHa npojekToBarba
nomuroe 1981. (Antic et al., 1997). Kyha je TpoyraoHe ocHoBe,
doTorpaduja Ha Kojoj ce BUAM NpojeKar je 06jaB/beHa Y Krbl3u
Hacerveru ypmex (Petrovic Njegos et al., 2016). (Cn. 2)

HakoH wro je 1962. roguHe aunnomupao, Pagosuh ce 1963.
3anocnumo y UHcTuTyTy 3a apxutekTypy u ypbanusam Cpbuje
ofiakne je 1966. ronuHe 13abpaH 3a acCTeHTa Ha NpeameTy
Yp6aHuzam Ha ApxutekToHckom GakynTeTy YHuBep3uTeTa
y beorpagy. Y pedepaty o u3bopy y 3Batwe u3 1966. rogute,
3aTumy pedepatima 3an3bopy 3arbe acuCTeHTa Ha npesmeTy
Ypbarucmuuko npojexmosarbe 1969. roguHe u 3atum 1972
rofiHe, Kao n pedepaty u3 1977. roguHe 3a u3bop y 3Batbe
JI0LieHTa Ha NpeAMeTY YpOaHuCmuyKo npojekmoearbe, YnTamo
fa Paposuh Huje npojekToBao o06jeKkTe jefHOMOPOAMYHOT
(TaHOBatba, Maja je A0 Taja Beli UMao MpOjeKTOBaHUX U
3BeJieHNX BeoMa 3anakeHux jaBHux objekata (Radovanovic,
Maksimovi¢ & Mini¢, 1966; Radovanovi¢, Mini¢ & Novakovi,

®

1969; Mini¢, Bogdanovic & Bjelkov, 1972). Tek 1977. roauHe, y
pedepary 3a u3bop y 3Batbe JOLEHTA 3a NpeameT (agpemera
apxumexmypa TOMUEbe Ce MpojekaT 3a ,CINKapCKN aTerbe”
(Nenadovi¢, Martinovic & Bogdanovi¢, 1977). [amum
NCTpaXMBatbeM JOLAM CMO 0 MHGOpMaLuje Aa je kyha ca
aTe/beoM NPojeKToBaHa 3a akaieMckor cmkapa A. hoHosuha n
u3rpaheHa y Apanhenosuy. (Cn. 3 n4) YnaHoBu komucuje Taja
3aKIbyuyjy Aa ce y PagoBuhesum pagoBuma ocefia Hanop Aa ce
FberoBa TEOPETCKA (XBaTatba MOBEXY Ca NPaKTUYHIM pajoM,
LUTO HEroBMM NPojeKTUMA Aaje KapaKTepuCTUKY TeMeSbHOCTU
n cryamnosxoctyu (Nenadovi¢, Martinovi¢ & Bogdanovic, 1977).

Kyha3a A. hoHosuhay Ynuuum npote bykouukor y Apanhenosuy
je TpeTupaHa cneuuduuHIUM rpaguTe/bckum peuHnkom. Kyha
je cnobopHocTojeha, mpaBoyraoHe OcHoBe, u3rpafjeHa Ha
y3BMULLEHY, HA MaNOM ALl CaHarnMM nafom TepeHa. Pagosuh
je 0fJIMYHO UCKOPUCTUO OBaj HAU3INe[ HenoBoSbaH NoNoXaj,
Te je Kyha noByyeHa o4 ynuuHe perynauuje ca npeabaiiTom,
AOK je yna3 CKPMBEH W MO3MLMOHUPAH HA GOYHOj CTPaHM.
YnuuHa ¢acapa, opujeHTMCaHa Ka ceBepo3anmajy, nocegyje
MUHUManaH 6poj nMpo3opckux 0TBOPA, AOK je ABOPULLHA
jyronctouHa Gacaja BeNNKUM LeNoM NMPeKpUBEHA CTaKNeHUM
MOBpLUMHAMa Kako 61 ce WTo 60rbe 0CBETANO eHTepUjep, A u

Cn. 2. Panko PapoBuh ykasyje Ha
npojekT HensrpafeHe Kyfie TpoyraoHe
ocxoBe 3a [1.P. Ha Tpewrn.

Fig. 2. Ranko Radovi¢ pointing to his
unbuilt research design for single
family housing
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Cn. 3 n 4. Kyha 3a A. honosuha y Apanhenosuy / Figs 3 and 4. House for A. Donovi¢
in Arandelovac
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NCKOPUCTIO NPUPOJAH Naj TepeHa 3a norneg Ha npupogy. Kyha
nocefiyje KapakTepucTuyHe KpoBHE PaBHU (@ HarfalleHum
oboauma, rae npeAcTaB/ba C(BOjEBPCHY CUHTE3y eflemeHara
Hacneha 1 caBpeMeHor yxa y apxuteKkTypu. [laHalukba naTuHa
KpoBa YHOCM MONMXPOMMUJY Y WMHAue KOHTPACTHO peLueHy
TamMHo-cBeTny Gacagy. CneunduyaH getass npeacTaBba yrao
Kyfe Koju je Ha CnpaTy HarnaweH TaMHUM MaHenUMa Koju
npuBnave naxmwy kaja ce kyha nocmarpa ca ynuue.

Pagosuh je 6upan 1980. rogute, na noHoso 1985. roaute 3a
BaHpeaHor npodecopa Ha npeameTy (aspemeHa apxumekmypa
u yp6aruzam. tberose 6uorpaguje Tama  noMUkY
UHAMBUAYanHy crambeHy 3rpagy 3a C. Jlanosuh y OMnagunHcKoj
ynuaui y Apanhenosuy (Cn. 5 1 6) 1 nopoguuHy crambeny Kyhy
3a 1. bybano y Combopy (Cn. 7), koja je ,y 3aBpLuHOj da3u
peanu3aumje” (Nenadovi¢, Martinovi¢ & Bogdanovi¢, 1980;
Bogdanovic, Stojakovic¢ & Neskovic, 1985)°.

(Tuye ce yTUCAK Ja je MpUAMKOM MpojeKToBama oBe Kyhie
Paposuh umao Janeko Buwe KpeaTuBHe crobode, Mako je
NpOjeKTHU 3a/3aTak Y CyLUTHI 6110 Matbe 13a30BaH Y OfHOCY
Ha MpeTXoAHN npojekar. Mnay ce Hanasu Ha paBHOM TepeHy
n MHoro je mpoctpaHuju. Ha kyhn y Apanhenosuy youasa
(e ecTeTcka BPeAHOCT Koja NpoWU3Mnasn M3 KOHCTpYKUMje
W NpeuusHor TpeTMaHa OMeKe U KameHa, Kao u Genux
ManTepUCaHmX XOPU30HTaNHIX TUHU]a Koje BU3YENHO OfesbYjy
cnpatose. Pagosuh je n Ha 0Boj Kyhun ekcnepumeHTUCao ca
KpOBHUM paBHUMa. lpedrba 1 3aamwa dacaga ¢y WAEHTUYHO
06n1koBaHe, 0K cy 60uHe dpacage paznuuuTo Tpetupate. (Bu
0TBOPM Ha Kyhu cy HecTaHAapAHO 06/MKOBaHY, a (Be YeTupu
dacage cy AOAATHO OXWBIbeHe OankoHuma. MehyTum, oHo
LUTO 3auCTa U3ABaja 0By rpalieBuHy cy AeTarby 1 ynpaBo Ha
orpasiama 6ankona Pagosuhi gaje cBoj ayTopcki neyat. Motus
banyctpage y knacuuHom je3uky apxutekTtype Pagosufi caogu
Ha 3HaK 1 yMeCTo yobuyajeHIx Kyram Ha YrnoB1umMa nocTassba
Kouke 3apoTupaHe Ha Bpxy. OBaj BuA peuHTepnpeTauuje
UCTOPUjCKMX CTUIIOBA je TUMYAH 3a pad NOCTMOLEPHIU3MA, a
HapouuTO je MPUCYTaH y cTBapanawlTey PaHka PagoBuha, Koju
je CBOje 3Hatbe U3 UCTOpUje ApXUTEKTYpe BRLLTO KOPUCTHO Npu
NpojeKToBakbY.

Paposuh je Takohe mpojektoao kyhy [1. bybana wa ynry
ConyHckux 6opaua v Kanetanose y Combopy y nepuogy usmehy
1980. u 1983. roguHe. Y nuTamy je yrnoBHMLA 3acBefeHa
LBOCTMBHUM KDOBOM, MOJyXHe OCHOBE, C(a MOAPYMOM,
npu3emibem 1 cnpaTom. Y npu3emiby ce Hanasn NoKar, JokK je
CnpaT HametbeH 3a CTaHoBabe. 3a Kyfy y Combopy je komucuja
3a u3bop y 3Barbe Hanucana da je , [..] 3rpaga Ha yraoHoj

5 Tlopen aBa ctambena objexta y Apanhenosuy, Pagosuh je y Apaxhenouy
npojekToBao i 3rpady CKynwTuHe OnWTUHE Koja je AenuMUuHO u3rpaheHa
kao 1 npojekat 3a My3ej peBonyumje Koju Huje npoLuao Ha KOHKypcy. Pagosuh
je Takohe npojexkToBao U amduteatap y Apanfenosuy, anm npojekar Huje
peanu3oBaH.

Cn. 5 n 6. Ckuua Panka Paposuha u3 1973. ropuHe 3a kyhy y Apahenosuy
Ha Kojoj nuiue ",KOHTPAcT Koju Tpeba noTeHumMpaTh™’, Kao MOTUB U3 Kojer je
pa3Bujao ugejy (rope), Hacynpot usBeseHom objekTy (pone) / Figs 5 and 6.
Drawing by Ranko Radovi¢ from 1973 showing the development of his idea for a
house design in Arandelovac (above) versus what was built afterwards (below)
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(Cn.7wn8.Yraoxa kyhay Com6opy / Figs 7 and 8. Corner house in Sombor

napuenn 3a Kojy je KapakTepucTUuaH Hanop npojeKTaHTa
[la (e jefHa apxuTeKToHCKa dopma kyhe Ha yrny passuje
Kao jefHOBPEMEHO TPAAWLMOHANHN U CaBpeMeHW, ABOjHY
mopen” (Bogdanovic, Stojakovi¢ & Neskovic, 1985). (Cn. 7 n 8).5
PapoBuh Ha akagemcku HaunH 3acewia yrao kyhe u noctaBsba
ynas y nokan y npusemmy. MehyTum, cynpoTHO ouekiBamby,
yrao je 0CMM yna3a HeHarnawleH, Ha Cnpaty ce He Hanase
HU GankoH HW mpo3op, WTo 61U 6uno yobuuajeHo peluerbe
akafieMcKI KOHLunupaHe yrnoBHuue. Pagouh je noHoBo
y OyXy NOCTMOZEPHU3MA KOPUCTUO efleMeHTe KNacuuyHor
aPXUTEKTOHCKOT PEUHIKA, Nk Ha jeflaH FOTOBO MAaHUPUCTUUKU
HauuH u30eraBa OueKMBaHa pelletba. Matepujanu3aumja
TaKofe anyaupa Ha TpaauLMoHanHy BojBohaHCKy apXuTeKTypy.

6 U3 uHTepBjya, Koju cy ayTopu MCTpaxiBakba CNpoBeni ca BnacHukom kyhe [,
bybanom, ca3Haje ce fa je Pagosuhi npojekat 3a kyhy y Combopy npunpemuo
JOK je xuBeo u paguo y Mapu3y. Y pasroBopy ca HekajalbuM CTYAEHTOM
Pagosuha apxutektom C. 3opufiem u3 Combopa, fowwnu cmo o MHdopmavuje
Aa je Papouh Tokom npeaasarba roBOpUO 0 NPO30pUMA Matbix AUMeH3Mja
npema Ynuun ConyHckix 6opaua 36or norneaa npema Onwtoj 6onHuum ,[ip
PaguBoj Cumonosuh” y Combopy.
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Mpusemsbe je 0070XeHO OKep (acagHUM  KepamunyKkum
nnounLama Koje ce y BepTUKaNHUM Tpakama HacTaBbajy Ka
cnpaty u ¢naHkupajy npo3opcke oTBope. Mlako He moxe Aa ce
TBPAY Aa je omanTepucaHa 6oja Gacade opuriHanHa, oHa unak
He IONPMHOCK 3HaUajHIje KOHTPACTUPakby eneMeHaTa Ha buno
Koju HauwH, Beh ce JenummyHo cTana ca 6ojom nnoumua. OHo
w0 Takohe 3auyhyje je HenpaBunaH pacnopes v BelnYMHa
nposopa ka Ymaum ConyHckmx 6opaua, rae je Pagosuh
dbopmmpao npo3opcke 0TBOPE MO GYHKLMjU, a He 10 eCTETCKOM
KaHOHY.

Pagosuh je npojektoBao kyhy y Ynuum Cunuwe Crankosmha y
baukoj Mananum 3a [1. Bywexpyny usmehy 1980. n 1981. rogune
(Cn. 9-12) Koja je y paHujoj nuTepaTypy NOrPeLLHO NOTNMCAHA
kao conapHa kyha y beorpaay (Radovi¢, 2005). Ha uptexuma
je PapoBuh w3Hap ynasHux BpaTa npedBMZe0 WHULyjane
BnacHuka /1. B.”.

Mako kyha y baukoj ManaHuu nocegyje noapym, npusemsbe,
npaT W NOTKPOB/be, He Ofaje Taj yTucak. Mo u3y3eTHo
CKMIAAHMM nponopumnjama ce OANMYHO YKnana y OKOJHM
ambujeHT. Wnak, no CBOM KBanuTeTy (e WCTOBPEMEHO U
ncrve. OBa nopoguuHa kyha npepcTaBmba cybnumaunjy
Teme nopoguuHe Kyhe y noctmogepHusmy. MctypeHoct
rapaxe npya Bu3yesiHy KOHTpaTexy ofy3eToM BONyMeHy Ha
cnpaty pagu dopmuparba Tepace. Ha oBom objekty Pagosuh
MOHOBO KOpUCTU Oene ManTepucaHe Xopu3oOHTanHe NuHuje
[a pa3fBoju CnpaTtoBe W MPYXW KOHTPACT MpKoj dacajHoj
oneuu. lpo3opu ¢y NOHOBO HeCTaHZAPAHUX AUMEH3Nja, anu
0BOT MyTa Kao rMaBHN MOTUB YBEJEHa je JIYHETa Koja ce y BuAY
Mpo30PCKNUX 0TBOPA jaB/ba Ha BULLE MeCTa y3 jefjlaH OKymyc
Ha npoueby dacafle, OMaX paHoM MmofepHusmy. Kpos je
KOMNJEKCHWje BULLECETMEHTHO PeLleH W MOKPUBEH 3eNeHnM
numoMm. locebaH feTamb NpeAcTaB/ba 3aKOLIEHO CTakNo Koje
Mpy*a 0CBeT/betbe Y Npu3emiby, a AoMytyje e ca KOCMHOM
WU3HaJ rapaxe 1 KpoBoMm.

3AKIbYYAK

Mpojektnn PaHka PapoBuha 3a WHAMBMAYANHO (TaHOBakbe
HUCYy 6unn Tema Jo0Cajalimbux WUCTpaXkMBatba, Te je Kpo3
0Baj MPWNOr MpoyyaBawy rPafMUTe/bCKOr ONyca apxutekre
PagoBuha HaummbeH Hanop Aa ce J0AATHO PacBETIN 3Hauaj
FberoBor A0MPUHOCA Pa3Bojy CPICKe 1 jyrocyIoBeHCKe CTambeHe
apxutekType Apyre monoBuHe 20. Beka kaja je Pagosuh
pa3Buja0 KpUTMKY MOAEPHU3MA UM MOCTaB/bA0 TeopujcKiM
OKBUP MoCTMOAepHM3Ma. (Tora je Of BeNMKOr 3Hauaja
[OKYMEHTOBatb€, NMpe3eHTOBate U aHanu3a PagosuheBux
npojekara jeqHONOPOAUYHOT CTaHOBakbA.

Panko Paposuh je jefaH of peTKUX CPCKNX apxuTeKata apyre
nonosuHe 20. BeKa Koju je 1 Kpo3 TEOPUjCKI paj aHanu3npao
TPaANLMOHANHY BEPHAKYNapHY apXUTEKTYpy W HapoAHO
rpaaunTesbCTBo, NpoHanasehit UCTOBPEMEHO HAUNH Aa NOTUKY
W ByX HapOAHe apXuUTeKType WHTepNpeTMpa Ha CaBpemeH
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Cn. 91 10. NMpojekat nopoanuHe kyhe [l BuwekpyHe y baukoj Mananum umehy 1980. n 1981. roaute o6jaBie je, norpeluHo, y autepatypy kao npojekar ,ConapHe kyfie y
beorpaay” u3 1970. rogute / Figs 9 and 10. Single family house design for D. Visekruna in Baska Palanka built between 1980 and 1981, incorrectly published in the literature

asa “solar house in Belgrade designed in 1970”

|é_‘) g ¢ At Tt . =
Cn. 111 12. Nopopuuna kyha [l. BuwekpyHe y baukoj ManaHuw, npomenuna je Bnachuwrao / Figs 11 and 12. Family house for D. Visekruna in Backa Palanka; the house has
changed owners several times since it was built

HauuH. MopoanuHe Kyhe Koje je MpojekToBao cBefoue o
jeAiHoj [0 aja HeZoBOSbHO CarnefaHoj AUMEH3Uj HeroBor
(TBapanawTBa, npeacTaBbajyfin otenoTopere ofpeheHux
TEOPUjCKUX MPUHLMNA Koje je 3acTymao. 360r Tora Heros
KBAHTWUTAaTUBHO CKPOMaH, ani Mo KBanuUTeTy 3HauajaH omyc
(TambeHe apxuTekType FonpuHOc Gojbem carnefaBarby U
Tymauerby PajoBuhieBux uaeja u ocTBapetba, ann 1 wnper
KOHTEKCTa MOCTMOIePHe apXuUTEKType Y CPNCKoj CpeauHIA.

[llenaptman 3a yp6aHusam u apxutektypy Qakyntera
TEXHIYKUX Hayka YHuBep3uteta y Hoom Cajy noueTkom
2022. roguHe pacnucao je jaBHY HabaBKy 3a onpemarbe
kabuHeta y Kom je Panko Pagosuh paano, Te fie ce y Hekom
0yayhem BpemeHy y TOM NpocTopy, kajia Ce onpemi, 0TBOpUTH
(nomeH-36upka Panka Pagosuha y kojoj fie 6ut uyBaHu
FberoBe Kkbure 1 MpojekTy, NoknoH nopoauue Pagosmha. Kaga
byne oTBopeHa 1 foctynHa, CnomeH-36mpka PaHka Pagosuha
fonputehe farbem pacBeT/baBatby HeroBor pafa n yTuuaja
Ha apxuteKTypy u rpagose Cpbuje u pervoxa.
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Cnmka 1. WUctpaxusarba PaHka Pagosuha, 1987. roguHe 0 KOHCTPYKTUBHUM
enemeHTMa Kyha 1 moryfium nekumjama u3 Tpaguumje (3sop: Radovic, 2005:
60.)

Figure 1. Research on traditional housing construction elements by Ranko Radovic in
1987 (Source: Radovic, 2005: 60.)

Cnuka 2. Panko PapoBuh ykasyje Ha npojekT HensrpafeHe Kyhe TpoyraoHe ocHoBe 3a
11.P. Ha Tpewwtbn (M3Bop: Petrovic Njegos, 2016: 8-9.)

Figure 2. Ranko Radovi¢ pointing to his unbuilt research design for single family
housing (Source: Petrovic Njegos, 2016: 8-9.)

Cnuke 3. n 4. Kyha 3a A. hoHosuha y Apanhenosuy (V38op: llija Gubic, 2021.
(potorpaduja aytopa)

Figures 3. and 4. House for A. Donovi¢ in Arandelovac (Source: llija Gubi¢, 2021
(author’s photo))

Cnuka 5. Ckuua Panka Pagosuha u3 1973. ropuHe 3a kyhy y ApanfenoBuy Ha Kojoj
nuLwe "KOHTPACT Kojit Tpeba noTeHUMpaTH” Kao MOTHB U3 Kojer je pa3sujao uaejy
(M3Bop: DaNSs, 2001: 27.)

Figure 5. Drawing by Ranko Radovic¢ from 1973 showing the development of his idea
for a house design in Arandelovac (Source: DaNS$, 2001: 27.)

Cnuka 6. Kyha y Apanhenosuy, u3sepenn objekat (M3sop: llija Gubi¢, 2021.
(potorpaduja aytopa)

Figure 6. House in Arandjelovac, completed building (Source: llija Gubi¢, 2021
(author’s photo))

Cnuke 7.1 8. Yraona kyhay Com6opy (1138op: llija Gubic, 2021. (poTorpaduja ayTopa))

Figures 7.and 8. Corner house in Sombor (Source: llija Gubic, 2021 (author’s photo))

Cnuke 9. n 10. Mpojekat nopopmuHe Kyhe [l. BuwekpyHe y baukoj Mananun umehy
1980. n 1981. roauHe 06jaBbeH je, NorpelLHo, y NUTepaTypu Kao npojekat
,ConapHe kyhe y beorpagy” u3 1970. roaure (3Bop: Radovi¢, 2005: 282, 305-
306.)

Figures 9. and 10. Single family house design for D. ViSekruna in Baska Palanka built
between 1980 and 1981, incorrectly published in the literature as a “solar house
in Belgrade designed in 1970” (Source: Radovic, 2005: 282, 305-306.)

Cnuke 11. n 12. MopopmuHa kyha [l. Buwekpywe y baukoj ManaHum, npomexuna je
BnacHuwTBo (M3sop: llija Gubic, 2021. (potorpaduja aytopa))

Figures 11. and 12. Family house for D. ViSekruna in Backa Palanka; the house has
changed owners several times since it was built (Source: llija Gubi¢, 2021
(author’s photo))
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YPBAHUCTUYKA AHAJIU3A MOTYRHOCTN U3TPALKHE OBJEKATA
MOCEBHE HAMEHE — CTYAAIUJA CNYYAJA OBJEKTA KOHTPOJIE NETEA HA
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URBAN ANALYSIS OF THE POSSIBILITY OF BUILDING SPECIAL PURPOSE BUILDINGS
— CASE STUDY OF AIR TRAFFIC CONTROL FACILITY AT NIKOLA TESLA AIRPORT IN

THECITY OF BELGRADE

Mpernegnu pag, pas npumben: jyH 2022, pap npuxsahien: okto6ap 2022.
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ATICTPAKT

Mpakca cnpoBohetba ypbaHNCTMUKMX NNIaHOBA 3a rpafeBUHCKO
noapyuje rpaga beorpana je nokazana Aa oHu y nojeauHUM
NyyajeBMMa He cajpxe OBOJLHO efieMeHaTa 3a HenocpeaHo
cnpoBohetbe. To ce HapounToO OJHOCK Ha NoKauuje u objekTe
nocebHe HameHe, unje NPOjeKTOBAbE U U3rPafitba 3axTeBajy
NpeTXofHo JeduHUCatbe JeTa/bHUjUX YCIoBa M MpaBuna
ypeherba u rpafiera. Y uwby pelsaBarma TakBUX MUTakba,
ayTopu Yy pady MCTpaxyjy npakcy u3paje ypbaHUCTUUKuX
aHanu3a, 1 TO Ha CTyauju cnyyaja objekTa KOHTpose NeTetba
Ha aepogpomy ,Hukona Tecna” y beorpamy. Y pany cy
Mpe3eHTOBaHM MOMa3He OCHOBe 3a U3pady ypOaHMCTuKe
aHanu3e n U3BOAM U3 peneBaHTHUX MNAHCKUX LOKYMeHaTa,
y3 aHanu3y noctojefier cTarba 1 ys10Ba Ha nokaumji. OCHOBHY
pe3yntaT4 aHanu3e Cy MpuKazaHu Kpo3 (arnefaBarbe
pacnonoxusux moryiHoCTh 1 KanauuTeTa nokauuje. lMoce6Ho
je aHanu3upaHa oOueHa WCMYHEHOCTU Kputepujyma 3a
U3rpajiby TOprba KOHTpONe NeTetba Kao BUCOKOr 06jekTa u
6yayher penepa nokauuje. Kpo3 3ak/byuHa pa3maTparba y pagy
(e yKazyje Ha 3Hauaj ypbaHUCTMUKe aHann3e Kao MHCTPYMeHTa
UMNNemMeHTaLMje NNAHCKUX pellera objekata nocebHe
HaMeHe, Koja Cy N0 CB0joj MPMPOAM jeAMHCTBEHa 1 04 HajBeher
HaLMOHANHOT 3Hauaja. AyTopu carnefjaBajy ypbaHuCTUuKy
aHanM3y 1 Kao HayuyHW MeTOd, Y3 W3HOLLeHEe OCHOBHMX
CMepHULa 1 yKa3uBatbe noTpeda 3a arbUM UCTPaXKINBarbUMA.

KrbyuHe peun: ypbaHUCTMUKA aHanu3a, aepoapoM, KOHTpona
neTetba, YCNOBY, KpUTEPUjyMi.

YBOA

MoTuB uCTpaxmBaa je Ja (e yKaxe Ha creynduuan
Mofien ypbaHmcTuuke aHanuse Kao MomofiHO CpeacTBO 3a
UMNNIeMeHTaLMjy, Koju je npuMetbeH y npakcy ypbaHucTnukor
nnaHupama y beorpagy, y Hekum cneLnuuHIM CyyajeBima,
(a MpOMeH/bMBMM pesyntaTuma. AyTopu »ene fJa Kpo3
u3abpaHy CTyaujy Cnydaja fajy AONPUHOC carnefaBatby

* pp Mapwja llanoLesuh, Aunn.uHx.apx, HayuHy capagHuk, YpbaHuctnukn
3aBog beorpapa JYM, marija.lalosevic@urbel.com

** pp Hatawa Jlanunosuh Xpuctuh, AUnn.uHX.apx, BULLN HayYHY CApasHUK,
WHcTuTyT 33 apxuTekTypy v ypbanusam Cpbuje, natasadh@iaus.ac.rs

*** np Hebojwa Credanosuh, AuNn.npocTop.nnaH, BULLIM HayYHN CAPAZHNK,
WHcTuTyT 33 apxutekTypy v ypbanusam Cpbuje, nebojsa@iaus.ac.rs
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ABSTRACT

The practice of implementing urban plans for the construction
area of the City of Belgrade has shown that in some cases they
do not contain enough elements to implement directly. This is
especially true for special purpose sites and facilities, whose
design and construction require the pre-definition of more
detailed conditions and rules of landscaping and construction.
In order to address such issues, the authors explore the practice
of developing urban analyses in the case of the air traffic control
facility at Belgrade’s Nikola Tesla Airport. The paper presents the
starting points for developing an urban analysis and excerpts
from relevant planning documents, while analyzing the existing
condition of the site. The basic results of the analysis show the
available capabilities and capacity of the site. In particular,
the paper analyzes how well the criteria for building a flight
control tower, as a tall object and future location benchmark,
were fulfilled. The findings underscore the importance of urban
analysis as an instrument for implementing planning solutions
for special purpose facilities, which by their nature are unique
and of the utmost national importance. The authors also look
at urban analysis as a scientific method, while laying out basic
guidelines and emphasizing the need for further research.

Keywords: urban analysis, airport, flight control, conditions,
criteria.

ypOaHUCTUUKe aHanM3e He (amMo Kao Jena perynapHor
npoveca nnaHuparba, Beh 1 Kao MHCTPyMeHTa Koju 06e3befhyje
cnpoBofetbe Y ClyyajeBiUMa Kaja je npoleteHo Aa Baxeha
MNaHcka JOKYMeHTauuja, yrnaBHom 360r npoToka BpemeHa
UM npomeHe notpeba, HWje [4OBOJbHA, a 0Yekyje ce 6p3a
peanu3aumja. bp3uHa uspage je npecynaH gaktop, Kaja ce
UMa y BUZYy Aa npouedype ycBajarba nnaHoBa (y beorpaay)
TPajy n3y3eTHO yro, 1 0 FOAUHY AaHa Of TPeHyTKa npefaje
HaLpTa Ha CTpyuHy KoHTpony. [lpyra 6uTHa cTaBka je ywresa
byweTckux cpepcTasa. ocebaH ,onakiuagajyfin momeHat” je
jaBHW UK APXKABHM UHTEPeC 3a Koji Huje noTpebHO BpLUNTHI
ekcnponpujauunjy, jep je nokauuja eh y jaBHOM BNacHULITBY.
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HoBuja npakca cnpoBoferba ypbaHucTUKMX NAaHoBa 3a
rpaheBuHcKko noapyuje rpada beorpaaa je nokasana fa oHu y
nojeAnHNM CTyyajeBUMa He Caipe JOBOSbHO eflemMeHara 3a
HenocpeAHo cnpoBoferbe. ,YpbaHUCTUYKe CTYANje U aHanu3e,
6uno na npetxoze U3paau nnaHa WM fokasyjy moryhHoct
AnpekTHor — cnpoBohera  JonpuHocehin  KBanuTeTHUjeM
ypOaHUCTUUKOM, apXUTEKTOHCKOM pellety UW YCIoBUMa
KMBOTA Ha NOKaUMjaMa 3a WM3rpamwy, HUCY eKCMIULMTHO
nponucaHe 3akoHom Beh ce HUX0Ba M3pafa noapasymesa
Kao [1eo yCTalbeHe CTpyuHe npakce. OHe Cy pe3ynTat BUCOKUX
npodecoHanHux CTaHaapAa U fobpe cTpyuHe npakce. [..)]
jenHOCTaBHUje aHanM3e 1 NpoBepe (napameTapa, Mopdonoruje,
jaBHMX Cajpxaja WAM  apXUTEKTOHCKOr  0611MKOBatba...)
HeCMopHO NOMaxy y GopMupatby KBaNUTETHUjUX peLuetbal...]
Kopuctu op oBakBUX aHanu3a w CTYAMja Cy HenpouerbuBe
W BaH npouesypa ypbaHMCTUUKUX NnaHoBa 3a fobujarbe
aprymeHaTta y npoLecima [OHOLLeHba KBaNUTETHUX 0ANyKa
o npoctopy.”(Gligorijevi¢, Graovac, 2017). To ce npBeHCTBEHO
OfHOCW Ha JeTa/bHe ypOaHUCTUUKe NNaHOBe U MojefuHe
perynauuoHe nnaHose pahete npe 2003. roguHe, Koju Hucy
CaApXanu [0BOLHO enemeHaTa perynauuje unu AeTaibHO
paspafieHa npasuna ypeherwa 1 rpaherba, Ha HauuH u y
Mepu Kako je nponucaHo perynatusom o 2003. roguHe.
TakaB npo6nem ce roToBO N0 NpaBUNY BE31BAO 3 SIOKaLyje 1
objekTe nocebHe HameHe Koju 3axTeBajy CreunduuaH pexum
opraHmsauuje, ypehetba, 3awTute 1 Kopuiwherba npoctopa,
OfIHOCHO 3a Koje je NoTpebHO AeduHMCaTL JieTasbHe YCoBe 3a
notpebe wUXOBOT la/ber NPojeKToBatba I u3rpaatbe (Sluzbeni
glasnik RS, 72/2009), koju ce 6UTHO pasnuKyjy oa yobuuajeHux
yCI0Ba 3a HNp. cTambeHe 1 nocnoBHe 06jekTe, a mory buTh
W 04 HALMOHASHOT 3Hauaja, Kao LITO je 0BAe C1yyaj. ¥ Lmsby
peluaBatba TaKBUX MWUTatba y beorpady je, 36or cTatyca u
aApxaja nojeAnHNX NNaHCKUX JOKYyMeHaTa W UCTOBPEMEHO
XUTHOCTU cnipoBofjetba CneLuduuHNX cappxaja u nokauuja
I pelwaBarba NPUOPUTETHUX NWTakba, YCTAHOB/bEHA Npakca
[OfaTHe u3pade YpOaHMCTUYKMX aHanW3a, Kojuma ce
JleTa/bHuje npoBepaBajy MoryhHoCTM u3rpadre objexata u
pa3pahyjy Hegoctajyha npauna 1 cmepHuue. CneunduuHocT
je WTo ce 0Ba aHanN3a pajn HaKHafiHo, kao foAaTak Baxkehem
MNAHCKOM JOKYMEHTY, a MpoLeypa weHe Bepudukaumje je
Yy HaANEXHOCTN OpraHa rpajcke ynpase u/unu Komucuje 3a
nnaHoBe. (yWTUHCKI, OHA MpeACTaB/ba HeKy BPCTY OMyHe
0CHOBHOT NAaHa, anu no ckpaheHoj npoweaypu.

Pag ce cactoju op npernefa TeopujcKOr OKBMpa, 3aTuM
objalbetba MeTOZONOWKOr npucTyna, w3bopa cTyauje
1yyaja U NpuKasa aHanuse, o4 notpede 3a u3pagom, OCHOBHMX
KpuTepujyma 3a BpEeAHOBHE fOKauuje W UCYHEHOCTI
YC0Ba, [0 3aK/byuka Y KOjUM CyyajeBMMa je 0Baj Mogen
MPUMEH/BUB U LUTA CY HberoBe MOryRHOCTM W orpaHuyetba.
AyTopu cy ce onpepenunn 3a aHanuy uuju je npesmer 6uo
cneunduyaH objekat Topkba KOHTPONIE NETa, Tako Aa Cy Y paay,
napanesiHo ca Temom moryhHocTu kopuiwfiera aHanuse Kao
noMofHOr MHCTPYMeHTa 3a UMnnemeHTauujy, obpahexe u
KapaKTepucTUKe Camor 06jeKTa, ca Liuibem J1a ce yKaxe Ha (e
dYHKLMOHaNHe 3axTeBe 1 00NNKOBHE 3a30Be.
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TEOPUJCKM OKBWP

[perneom MHOCTPaHUX UCKYCTaBa U MybNMKOBaHUX PajioBa,
ayTopu KOHCTATyjy fJa je Tema MnaHupara KOMIIeKca
aepoapoMa, Ca Noce6HIM Harnackom Ha GyHKLUjy KOHTPOIHOT
TOPHba, (BEJIeHa Ha [Ba OCHOBHA acnekTa: 1) opraHm3aLuoHo-
GYHKLIMOHANHY, Kada ce UMajy Y BUAY NoceOHN TeXHONOLLKM
yCnoBN ofiBujarba 1 GesbesHocTi BazpylHor caobpahaja u
2) apXWTEKTOHCKU, Tj. BU3yesIHU UAEHTUTET Camor TOpkba Kao
HajuCTakHyTHjer penepa y Ba3aylHOj nyuu. YpbaHucTuuka
aHanu3a npefcTaB/ba OCHOB Ha Kome ce 6asupa dame
NNaHNUpatbe 1 NPojekToBakbe, a NocebHo y CyyajeBuma Kaga cy
Y NUTakby PEKOHCTPYKLIWja U AT pajitba nocTojefinx aepoapoma,
(@ UWbem MOepHU3aLMje, NpoLMperba Kanauuteta u
no6osbLuara ycioBa. YpbaHUCTUUKO-apXUTEKTOHCKI KOHKYPC
je 4ecT Mofen NCTPaxnBatba NPOCTOPHUX YCTI0BA U BU3YENHUX
OfNIMKa 00jeKTa KojuM ce Tpaxu Hajoorbe pelletbe.

JlocTynHa cTpyyHa 1 HayuHa nuTepaTypa Koja aHanu3upa oBy
TeMy ce MoXKe NOAENNTY Ha TPU OCHOBHe rpyne: 1) nnaHnpatoe
aepPOAPOMCKIMX KOMMMEKC], 2) apXUTEKTOHCKO MpojekToBatbe
objexata aepofpoma u 3) fieTa/bHa aHanu3a camor objekTa
TOptba KOHTPONIE NeTetba.

PedepeHue 13 npBe rpyne Hyae aHanu3y GUTHUX ofpeAHMLA
BE3aHUX 3a ONLLTe nnaHupame u ypehere aepoapoMcKUX
komnnekca (Bradley, 2010), TexHONOLIKNX 11 OpraHU3aLMOHMX
wema (Ashford et al., 2012; Ashford et al., 2011; Blow, 2005),
3awWTuTHUX 30Ha (Lescheck et al.,, 2021), dnekcnbunHocTn n
afantabunHocTi 3axTeBuma 3a MmogepHusauujy (Kwakkel
et al. 2010; Butters, 2010) kao 1 ycnoBUMa Koje NoCTaB/ba
perynatiuea3a oy BpcTy objekara (Salih, 2021). ApxuteKToHCKN
AN3ajH Koju Tpeba a 0611Kyje 3aXTeBHY TEXHONOLLKY Liemy
1 UCTOBpeMeHO Oyfe penpe3eHTaTMBaH Kao MeCTO CyCpeTa,
HEenoHOBIbYB 11 OpUriHanaH, obpaheH je y HeKoNMKo pajoBa
n nybnukaumja (Horonjeff et al., 2010; Kazda et al., 2007
Uffelen, 2012; Patil, Raj, 2019), Takohe kao npukas ucropuje
npojekToBatba aepoapomckux 3rpaga (Pearman, 2004) u
y BUAy MpUpyuyHMKa Koju Tpeba Ja ykaxe Ha CaBpemeHe
notpebe rge aepojpom, ocuM (BOje OCHOBHe caobpahajHe
dyHKUMje, uma n npatehe komepuujanHe cappxaje (Edwards,
2005). OyHKLMOHANHOCT Toprba KoHTporne neTa (Billing, Latter,
1992; Rice, 2020) je obpafieHa FeTasbHO, anu cy nocebHo
TpeTupaHu 06nMKoBHM acnekTn objekta (Russo, 2015).
MocebHo cy 3HauajHN U3BOPY UNaHLK 0 OPOjHIM KOHKYpCUMa
1 HarpaheHUM peLuerbuMa An3ajHa KOHTPOHMX TopkbeBa (Cn.
2—4) Ha aepoapomuma y Wctanbyny, beuy, bepnuny, bunbay,
EnmonToHy (Kanapa) unn (npHejy, 06jaBibeHn Ha UHTEPHETY
(ArchDaily, 2014; World Architecture, 2015; ARUP, 2022
Architonic, 2011).

0z o6jaBmeHux fomahinx pasioBa, no 0bpaau Teme, uctopujata
O1yvaja, npobnematike U NOCTaB/bEHMX MUTakba Y B3N (a
Ja/bUM pa3Bojem aepoapoma y beorpagy uctuue ce Ananusa
meme aepodpoma w3 1973. rogure (Radovanovi¢, 1973). Oaj
TEKCT je nocebHO MHTepecaHTaH ayTopuMma, jep ca BpemeHcke
ANCTaHLEe 0l NOMa BeKa PacnpaBIba 0 KanauuTeTy, NpoTOUHOCTY
1 NpoLumMperby Ba3ayLLHe Nyke, Aajyhu npojekuuje 3a byayhin
pa3Boj, LUTO je TeK (ajja akTyesHa Tema.

55-2022 AY



FUKSAS GRIMSHAW-NORDIC [~ MOSHE SAFDIE |- ZAHA HADID AECOM / PININFARINA

Cn. 1. Tipumepu 3rpajia TopreBa KOHTPONe NeTa, KOHKYPCHA peLuerba 3a aepoapom y Uctanbyny (u3sop: ArchDaily, 2015) / Fig. 1. Examples of flight control tower buildings,
competition solutions for Istanbul airport (source: ArchDaily, 2015)
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Cn. 2. Nipumepn n3BeseHux Toptoesa KoHtpone neta y Jlybauy, Eamontony, Can Opanumcky, Cugnejy u beuy (n3sop: Architonic, 2011) / Fig. 2. Examples of air traffic control
towers in Dubai, Edmonton, San Francisco, Sydney and Vienna (source: Architonic, 2011)

(Cn. 3. Pacnuc KoHKypca 3a pekoHCTPYKLIMjY TOpH-a KOHTpONe NeTa Ha aepoapomy y Purin 2018. rogune (u3sop: ArchDaily. 2018) / Fig. 3. Announcing a competition to reconstruct
the flight control tower at Riga airport in 2018 (source: ArchDaily, 2018)
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PanoBu Koju ce ofHOCe Ha cucTeM U Mogene ypbaHucTuuKor
nnanupata (Macura et al., 2019; Graovac et al, 2027;
Gligorijevi¢, Graovac, 2017; Graovac et al., 2017) aajy ysua
y MNAHCKY TPaAWuMjy W WHOBATMBHE UCKopake. Y wuma ce
KpUTUUKM Jaje nperned yHanpefetba npakce ypbaHucTuukor
nnaHupara, nocebHo y beorpagy, W fokasyje ce pa y
OKBMPUMA Baxele perynatuee 1 YCTaHOBIbEHMX NpoLiesypa
yBeK MOry ia ce CNpoBeAy M OAaTHe aHanu3e U CTyAuje, Koje
fie yHanpeauTy NNaHcKa peLuerba.

METO/IONTOLLKI OKBWP PALJA

Pag ce ocnarba Ha xunotesy fa je (Be LTO Huje 3abparbeHo
perynatusom Jo3BosbeHo (Gligorijevi¢, Graovac, 2017), Tj.
Ja noctoje MOryfiHOCTM Koje CTOje Ha pacmonaratby ynpasu
1 NnaHepuma, a npou3alune cy U3 npakce, Kao Aeo UCKyCTBa
y NMpOHanaxetby peluetba 3a oppeheHe cutyaumje. Mpatehin
[Be NVIHNje UCTPAXMBatba, YpOAHUCTUYKY aHann3y Kao Gopmy
NOMORHOr MHCTPYMEHTa 3a WMNNeMeHTauujy u objekTa
noce6He HameHe Kao NpefMeTa 3a Kojil Ce aHanu3a CnpoBoAN,
paa Aaje oaroBapajyhiu Teopujckn OKBUp, 3aTUM objalLtbaBa
3alUTO je OBakBa NMpUMeHa aHanu3e cneunduuHa, Kakas
METOZ0NOLKM KOHLENT cappi, obpasnaxe u3bop cTyamje
(lyyaja M [aje npuKa3 KOHKpeTHe aHanuse, keHe Ycnose
N 3aK/byuke, Aa OM Ha Kpajy $opmupao 3akibyuak Be3aH
3a pesyntate npumeHe. (Tyanja cnyvaja objekTa KoHTpone
neterba Ha aepogpomy ,Hukona Tecna” y beorpagy je jow
jenaH JoNpuUHOC pa3maTpatby 3aXTeBa U yCNoBa 3a NNaHuparbe
W NpojeKTOBatbe OBaKBOT 0OjekTa nocebHe HameHe, Ha
wra nocebHo ykasyje pat nperneq nutepatype. MocebHocT
je HeTa/baH MpuKa3 METOAONOLIKOT NPUCTYNa W cajpaja
ypbaHUCTHUKe aHanu3e Kao UHCTpYMeHaTa UMnaemeHTaumje
Koju Aajy mMoryhHOCT AeTasbHUjer MCTpaXkuBarba NpocTopa,
HberoBe KpUTepujyMcke eBanyaLuje no nuTakby Kanawuteta u
peanu3auuje noTpebHUX cappxaja.

METOZO/OLLKI OKBUP YPBAHUCTYKE AHATTA3E

YpbaHucTMuka aHanu3a je OCHOB npoueca ypbaHucTuukor
MaHNpatba 1 Mo nNpasuiy CIPOBOAY Ce Mpe Uy TOKY u3page
MN1aHa 1 TO Ha BMULLE TeMa, Y 3aBUCHOCTM of noTpebe. Moxe
[ Ce OfHOCW Ha: WHWUUMjanHy aHanu3y noctojeher cTawba,
orpaHnyerba 1 NoTeHUMjana nokauuje, AeduHncarbe notpeda
n npobnema, MoryiHOCTM caHauuje CTaka, C(mpoBohera
ofipeleHNx MpoMeHa y Wby pa3Boja unM yHanpehera
KBaNnuTeTa KMBOTA, WM KPUTEPUjMCKO BpefHOBatbe
BapUjaHTV 11 CLLleHapWja L/bHOT NPOjeKTHOT 3aAaTka. AHanuse
MOry 6UTU CEKTOPCKE UK TEMATCKe, HIP. Be3aHO 3a KyNTYpHO-
UCTOPUjCKO Hacnehe, NpupoaHe KapakTepucTuKe 1 eKoNoLLKe
BPeAHOCTI NOKauuje, MHPPAcTPYKTypHy wnu caobpahajuy
OMpemM/beHoCT, coumogemorpadcke, eKoHoMcke W Jpyre
KapakTepucTuke npoctopa Uta. (BM NpUKyn/beHn nopaum, 1
Ha OCHOBY HoiX GOPMUPaHM Pe3yNnTaTh U 3aKmbyuun, yrpahyjy
Ce y HOPMATUBHU [1€0 NNaHa 1 JONPUHOCE CUHTE3HOM 0611KY
JOKYMEHTA, Koju Ce [iaibe pa3matpa Kpo3 CTpyUHy KOHTpOny 1
napTuumMnaumjy.
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Mehytum, umajyfin y BuAy penatuBHo uecTe WU3MeHe
nerucnatusHor KoHtekcra y Cpbuju (kibyune cy ce gecune 1995.
12003. roauHe, Kaja Cy MetbaHn popma, cappaj v npoeaypa
n3paje nnaHcke fokymenTauuje), 6poj ,Hacnehennx” nnaHosa
U3 panujux nepuoja y beorpagy, myr nepuop npoueaype
upage M YycBajara HOBUX MNAHOBA Y KOMMAUKOBAHUM
0eorpaZickum yCnoBIMA, Kao 11 CTaNHe 3axTeBe 3a peluaBarbe
aKTyenHuX notpeba, NPpaKca je, y CarnacHoCTH ca HajeXHOM
ynpaBom (y 3aBUCHOCTM Of WHTepeHuuja, rpajckor’ unm
penybnuukor HuBOa), yBena ypOaHUCTUUKY aHanu3y Kao
[OAATaK MNAHOBMMA CTapuje reHepauuje y Kojuma Hucy
MoCTojanu CBI 3aKOHOM MPOMUCAHI eNeMeHTH 3a CpoBoherbe
WK Ce HOBM 3aXTeB OAHOCAO HA CMTYaUWjy KOjy MAaHCKu
AOKYMEHT Hitje 06pahusao.”

MeTozonoLuku, Hema panuke fa v ce ypoaHNCTIUKA aHanK3a
pajy Kao npunpema 3a MpoLec MiaHNparba, Kao napaneixu
1 CaCTaBHW €0 MNaHa, UK Ce Paju Kao npoBepa U AonyHa
MNAHCKUX OAPESHULA Y LWbY OnaKlaBatba CnpoBofeba.
OHa e, y 3aBMCHOCTW op Teme, OUTU wmpe wan yxe
obpafeHa, CKOHLLEHTPUCAHA Ha LuIbHe pe3ynTaTe. YonwiTeHo,
METOAOMNOLIKM TNefaHo, NCTYE Ce HEKONMKO HYXHUX $a3a,
Kao LUTO Cy OCBPT Ha nocTojefie CTatbe 1 Ha YCTIOB/bEHOCTM 113
MNAHOBA BULLET Pefia, @ 3aTUM BULLEKPUTEPHjYMCKA aHanK3a
MOryRHOCTIN KOHKPETHOT 3aXTeBa, LITO BOAY 10 3aK/byuka Koju
MO>Xe 61TV NO3UTUBAH 1 BOAUTY KA ANPEKTHOM CrIpoBOhetby Ha
0CHOBY aHANN3e, U HeraTuBaH, WTo ynyfyje Ha HemoryfiHocT
peanu3aumje. MocToju U rpaHMYHK CyYaj, Kafa aHanu3a gohe
[0 3aK/byuKa Ja je peanu3auuja ycnoBHo moryha, anu je unak
HEOMXOAHO NPUCTYMATIA U3pAAN HOBOT MNaHa.

OCHOBHY KpuTepujymu 3a 0AnyumMBare Kojin Cy ce KopucTunm
Y MPOLIEHN 1 GOpMUpatby CTPYYHOT CTaBa 3a Koje Cyyajese
nokauuje fie ce paguTi ypbaHUCTIYKa aHanu3a cy:

« Baxehn nnaH cagpKu [OBOIBHO CMepHUL, anu He
A0BOJbHO eNleMeHaTa 3a HenocpeHo CipoBohetbe, Tj. Huje
y MOTMYHOCTI ycarnalleH (a 3axTeBMMa Koje MOCTaBIba
nerucnaTmea;

« Baxeln nnaH caapxu Bule ypoaHUCTUYKKMX NapameTapa
Koju cy mehycobHo orpaHuuaBajyhin unu HeycarnaieHu,
Wnu ¢y HenoTpebHU y 0fHOCY Ha Baxehy nerncnaTuey;

+ ynpocTopy (HenocpegHoj OKaLMj1 UK Y OKPY3Kekby) cy ce
Jecune NpoMeHe Koje yTuuy Ha MnaHcKa peLetba;

*  3axTeB/WHMUMjaTMBA Ce TWYe HOBe W3rpadie Koja ce
Mo HameHW (OCHOBHOj WAM KOMMATMOWNHO)) YKnana
y MNaHCKO pellere, anu je noTpebHO npoBepuTH,
JONYHUTU AN peandUHUCATH (Be 0CTane YpbaHUCTUKe

1 Mehynpauma, npe 2003.roaute, pahete cy ypbaHNCTUYKe aHanu3e 3a nojeAnHe
nokauuje, no 3axtesy rpafaHa, npu umjoj u3paan je buo Baxehu fenepaniu
ypbarucmuyku naax W Huje 6uno perynaumoHor nnaxa. OHe cy npeacTaBbane
MUKPO aHanu3y 3a nojeAnHauHy napueny vy cknagy ca HameHom u3 MYM-a
faBane Cy 0CHOBHA NMpaBuna perynauuje u MoryhHoCTV u3rpagtbe, WTO je
npeACTaB/bano 0CHOB rPAZACKoj yNpaBy 3a U3faBatbe ypoaHNCTUUKIX YC0Ba.

2 WcrakHyTv npumepn npakce y beorpady y kojuma je ypbaHuctuuka aHanusa
MpeTXoAMNa HemocpefHOM CnpoBofetby cy ,aHanu3e nokauuja 3a BUCOKe
0bjekTe ca IPOCTOPHO NPOrPaMCKIM eNeMeHTUMa”, 3a NOKaLyje Koje Cy npema
npono3uunjama lenepanHoz naana beozpada 2021 (Sluzbenilist Grada Beograda,
27/03, 25/05, 34/07, 63/09 1 70/14), HakoH MO3UTUBHE aHanu3e M MOTBpAE
UCTYHEHOCTI KpUTEPUjyMa 33 U3rpajtby BUCOKNX 00jeKara, cnpoBefeHe Kpo3
n3papy ypbaHuCTuuKmX npojexara.
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napameTpe 11 KanuuTeTe fokaumje (nocebHo caobpahajHe
1 IHQPACTYKTYpHE);

« Tpeba npoBepuTW, YNOpeauTM W BPEAHOBATU BuLe
BapWjaHTHUX peLLetba UK CLeHaphja;

3aXTeB/WHMLMjaTBA He YTWYY HA jaBHU WHTepeC, Tj. He
yrpox<aBajy ra, UaM ce Tuuy objekTa Koju je 0f jaBHOr
UHTepeca UK HaLOHANHOT 3Hayaja;

 W3MeHa W onyHa niaHa MMajy UcTy npoueaypy fOHOLeHa
0ANYyKe 0 uU3paau u BepuduKaLmj Kao u upaga HoBor
MaHa, a NpoLeHEeHO je Aa je MHTepBEHLMja Y NpocTopy
NpUOPUTETHA NN XUTHa;

+ aHanuom he ce carnegatn cBu akTopn u yTUUAjK,
a KOHauHM 13133 He MoOpa HYXHO 6uUTU [upeKTHO
cnposohetbe, Beh 3aKk/byyak Moxe Ja ycMeph Ha 13pagy
ypbaHNCTMUKOr NpojeKTa WAM Ha HeOMXOAHOCT u3paje
HOBT N1aHa 1 y TOM C1yyajy aHanu3a je ynasHu nofatak 3a
Aarby papagy.

360P CTYWIE CIYYAJA

Mpu u3bopy cTyauje cnyyaja ayTopu Cy Ce PyKOBOAWIM
CneunduuHoM cuTyaumjom Aa ce  ypbaHUCTUYKA aHann3a
OfHOCMNA Ha objekaT nmocebHe HameHe O HaLMOHANHOT
3Hauaja M fa je mcToBpemeHo ynyhuBana Ha HemocpedHo
cnpogoferbe  KOMOMHALMOM  YCI0Ba  JaTuX  MNAHOM U
[0OVjeHUX Kpo3 [eTaibHy aHanu3y KOHKPETHOT 3aXTeBa.

Ypbanucmuyka ananusa 3a notpebe wu3rpagme objekTa
KOHTpONe NeTetba Ha aepoapomy ,Hukona Tecna” y beorpaay
npeAcTaB/ba CTYAMjY Cyyaja v NpesMeT UCTpaxKinBatba y 0BOM
pagy, Koju UMa 3a UWib fia carnefa MeTofosnorujy uspage u
0MPaBAAHOCT NPUMEHe aHasn3e Kao J0AATHOT MHCTPYMEHTa y
UMNNIeMeHTaLmj 1 NAHCKIX peLuetba. M3abpaHa je kao npumep
yCNewHo CrpoBejeHor npoueca, of ¢opmynucara 3axTeBa
W YNasHuX nojataka, nmpeko upade, A0 Bepudukaumje, Tj.
W3/aBatba NIOKALMjCKUX YCI0Ba 3a flasbe CpoBohetbe.

W3pany Ypbarucmuyxe aranuse je nokpeHyna u GpuHaHcupana
KonTpona netetba Cpbuje 1 LipHe fope SMATSA DOO beorpan
(SMATSA, 2020), Ha ocHoBy ymyTcTBa MMHMCTapCTBa
rpaheBuHapcTBa, caobpahiaja u uHGpacTpykType Penybnuke
Cpbuje, a obpahusau je 6uo JYM ,YpbanucTuukn 3aBop
beorpaga” (Urbanisticki zavod Beograda, JUP, 2015). Kao
ynasHn nopatak KopuiwheH je MpojektHn 3adamax pobujeH
O} UHBECTTOPA, Y KOME Cy JiaTe TeXHUUKe KapaKTepucTuke,
Tj. 3aXTeBY 3a 0bjeKTe NocebHe HaMeHe, Y CKnady a Kojum je
Tpebano npencnutaTit nokaumjcke MoryiHOCTI 1 AaTu ycnose
3a peanusauujy.

06jekTn KoHTpone neTetba Ha aepogpomy ,Hukona Tecna”
y beorpagy npepcTaBmbajy nocebaH Takag Ciyyaj, no CBojoj
QYHKLMjU 1 3Hauajy jenMHCTBEH, He camo 3a rpag beorpa
n Penybnuky Cpbujy, Beh 1 3a paneko wwwpu npocTop.

Cn. 4. W3Bop u3 Jemarwroe ypbanucmuykoz nnana n3 1988. ropuHe, 30Ha A (n3sop: Sluzbeni list grada Beograda 25/1988) / Fig. 4. Excerpt from the Detailed Urban Plan, 1988,

Zone A (source: Sluzbeni list grada Beograda 25/1988)
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[Jlocagawby TpeHA v npojekumja pacta bpoja onepauuja Ha
aepogpomy ,Hukona Tecna” y beorpagy, ca jeaHe cTpaHe,
N cTapoct noctojefier KOHTPOAHOr Topka (u3rpaheH 1962.
FOAVHE) M HeroBa HeaaeKBaTHOCT Y GYHKLMOHANHOM CMUCNY
(noTpajane uHcTanauuje 1 onpema, CBOjoM BUCUHOM Of OKO
46m n3Haa nnathopmm aepoapoma He 3af0BObABA YCNIOBE
BIA/BUBOCTIA C(BUX MAPKWHI NO3MLMjA), €@ Apyre CTpaHe,
ycnosunu ¢y notpeby noeefiaa Kanauuteta objekara
y OYHKUMjM KOHTpone neTetba. Y MUTamy je TEXHUUKUM U
0e30eJHOCHO 3aXTeBaH aHeKC, Kojil HUje MnaHupaH Baxehum
MNAHOM CTapuje reHepauyje, anu e NOKaLMCKU 1 HAMEHOM
MOe YKNOMUTI Y KOMNAEKC aepofpoOMa, HaKOH carnefiaBatba
notpeba n moryRHOCTH 1 y3 hopmanu3aLijy CeuX yCnoBa.

Y unby norpagtoe objeTa LleHTpa KoHTpone neTera beorpag
W U3rpagre HOBOr TOpta AepopoMcKe KOHTpoNe NeTera
y Komnnekcy aepoapoma ,Hukona Tecna” (Ha KaTacTapckoj
napuenu 3739/6 KO CypumH), 2014. roguHe je mpuUCTynibeHo
upapn Ypbawucmuuke avanuze. MowTo Taja Baxehu
Jemaran ypbanucmuuku nnax aepodpoma ,beozpad” 3 1988.
rogute (Sluzbeni list grada Beograda, 25/1988), (Cn. 1) Huje
(aZpao JOBO/bHO eNeMeHaTa 3a HenocpesHo cnpoBohetbe,
0CHOBHV 3aJiaTaK YpOaHucmuyke aHasu3e je bwo fa ce carnesajy
pacnonoxmse MOryiHOCTY 1 KanawuuTeTh nokaumje, Kao 1 Aa
Ce Noce6HO aHann3upa UCNYHEHOCT KpUTEPUjyMa 3a U3rpasky
BUCOKOT 06jeKTa — TOPHba KOHTPONeE NieTetba. Y T3B. 30HM ONLLTe
HameHe ,Jyr” (A6), kako jy je DY pedunucao, noBpLuMHe
20,16ha, Hanase ce caapxajn My3eja (jyrocnoBeHckor)
Ba3/yXonnoBcTBa, objekar ((aBe3He) ynpaBe KOHTpoNie feTa,
jaBHa rapaxa, MHQpacTpyKTypHU objekat (TpadocTaHuua),
nabopatopuja 1 TEXHUUKI MOTOH, a MAAHUPaHU CY: (yKyMHO
Bl oko 28.400m2) npowmperbe KoHTpone feTa U 06jeKTI
OeH3ncke (TaHWLe, XOTena, MOCIOBaka U W3NOXOeHU
naBuboH. 0f ypbaHuCTuKux napameTapa, Ha HUBOY 6noKa

ATV Cy: nHpeKc usrpaheHocty (0,25), cTeneH 3ay3etocty (8%)
W MNaHMpaHa CNpaTHOCT (MCKa3aHa HeajeKBaTHO Y OFHOCY
Ha yobuuajeHo obenexaBatbe, kao 2,9). [paheBuHcKa nuHUja
je neduHncaHa Ha HMBOY 6MOKa, Y OAHOCY HA perynawuoHy
nuHujy. AHanu3a je umana, u3mehy octanor, Lusb Aa ynopeau
KanawuTeTe niaHa y 0HOCY Ha 3aTeYeHO CTarbe U Aa NPOLieHy
moryhe nnaHupaHe wusrpapre, Te ja Onuxe AeduHuwe
NOKaLMjy KOHTPOHOT TOPHba, K0 HOBOT 3aXTeBa, a y CKNagy
(@ TEXHUYKO-TEXHONOLIKMM 3aXTeBMMa 3a BUCOKM o6jekat
noce6He HameHe.

MONA3HE OCHOBE 3A U3PALLY YPBAHUCTHYKE AHAJTU3E

lnanmpaHn 06jekT HOBOr TOpHba KOHTpoNe feTerwa W
npatefer aHekca npefBuheHn Cy Ha KatacTapckoj mapuenu
0poj 3739/6 KO CypumH, yHyTap orpaheHor komnnekca LienTpa
KOHTpONe neTea M Yy HenocpedHoj 6ausuHn noctojeher
objexkTa KoHTpone netewa. (Cn. 5) 06jekTn cy nnaHupauu
Ha Cno6ofHOj MOBPLUMHM, CeBepHO 0f nocTojefier 06jeKTa,
u3mehy napkuHr NpocTopa, NOPTUPHULIE W 3ALLTUTHE Orpaje
Koja Komnnekc oaBaja of rnasHe caobpahajhuue. Mo3uunja
nnaHupaxux objexata je ogpeleHa Tako WTo ce MMana y BuaYy
notpe6a 3a QYHKUMOHANHUM NOBe3MBarbeM ca noctojefiom
3rpagom. [TpeameTHa nokaumja ce HUBENALMOHO Hanasn Ha
nNpuoAMXKHO 97m HaAMOpCKe BUCUHE.

3a HaBefieHe nnaHvpaHe objekTe MocTaB/beHn ¢y cedehu
NporpamcKi enemeHTy, aeduHucanm lpojekmHum 3a0amxom:

« aHekc objekTa LleHTpa KoHTpone neterba — CMpaTHOCTH
Mo-+11+3 (noBpLuKHa noa 06jeKTOM 0KO 700m? Haz3eMHu
[1eo 0o 2800m? cyTepeckm Aeo oko 700m?);

. Tonna Be3a y BUAY nacapene — MoBPLIMHE 0KO 140m’
(13mehy noctojefie 3rpage LleHTpa KoHTpone netetva
Jena unja ce JOrpajtba NNaHUpa, y 30HM NpBOr Cnpata);

Cn. 5. Komnnekc LienTpa koHTpone netetba beorpas — katactapcka napuena 3739/6 KO Cypumt (u3sop: Urbanisticki zavod Beograda, JUP, 2015) / Fig. 5. Belgrade Air Traffic
Control Complex — Cadastral Parcel 3739/6 KO Surcin (Source: Urbanisticki zavod Beograda, JUP, 2015)
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+ HOBU TOpat> Aepoapomcke KOHTpOMe neTetba — BUCUHE
0KO 72m [0 ONTUMAANHOT HUBOA 33 0CMATpatbe 0JHOCHO
oKo 80m 3a uuTaB Topar Of KoTe TepeHa; NiaHWpaHa
noBpluMHa noji o6jexTom oko 200m% y geny Koju ce
ocnatba Ha gorpaheHu feo ucte cnpatHocTin Mo-+143,
yKyNHe NoBpLuMHe 0ko 200m’ CyTePeHCKOr fiena 1 Ko
800m’ Haj3eMHOr fena; Ha BpXy TOpHa NAaHupa ce
Kynona o, 0ko 100m” n Tepaca oz oko 40m? ucnop Koje ce
Hanasu ieo 06jeKTa ca yeTMpu NpOLLMPEHa HNBOA, CBaKN
1o 140m’ oCTanu 1o Topkba YMHM CTY6 Ca CTENeHLLITEM,
WHCTanauuoHum Tymbacuma n fBa andra, uuje cy
nojeMHauHe eTaxe oko 40m” YkynHa noBpLuMHa Toptba
je 200m’y cyepeny 1 2100m? HaZ3eMHor Jena.

YKyNHa NoBpLIMHA MAAHNPaHUX 06jeKaTa 3HOCK HaJ3EMHO
0K0 5040m* 1 noa3eMHo oko 900m?

PA3BOJHA KOHLIEMLWJA BA3JYLIHOT CAOBPARAJA U
3BOAN U3 TNAHCKMX IOKYMEHATA TPAJJA BEOTPALIA

Y 0BOM MoMMaB/by faje Ce [eTalbaH MpUKa3 KoHUenuuje W
MNAHCKX [IOKYMeHaTa perieBaHTaH 3a CMPOBEfEHy aHanu3y,
jep ce oHa ocnarba ynpaBo Ha HaBefieHe CTpaTellke oppenbe 1
MNIaHOBE BULLIET Pefa.

Mpema oppenbama (mpamezuje pasgoja 2pada beoepada
(Sluzbeni list grada Beograda, 21/2011), koHuenumja pa3Boja
caobpahaja u TpaHcnopTa noppasymeBa rpas beorpag kao
METPONONUTEH Ha MeCTy YKpLUTatba eBpOMCKMX KOpUAopa,
ca uzrpaheHom caobpahajHom WHOPACTPYKTYpOM 3a ueTupu
BuAa caobpahaja (MyTHu, enesHWuKW, Ba3LyLUHM, PeyHn) 1
pa3BujeHUM CACTEMOM TeleKOMyHUKaLmja, LTo Cy UAeanH
YCNOBM 33 OCTBApeHe WHTErPUCAHOr TPAHCMOPTHOr cUCTeMa
N GyHKUMOHUCAtbe Tpafia kao MynTumopanHor usopa. OBa

KOHLeNuMja noapasa fabi pa3Boj BasdyluHor caobpahaja
6asupaH Ha npowMpersy 1 MOAepHU3aLMju  aepojpoMma
,Hukona Tecna”, wro Tpeba Aa obesbean npenasak y BuLLy
Kateropujy MmehyHapogHux Ba3gylHUX nyKa. [lpolwperbe
aepoapoMa e 0fHOCK Ha 13rpajkby Apyre nucTe, Gopmupatbe
Kapro TepmuHana, npowwperbe npatehux  QyHKUMOHANMHMX
objexara aepoapoma 1 MoBe3VBakbEe Ca eNe3HNYKoM Npyrom 3a
NyTHUYKN 1 TepeTHU caobpahaj.

Mpema /3meHama u OonyHama PeeuoHdnHoz npocmopHoe
NAaHa aOMUHUCMpPamueHoz nodpyyja 2pada beoepada (Sluzbeni
list grada Beograda, 38/11) n [lpocmopHom nnawy 2padcke
onwmure Cypyun (Sluzbeni list grada Beograda, 10/2012),
pa3BojHa KoHLenuyja Ba3AyLLHor caobpahaja ce 0AHOCK Ha:

+  MOJepaH pa3Boj aepopoMa u omoryhaBatbe 0apXKuMBOr
pa3Boja ca moryhHoLuhy npunarohasarba capxaja HOBUM
TeXHoNorujama 1 TPXKILLHUM 3aXTeBIUMa;

 U3rpajwy [Jpyre MONETHO-CNeTHe  (Tase,  Pa3Boj
onepatuBHux W npatehux cafpxaja, Kao W pa3Boj
Kapro ueHTpa U wu3rpajwy objekata caobpahajHe
UHOpPACTPYKType (NyTeBw 1 KenesHuLa) npema notpedama
pa3Boja pobHuX TOKOBA;

+  ypehetbe WHAYCTPUjCKO-KOMEpLUjanHe 30HE Y OKBUPY
Koje Ou ce noumpani cajpxaji nake MHAYCTpUje Be3aHe
33 aBUO-TPAHCNOPT, (1060JHA LLAPUHCKA 30HA, NOC/IOBHI
11 KOMepLmjanHu caspaju.

lerepannum nnaHom beoepada 2021 (Sluzbeni list grada

Beograda, 27/2003, 25/2005, 34/2007, 63/2009, 70/2014),

y [eny o Ba3dywHom caobpahajy je HaBeseHo da e ce

aepogpom ,Hukona Tecna” 3aapxati Ha noctojehoj nokawuju

y3 MOryRHOCT 3a U3rpagby jow jefHe NONETHO-CeTHe (Tase,

OHOCHO J1a MMa NOBOJbHE MPOCTOPHE YCNoBe fa Ce pa3Buja

1 MOHOBO MOCTaHe 3HauyajHa MehyHapofHa Ba3jyllHa NyKa

jyrouctoune EBpone.

Cn. 6. NMnaxupaHo Kopuwhetve 3embuLuTa npema feHepanHom naaxy beozpada 2021 ca yupTaHoMm rpaxuLom nogpyuja ananuse (u3sop: Urbanisticki zavod Beograda, JUP,
2015) / Fig. 6. Planned land use according to the General Plan of Belgrade 2021 with the outlined boundary of the area of analysis (source: Urbanisticki zavod Beograda, JUP,
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Mogpyuje aepogpoma ,Hukona Tecna” nnaHupaHo je 3a
caobpahaj u caobpahajHe nospLuute (Cn. 6).

lpema [lnany eeHepanne pezynayuje mMpexe jagHUX 2apaxa
(Sluzbeni list grada Beograda, 19/2011), jaBHa rapaxa y okBupy
KOMNneKca aepoApoma je mnaHmpaHa kao ,park & ride”, ca
0CHOBHOM Y7NOTOM [ 33/10B0/baBa NnoTpebe 3a napkuparem
BO3M1a KOPUCHUKA aepofpoMa.

Y TOKy u3pape Ypbanucmuuke awanuse y 3aBPLUHOj (Gasu
npovenype ycBajarba ce Hanaswo [liaH 2eHepasnte pezynayuje
2paheguHcKoz nodpydja cedutIma jeduHUYe OKASHe Camoynpase
— 2pao beozpad, yenuwe VIl u Xi, onwmure 3emyH, (ypuu u
Hosu beozpao (Sluzbeni list grada Beograda, 20/16, 97/16,
69/17, 97/17, 72/21) Koju je 3appao pelietba W NOTBPAUO
CnpoBoNetbe HaBeeHNX NNaHoBa.®

AHATTU3A TIOCTOJERET CTAHA N YCNI0BA

Mowro je Baxehu pJeTa/bHU nAaH [enom peanu3oBaH,
Tpebano je yTBPAMTYM KONMKO je joL NAaHMPaHUX KanauwTeTa
PacnonoXmBo y OKBUPY NPOCTOPHO (YHKLMOHANHE LienuHe
A6 1y OKBUpY TOra M3BPLUMTH JONYHY CaApaja ca BUCOKUM
objekTom nocebHe HaMmeHe, Tj. Carnefatu Kputepujyme 3a
FeroB0 MUKPONOLMparbe 1 OJHOC €@ ApyruM noctojefium
objektuma. (Bu Baxehum nnaHom Aatn ypbaHUCTUUKKM
napametpn (u3rpafieHoct, 3ay3efie, Xopu3oHTanHa W
BEepTUKANHA perynauuja) cy NpeucnuTaHn y 0AHOCY Ha HOBY
3axTeB. Takohe, aHaM30M Cy pa3maTpaHn YTULAj\ Be3aHK 3a
3aLUTUTY KUBOTHE CPeAUHe, MOryRHOCTM MHOPACTPYKTYpHOT
onpemarba, Mapkupata W QUHANHO JaTe mpenopyke 3a
06/1KoBambe.

Ha katactapckoj mapuenn 3739/6 KO CypuuH Hanasum ce
noctojefin objekat LleHTpa KoHTpone neterwa beorpap.
AnconyTHe Kote Bapupajy oa 94,0 go 95,6mnv. Mapuena je
ypeheHa 1 UMa KoNcki npunas ca ceBepHe 1 jyXHe CTpaHe.
(noboaHe NOBpLUMHE HaMerbeHe Cy 3a: 3eleHe MOBPLUNHE,
MaHUNynaTMBHe NOBPLUMHE W NApKUHT npocTope. Ha napuenu
ce Hanasu u VHF/UHF pagwo lpujemun Lextap beorpaga.

OcHOBHI ypBaHNCTUYKN MapaMeTpu Ha napueny cy cnegefiu:

«  MOBPLUNHA KaTacTapcke napuene — 19.741m?%

«  (npaTHocT noctojefier objexTa — Mo-+M+2;

- NoBpLLUMHA 0cHOBe nocTojefier objekTa — 2175m?

« OpyTo pa3BujeHa rpafjeBuHCKa MoBpluMHa nocTojeher
objekTa — 6484m>.

JemarHum  ypbanucmuukum  naaHom je  yTBphieHo fa

je  MWUHUManHO NoApyuje carnefaBaka Npu  U3faBatby

3 Ynepuony HakoH 3aBpLueTKa AHanu3e, a HakoH JJo6ujatba NoKaLMjckX ycnoBa
3a objexTe aHekca LlenTpa KOHTpone neTetba it HOBOT TOPHa eepoApoMcke
KOHTpone neTetba (2016. roguHe), 3a nogpyyje aepoapoma ,Hukona Tecna”
uspaheH je [lnan Oemarore pezynayuje 3a komnsekc aepodpoma ,Hukona
Tecna beozpad”, 2padcke onwmure Cypyun, Hosu beoepad u 3emyn (Sluzbeni
list grada Beograda, 36/2020), koju y rpaHuLy nAaHcKor noapyyja yksbyuyje
I aHaNU3NpaHo MOApYYje U NNAaHCKU ra JeTabHO AeduHuwe. [MnaHom
JeTa/bHe perynaumje popmupana je rpaheBuHcka napuena u npeunsupate cy
rpahieBuHcKe NuHuje.

54

[03B0Na Liena 30Ha oniute HameHe Jyr (A6) kao npocTopHo
dYHKUMOHaNHA LennHa. (Cn. 7) AHanuupaHu ypoaHUCTUKK
napameTpu KoOjUM (e MpOMUCYje MAKCUManHU  WHAEKC
n3rpaheHoctn 0,25 Ha HUBOY 30He oniuTe HameHe jyr (A6), y
Kojoj y noctojefiem cTarby uma u3rpahenix 38.221m? nokasyjy
3 [0 peanu3aupje MaKCMMAHUX KanauuTeTa, Koju u3Hoce
50.400m> BPITI nnanupaHux objekata, UMa pacronoXusix
12179 m? BPITI 3a u3rpaztby HOBYX 06jekara.

Aepoppom ce 3appxaBa Ha noctojefioj nokavwju, mpu yemy je
MANaHUpaH NpoCTop 3a U3rpadby Apyre NoneTHo-CeTHe CTase
aepoapoma, Kao 1 3a apyre npatehie cappxaje (xotenu, HoBa
MpUCTaHMLIKHA 3rpaja uTA.). lpunas aepoapomy naaHMpaHx je
(a HoBe neTsbe Ha ayTonyTy E-75 Koja je y 0AHOCY Ha nocTojefin
npunas nouupaHa 3anafHuje, a y Cknagy (a peluerem u3
[leTa/bHOr MNaHa.

Y3 noctojefin aytonyt M HOBY ayTomyTCKy 06MnasHuLy,
notpebHo je peanu3oBaTi CepBiucHe caobpahajHuue Koje
mefycobHo noBesyjy 30He ca obe cTpaHe ayTomyTa u (a
ayToNYTCKUM YBOPOBIMA Y OKBUpY 30He. CaobpahajHuua Myt
33 aepopOM Nponasu Kpo3 KOMMNeKC aepoapoma nosesyjyhu
(Be Cafipkaje U npeAcTaB/ba Be3y nocTojefier aytonyTa u
BojohaHcke ynuue ca jy»He cTpaHe aepogpoma. Mnanupau
Cy 1 ycnocTaBsbatbe 0AroBapajyfie enesHuuke mpexe
MOoryRHOCT NoBe31Batba aePOAPOMA XeNe3HNYKOM Npyrom U
TO €@ MarucTpanHe XenesHuuKe npyre U3 TeXHUUKe CTaHULe
,3eMyR” 1 ca obunasHe npyre W3 XenesHuuke CTaHuLe
/CYpunH”.

YpbaHuctnuka aHanu3a je  deTabHo  obpaguna  (Be
UHOPACTPYKTYpHe 3axTeBe ONpematba Nokauuje, Tj. CTatbe U
kanauuTeTe noctojehie BOAOBOAHE, KaHaNM3aLMOHe, eNeKTpo-
eHepreTcke, TeNEKOMYHUKALWMOHE M TOMMOBOAHE Mpexe, U
JAana ycnose 3a o6e36ehuBarbe npukibyuaka Ha noctojefie n
NNaHMpaHe BoZOBe.

JloMMHaHTaH HeraTMBaH yTWLAj Ha aHanU3MpaHy 30HY UMa
byka Koja noTuue o aBno-caobpahaja. (a acnekta aBumo-oyke
npobnem je HefoCTaTaK Meperba HOBYjer aTyMa, Tako Aa je
aHanu3a pafeHa npema JOCTYMHUM MOJALNMMA. Y HaBedeHoj
(Tyomjn MeperbuMa je Moka3aHo Aa HUBO Oyke W3HOCU
65—70dBA y nogy»Hom npeuHuky o oko 6km.

On wm3rpaheHux objekata Ha aHanu3MpaHoj noKauuju,
(BOjOM  KApaKTepUCTUUHOM  CUNYeTOM U CUMOONMYHOM
dopmom m3pBaja ce My3ej BasgyxonnoBcTBa M Hamehe
Kao AOMMHAHTaH BW3yeNHW MOTMB W TOMOHUM MOZepHor
beorpapa. (aBpemeHOCT 13pa3a 1 epeKTHOCT OnLUTEr YTUCKA,
Kao 1 KBanuTeT camor u3Boferba objekTa, NoTBPNYjy Herosy
MPUNaAHOCT aKTYeNHM eBPONCKIAM U CBETCKM TOKOBMMA Y
APXUTEKTYPU 1 UHXKeEHePCTBY CeAaMAeCeTUX 1 0CaMAeCeTUX
FOAWHA Mpownor Beka. Ha OCHOBY HaBefeHUX BpefHOCTH,
My3ej Ba3gyxonnoscTBa y beorpagy je 2013. roguHe yTBpheH
3a cnomeHuk Kyntype (Sluzbeni glasnik RS, 72/2013).
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Cn. 7. Moctojefin 06jekTnn 3oHe onwwte HameHe jyr A6: 1— SMATSA DOO; 2 — SMATSA DOO (cTapa 3rpaga); 3 — My3ej Ba3fyxonnoBcTBa; 4 — JaBHa rapaxa; 5 — EHepretcku
6nok (3rpaga BasaywHor caobpahaja); 6a-6j — HagtHa uHayctpuja Cpbuje; 7 — (ranuua 3a cHabaesarbe ropusom (u3sop: Urbanisticki zavod Beograda, JUP, 2015)

Fig. 7. Existing facilities of the General Purpose Zone South A 6: 1 — SMATSA DOO; 2 — SMATSA DOO (old building); 3 — Aviation Museum; 4 — Public garage; 5 — Power block
(air traffic building); 6 a -6 j — Oil Industry of Serbia; 7 — Fuel supply station (source: Urbanisticki zavod Beograda, JUP, 2015)

AHATIU3A U NOTBPAA UCMYHEHOCTI KPUTEPUIYMA 3A
U3rPALIbY BUCOKOT OBJEKTA

KibyuHu neo Ypbanucmuuke aHanu3e ofHOCK Ce Ha npoBepy
moryhiHocTW Ja ce y OKBupy napuene y3 objekar LlenTpa
KOHTpone neTera beorpap forpagu Bucokn objekat Hosor
Topra Aepospomcke KoHTpone neTewa beorpa. [Mpema
YCBOjEHO] MOCNeAwOj U3MeHn [eHepanHoz naaHa beozpada
2021, noTpebHo je y TOKy u3paje nnaHcke, 0AHOCHO NPojeKTHe
LOKYMeHTaLuje, YpapuTi aHanu3y W npoBepy nokauuje
no Kputepujymuma, Kojom he ce MoTBpAWTM WAN Herupati
noTeHLMjan nokaLmje 3a U3rpajby BUCOKOT 06jeKTa.

AHanu3a cafipKu OUeHy WCMYHEHOCTM KpuTepujyma 3a
U3rpajkby, NpuHUMne 0611MKoBara 1 feduHuMLLIe NPOCTOPHO
nporpamcke efieMeHTe 3a W3rpagwy nokauuje. Bucokum
06jeKkToM cmaTpajy ce cBM 06jeKTU BULLN 04 32m, KONUKA je
MaKCManHa f03BOSbeHa CMpaTHOCT objekata AeduHMCaHa
lerepantum nnarom beoepada 2021.

W nopeps Tora wro He noctoju obaBesa u3pade aHanuze
3a objekTe y OKBMpY caobpahajHux NOBPLLUMHA, OAHOCHO
o06jekTe Koju cy y QYHKUMjU OCHOBHe HameHe 3a caobpahaj
Un MHOPACTPYKTYpY, a uMajyhin y BUAY fa ce y HenoCpeaHoj
6nu3uHn Hanasu My3ej Ba3ZyXonnoBCTBA Kao KynTypHO
106po 1 ieroa 3alwTnheHa 0KONMHA, Kao 1 Aa CaM KOMMIEKC
aepoApOMa NpejCTaB/ba Penpe3eHTaTUBHY ambujeHTanHy
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uenuHy, 6uno je noTpebHO aHanu3apatu noKauujy, Kako
6u ce peduHncane MmoryhHOCTM 3a W3rpajky HoBor
Toptba. Kao OCHOBHM KpuTepujymu 3a oueHy MoryhHocTu
U3rpajtbe KOHTPONHOT TOPHba NOCTaB/bEHN Cy: 6e36eaHOCHM
KpUTepujymun 1 yCioBM 3a paguo cucteme; ypbaHUCTuuKo-
APXUTEKTOHCKI  KpuTepujymu; caobpahajun  Kputepujymu;
WNHXeHePCKO-Te0NOLLIKM KPUTEPUjYMI; KpUTEPUjyMU 3aLuTuTe
KUBOTHE CpefiuHe U MOryfHOCT NpUKbyuetba Ha Mpexy
KOMYHaJHe HOPacTpyKType.

Kpo3 aHanusy cy carnepaHn 6e30efHOCHM Kputepujymu u
noce6Hn ycnosu usrpagwe VHF/UHF pagmo cuctema, wro
je u obaBe3a nMpunukom WU3rpajme BUCOKMX objekata win
Haarpaawe nocrojefinx objekata y 6nmu3nHN pagmo-penejHux
kopupopa. lMoctojefia aHTeHa Ha 3rpajgyu aepofpoma je feo
noctojefier paano-penejHor npasua aepoapom — baHoBo
6pzo. OuerbeHo je a NnaHupaxo npolunperbe objexTa LienTpa
KOHTpOAIE NeTerba U U3rpajtba HOBOT TOPH-A KOHTPONE NleTetba
beorpap Ha npeanoxeHoj nokaumju Hefie npecewati (omeTaty)
noctojefin paano-penejHu KOpUAoP.

Pasmatpatbe  ypOaHMCTUUKO-apXUTEKTOHCKUX  KpuTepujyma
je 0byxBaTuno ambujeHTanHn KOHTEKCT, UMajyfin y Buay Aa
aepoApPOMCKI  KOMMIEKC MNpeAcTaB/ba  penpe3eHTaTuBHy
330KPYKeHy LieNNHY Ha 0CHOBY Koje NyTHULM Gopmupajy CBoj
YTUCAK 0 3eMJbI Y KOjy fioNa3e, uin u3 Koje oanase. [naHupaxa
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1 NOKALMIA LIKN BEOTPAL,

2.F/TABHW OBJEKTW AEPOZIPOMCKOT KOMIM/IEKCA
3 NOCTOJERW TOPAH KOHTPOJIE IETEHA

4 MY3E) BA31YXOM/I0BETBA

5 NPUCTYN AEPOZIPOMCKOM/KOMI/IEKCY.

6 MAPKUHT MPOCTOP AEPO/IPOMA

5

(Cn. 8. Monoxaj u rpanuua nokauuje (n3gop: Urbanisticki zavod Beograda, JUP, 2015)
Fig. 8. Location and Boundary (source: Urbanisticki zavod Beograda, JUP, 2015)

(Cn. 9. Monoxaj noTeHumMjanHuX 30Ha 3a U3rpaiby BUCOKUX 0bjekata y okBupy yxe nokaumje (u3sop: Urbanisticki zavod Beograda, JUP, 2015)
Fig. 9. Position of potential zones for building tall buildings within a narrow site (source: Urbanisticki zavod Beograda, JUP, 2015)
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W3rpajra Ha nokauuju, ykibyuyjyhu un Topars Kao BUCOKN
06jekart, BOjoM HaMeHOM U BONYMeHOM 0AroBapa KapakTepy
OKpyKetba. C 0631MpOM Ha MCTAKHYTY NO3ULMjY NoKauuje, Koja
(e Hanasu y NpBOM MaHy, UCnpes aepoapoOMCKIX TepMUHana,
6yayhu Topar MMa noTeHLjan Aa nocTaHe HOBI penep Lienor
aepoApoMCKor Komnnekca. Y Aarmoj paspagu v ofpehuBarby
KOHauHe no3uuuje BucoKor objekta, Tpeba UMati y Buay
moryfie BU3yenHo npeknanawe ca noctojefiM KOHTPONHUM
TOpHeM, nocmatpajyfin ca rmaBHOr  KOACKOr npucTyna
aepofpOMCKOM KOMITNEKCY.

Monoxaj Bucokor objekTa y oKBMpY Nokauuje ofpehyje ce
Tako fa y OAHOCY Ha CycedHe objekTe, napuene u 6nokose
mopajy 6uti obe3sbefjeHa HeonmxodHa pacTojarba, Kao U
mehycobHa pacTojarba objekata y OKBUPY WCTOT KOMMNeKca
unu napuene. MuHuManHo pactojatbe BUCOKOT 06jeKTa, Kao 1
0CTanux objekaTa y KOMNeEKCY, y OAHOCY Ha CycefiHe 6nokoBe
LeduHuwe ce y ofHocy Ha rpafheBuHcke uHMje nocTojefinx
objekara. Jlokauyja je oLerbeHa kao NOBOJbHA Ca CTaHOBMILTA
noAo6HOCT GU3NUKNX KapaKTepUCTUKa NapLene, HapounTo ¢
0031poM Ha To Jia je nnaHupaHu 06UM U3rpagkoe, y 0fHOCY Ha
MOBPLUUHY NapLene, Manu. [penopykaje aa ce HOBa U3rpaaba,
yKibyuyjyhin u objekat Toptba, peanusyje y (eBEPOUCTOUHOM,
wupem peny nokaumje. (Cn. 9, 3o0Ha ,a") OBa nosuuuja je
oppeheHa umajyhu y Bupy notpeby 3a OYHKUMOHATHUM
MoBe31BatbeM NNaHUpaHor aHekca LieHTpa KoHTpone neTetba
beorpap ca noctojefiom 3rpagom. (Cn. 8, 9)

(a caobpahajHor acmekTa, nokauwja je Mopana Aa
3a[0B0/bI ycnoBe Aobpe MPUCTYNAYHOCTM U HecMeTaHor
dYHKLMOHMCatba caobpahaja Ha oKonHUM caobpahajHuLama
kao n obesbehuBarba notpebHor 6poja mapkuHr mecta 3a
KOPMCHIKe NNAaHNPaHWX Cafpxaja.

MnaHupaHy HOBY KanauuTeT! U HaMeHa objekaTa He UHAYKYjy
3HauajHo yBehaH Opoj KopucHuka, a fobpa npucTynauHocT
noKauuje, Kojy TaHrvpajy fABe npuctynHe caobpahajHuue
NOKANHOr KapakTepa W jeAHa 3a KOMMJEKC aepojpoma,
06e36ehyjy HeomeTaH caobpahaju TOK y okpy»etby. 360r Tora
je ca acnekTa caobpahajHux KpuTepujyma nokauuja ouereHa
kao noBo/bHa. lnaHupaHa porpapta noctojefier objekta 1
U3rpajkba HoBOT TOPHba aePOAPOMCKe KOHTPONe NieTetba Hefie
yTULATY Ha 0fiBUjatbe caobpahaja y Lunpem oKpyKetby, Tj. Hehie
yrpo3uTi dyHKUMOHMCare caobpafaja yHyTap Kommniekca
aepoapoma 1 GyHKLMOHUCAHbE jaBHOT NPeB03a NyTHUKA.

AHanu3a uenuHe 3oHe A6 ((n. 9) nokasana je a je TepeH oBor
npocTopa MoOBO/baH 3a M3rpadmwy objekata y3 MOLITOBabe
npenopyka (a  CTaHOBULITA  WHXKEHEPCKO-reonoLKmx
KpuTepujyma o Ay6uHun 1 HaumHy Temesberba objekara.

Mpema KpuTepujymmuma 3aliTUTE IKMBOTHE CPEAUHE, Y
OKBUPY KOjUX Cy pa3MaTpaHu YTWLaju Knume, UHconaumja,
BETap, KBANUTET Ba3jyxa M HUBO KOMyHanHe byke, Nokauuja
je ouereHa Kao MOBOSbHA, Y3 Mpenopyky Aa ce npumeHe
TeXHUUKe Mepe 3ByuHe 3alTuTe nomofhy Kojux fie ce byka y
MPOCTOpMjaMa CBECTY Ha 03BObEHI HUBO.
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06nuk n nonoxaj Topta Tpeba ma 6ymy npunarofeHn
LOMIHAHTHOM BeTpy KOLUaBM, Tako a My objekat He Gyne
(POHTANHO M3NOXeH. YTULAj BETpa Ha CTPYKTYpe U HixoBe
enemeHTe ce leTepMUHULLE carnefjiaBatbem W yHyTpaLLber 1
cnosballtber nputucka Betpa. lpu npojekToBamy nputncak
BEeTpa je BaXHWji 04 HoeroBe jaunHe u Op3uHe. lpu Tome je
noTpebHO YCNOBUTM NpUMeHy MaTepujana Koju obe3behyjy
0AroBapajyhy TONNOTHY 3aLUTUTY U 3aLUTUTY 0f byKe.

3a u3abpaHy nokauujy ce Mopa Ha OCHOBY Mepetba ypajuTi
(TpyuHa oueHa onTepefierba MBOTHE CpefnHe, y3umajyhn
y 063up u noctojefie onTepefere kako 6u ce yTBpANIN
orpaHuyera u moryhHoctn Kopuwhera, kao U moryhe
NpUCYCTBO JbyAM Y NPUMAPHO] U CEKYHAAPHO] 30HN NpUjeMHor
LIeHTpa aepojpoma.

Jlokauwja je ouetbeHa kao NOBOSbHA U y moreay MoryfHoCTH
MPUKIbYYEtba Ha MPeXy UHQPACTPYKTYpe, y3 MPeTnocTaBKy
Zia he ce NnaHMpaHm KanaLwuTeT! peann3oBaTil.

Y uwby 3awtute BW3yenHor WAeHTUTETa MpocTopa W
nponopuunoHncaba n3rpaheHnx u nnaHupaHux CTpyKTypa,
y CKnajy ca 3ak/mbyuyuuma AHanuse, HoBW objekaT Topba
Tpeba Aa BUTKOM CTPYKTYPOM CaBPEMEHOT apXUTEKTOHCKOT
U3pasa OCTBApW jeAMHCTBO CBUX KOMMOHEHTW MpoCTopa.
Ynotpebom caBpemeHux matepujana notpebHo je BuU3yenHo
I HEHAMET/bUBO YKOMMOHOBATU HOBe CTPyKType, koje fe
0CTBApUTY jeANHCTBO NocTojefinx 1 HoBOMNAHNpaHKX 0bjekaTa
Y 30HM.

MPUKA3 PE3YNTATA YPBAHUCTUYKE AHATTU3E-

YpbaHuctnuka aHanusa moryfiHoCTM u3rpagme objekTa
nocebHe HameHe LleHTpa KoHTpone neTetba beorpag u
13rpaje HoBOr Toptba AepoapoMcke KOHTpone feTetba je
noka3ana ia npema Baxehoj nnaHCKoj JOKyMeHTaLuju nocToju
MOryRHOCT U3rpagtbe HoBuxX 06jekaTta yKynHe NOBPLUNHE OKO
12.000m BPITI, wro 3agoBo/baBa NoTpebe 3a U3rpaaHHOM
poaatHux 5000m? BPITI. Mnanupane uxTepBeHLumje y CKnagy
¢y v ca lerepantum naaxom beozpada 2021, Kao NaHOM BuLLer
pena.

AHanu3upaHo HemocpefHO OKPYXetbe NoKauuje, Y norneqy
HaMeHe MOBPLLIHA W 06jekaTa, KapakTepuctuka caobpahajqe
ONCAYKEHOCTI, NHOPACTPYKTYPHE ONPEMIbEHOCTU, 3eNeHMX
MOBPLUMHA, 3ALUTUTE XKUBOTHE CPefMHE U UHXeHepcKo-
reoNoWKOr acnekTa, NpeAcTaB/ba MpOCTOP  MO3UTUBHOT
MPUPOJHOT 11 NOTUYHOT GYHKLIMOHANHOT OKBUPA MpoLLMpetba
noctojefinx caapxaja u U3rpadtoe HoBIX objekara.

BpejioHOBatbe MOTOAHOCTI 3a WU3rpajtby BUCOKOT 00jeKTa
Ha OCHOBY KpuTepujyma nokasano je Ja Ca CTaHOBULITA
yYPOAHNCTINUKO-aPXUTEKTOHCKUX KPUTEPUjyMa NoKaunja Mma
(Be NOTeHLMjane 3a U3rpajitby BIUCOKOT 06jeKTa. BpeaHoBatbem
NOTOAHOCTY NOKaLWje Ha 0CHOBY caobpafajuux KpuTepujyma,
UHOPACTPYKTYpHE OMPEMIbEHOCTH, UHXEHepCKo-TeoNoLKMX
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(Cn. 10. Topatb KoHTpone fieTa y hasu u3rpaatbe, mapt 2022 (u3sop: aytoph)*
Fig. 10 . Flight Control Tower under construction, March 2022 (source: Authors)

KpUTEpUjyMa 1 3alLTUTE XKUBOTHE CPEAMHE OLEHEHO je Aa
HEMa MOCeOHMX OrpaHnuetba, MU Yemy Cy AaTe Mpenopyke
33 HUBO TeXHWUKe AOKYMeHTauuje u Gyayfy peanuaunjy
NNaHNPaHIX MHTEPBEHLMja.

AHanu3a noTeHuwjanHMX foKauMja Kojy je MHBeCTUTOp
CNpoOBeO (a CTaHOBULITA KpUTEpUjyMa Koju Cy HemocpeaHo
Y OYHKUMjM OCHOBHe HaMeHe Topra (mpomucy, YCnoBM,
CarnacHoCTI HaZNeXHNX MHCTUTYUMja 3a 0bnacT usrpagme
0BOr TUMa 00jeKTa), Kao 1 eroBor 0fHOCa Npema noctojefiem

4 U3rpaama HOBOT KOHTPOSHOT TOPkba oTnoyena je 2020. rofuHe no npojekTy
Koju je upaauo EnepronpojexT (Tangosix, 2016, Gradevinarstvo, 2020, Gradnja,
2017).
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OYHKUMOHNCAbY M HAZANEXHOCTUMA  aepoApoMCKOr
KOMMNeKca, nokasana je fa y OKBUpY napuene npocTop
CeBEPOUCTOYHO 0 nocTojeher 06jeKkTa Hajborbe ncnyrasa oBe
cneunduuHe Kputepujyme.

Mopen HaBefeHor, faTe cy npenopyke 3a 06nMKOBatbe
TOpHba Koje Tpeba Aa ykaxy pa fie oH 6utn byayhu penep
noKauuje aepogpoma, ca Kojum Tpeba Aa npedcTaBiba
jeBMHCTBEHY, KapaKTePUCTUYHY U PeNpe3eHTaTUBHY LiefnHY,
Npeno3HaT/biuBy MHOTOOPOjHUM MYTHULMMA U NOCETMOLMMA
Koju nponase Kpo3 aepoapoMCKi KOMMEKC.

Y uwmby obesbehera KBanuTeTa MNpojekTa, WHBECTULMjE
n u3Boherwa objekata, Koju CBOjOM AMMEH3MjOM MOCTajy
penepu 1 penpe3eHTH rpajia, NpenopyyeHo je 1 pacnucuBambe
jaBHOT apXUTEKTOHCKOT KOHKYpCa, a Ha OCHOBY 3ajaTux
MPOCTOPHO-NPOrpamMcKMX efeMeHaTa 1 CMepHULA yTBphHeHUX
Yp6aHuCTMKOM aHanu3om.

PacnucvBarbe  jaBHOT — apXUTEKTOHCKOT — KOHKypca  3a
N3Hanaxetbe Hajoorber, npe (Bera BU3YeNHOT, peLuetba Tophba
BUCOKOT 75m, WO je 6una npenopyka AeduHucaHa AHanusom,
Huje peann3oBaHo. Tume je mponylwTeHa LWaHca Ja beorpag
[00Mje HOBO apXMTEKTOHCKO U MAapKaHTHO [AuU3ajHepCKo
obenexje.

HaBepeHa ca3Hatba HeIBOCMUCNIEHO YKa3yjy Aa YpbaHucmuyka
aHanuza  moryhHocTw  m3rpapwe  objekata  nmocebHe
HaMeHe NpeACTaB/ba CYWTUHCKA BaXaH WHCTPYMEHT Y
UMNAeMeHTaLMjl MAAHCKUX pelletba. Tome uae y npusor
YMHEHNLA A je Npakca cnpoBoherba YpbaHMCTIYKNX NNaHOBA
3a rpafjeBMHCKO noppyuje rpaa beorpapa 3ancra nokasana
Aa NOCToje CNyyajeBM Kaja MNaHCKM [OKYMEHTMMA HUCY
jacHO 1 feTalbHO AeduHMCaHA NpaBuUia 0/ 3Hauaja 3a fasbe
dase npojekToBatba 1 M3rpafte objekata nocebHe HameHe.
Hajborbu TakaB npumep cy ynpaBo 00jeKTi KOHTpoNe NleTekba
1 nokaumja aepoppoma ,Hukona Tecna” y beorpagy.

MPUMEHIbUBOCT MOJENA YPBAHUCTUYKE AHAJTIU3E 3A
MOTPEBE HEMOCPEQIHOT CNPOBORHEDA

Monasehu oa mpetnocTaBke Aa ce YpOaHMCTUYKA aHanu3a
MOXKe KOPUCTUTY 1 Kao HaZorpatba, Tj. eBanyaluja U pesusuja
Baxefier MNaHCKor JOKYMeHTa y Luiby 06e36eherba 0BO/bHO
efleMeHaTa 3a eroBo HeMoCpesiHo, Tj. AMPEKTHO, cnpoBohetbe,
Te [1a TO Huje NIerncIaTuBHIM OKBUPOM KOHKPETHO MPONKCaHo,
anu je moryhie, pagom ce obpahyje npumep 13 npaxce, rae je
Liena npoueaypa CnpoBefieHa A0 peanu3auuje, Te e Moxe
CMaTpaTh KOPUCHUM UCKYCTBOM 1 MoryhiHowhy Koja cToju Ha
pacnionaraty ynpasu W nnaHepuma. 3akoH 0 MnaHuparwy U
u3rpagu (unaH 2, ctaB 41) faje moryhHocT u3page ,cenapara
0 TEXHIYKIM YCOBUMA U3TPakbe, Kao JOKYMeHTa Kojil JOHOCU
uManall jaBHux onavuherba y OKBUpY CBOje HAANEXHOCTM Kaj
MAAHCKN JOKYMEHT He CaipXu YCI0Be, OAHOCHO MOAATKe 3a
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n3pagdy TeXHUUKe JOKyMeHTaLuje, Koju cappxu oaroBapajyhie
yoioBe W MojaTke 3a M3pafly TeXHWuke JOKyMeHTauuje, a
HapouMUTO KanavuuTeTe i MeCTo NPUKIbyyerba Ha KOMYHaNHy 1
ApYry MHGPacTPyKTypy Npema knacama objexara u jenosuma
noApyvyja 3a Koje ce AOHOCK”, anu ce 0Ba BPCTA AOKYMEHTA Y
npaKcu anpuopn KopucTi 3a HegocTajyfie MHPpacTpyKTypHe
o6jekTe 1 BOJOBe. Y KOHKPETHOM CNyyajy, Kada je Tpebano
aHanM3MpaTM He (aMo KanauuTete M NpuKbyuke, Beh u
CneunduuHy HameHy BIUCOKOT 06jeKTa TOpHba KOHTpoNe NeTa,
cenapar Huje 610 NPUMEHbIUB Kao JOKYMEHT.

AyTopu, Ha OCHOBY YBWAA Y TEOPUjcKM OKBMP U 06jaB/beHe
pajioBe, C(MaTpajy ia MOZieN aHanu3e (Bakako Tpeba KopucTuTi
OrpaHNYeHO W KOHTPONCAHO, Y CMIeLMjaiHIM 1 U3HUMHUM
(uTyaumjama, HakoH NaxJbuBe MpoLieHe 0/ CTpaHe ynpase, Te
Ja (BaKako He bu cmeo Aa byae 3ameHa 3a CTaHAapAN30BaHY
u3papy nNaHcKnx okymeHara. L aHanuze je 6110 fa crpyyHo
(arnefia (Be acnekTe foKaluje 1 TpaxeHe UHTepBeHLuje, Te
6p30 ,foBefe” no dase cnpoBofera, uMmMe ce ywwTefeno
n3mehy 12—18 meceun npouenype usmeHe noctojeher um
u3pade HOBOr MnaHa, He pauyHajyhu notpebHa Oyetcka
cpeAcTBa. Takohe, OHO LUTO je MOrMO Aa yHanpeau u Aa jow
00/bU KBaNUTET pe3ynTata, jecte MHCTPYMEHT KOHKYpCa Kao
$a3a Koja je Tpebana ia ycieu, Tj. NPETX0AM M3paAM TEXHIYKe
LOKyMeHTauuje.

3AK/bYYAK

YpbaHucTuka aHanu3a Koja ce paji y Lnsby onakllasarba unm
[0Ka3NBamba MOryiHOCTU MMNNeMeHTaluje, Kao aHekC uan
peBu3uja NNaHCKOr JOKYMEHTA Koju Huje 0AroBopuo Ha cse
3aXTeBe WA je BPEMEHOM Y HEKIIM cerMeHTIMa npeBasuheH,
MOXe fia IMa nocebaH 3Hauaj 3a ynpaBy 1 NpaKcy NaaHuparba,
anu 1 orpaHuyeHy moryhHocT npumene n gomet. 36or cgor
3Hayaja, Koju NpeBasunasu KOHKPETHY UHBECTULM]Y U CTYaN]Y
(Nyyaja, M3pajia 0BaKBIX 1 CIMYHKX YPOAHUCTUUKIX aHaNK3a
MOopa bUTU yCMepeHa Ka iaibiiM UCTPaXKIBaHbMA U KpUTHUKO)
eBanyaumjn. Aytopu He TBpAie Aa je 0Ba npakca fo6pa, HUTK
YBeK NpUMeHIbIBA, Te (BAKaKO He MOXe /1a 3aMeH KNacnyaH
NpUCTYN U3paam ypoaHuCTuuKor nnaxa, nocebHo He npoueaypy
beroBor ycgajarba. (Matpajy Aa farbe npoyyaBarme MOXe
Ja fosede 1 o Gopmanu3aumje 0BOr Mofena y OKBMpY
nerucnaTuee, y3 npeuusHo AeduHucare cnyyajesa U ycnosa
3a NpuMeHy, 00aBe3HOT Caapaja M HaunHa Bepudukaumje.
Jncty Kputepujyma 3a ofnyunBarbe 0 1360py 1 NpUMeHN Kojy
ayTopu npeanaxy Tpeba npeucnutati U JONYHUTH, Y CKNAgY
(a HOBUM (a3HambUMa. 3aKsbyuyje e Aa je 0CHOBHU beHeuT
npuMeHe yluTe[a BpeMeHa M CpefcTaBa, oK e Kpo3 camy
aHanu3y nponasu UCTM mpouec pasmatparba 1 BpefHOBaHba
peluetba NPOCTOPa Kao 1 npu u3papu nnaxa. Hajseha maxa
je OACYCTBO MapTMLMNATUBHOT MPOLIeCa, LUTO OrpaHuyaBa
TeMatcku u3bop npeameTa aHanuse.
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THE INTEGRATION OF ANCIENT HERITAGE IN A MODERN CITY:

A CASE STUDY OF OSLJEK, CROATIA

WHTETPALIJA AHTUYKOT HACITERA'Y CABPEMEHW TPAJL:

C1YHAJ OCIJEKA, XPBATCKA
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Danijela Rogina*

ABSTRACT

The city of Osijek has experienced many changes in its cityscape
throughout history. Osijek has many recognizable features
which include an Austro-Hungarian Baroque fortress, the
(lassicist Upper Town, and the Art Nouveau European Avenue;
also, the fact that three more historical layers exist: Roman,
medieval and Turkish, is often overlooked. The main reason for
this is the fact that the archaeological heritage of those periods
is almost invisible. This paper is based on the hypothesis that
the integration of ancient heritage can be a valuable asset
when designing a modern city. The subject of this paper is the
integration of the ancient heritage of Osijek into the modern
architecture of the city in the 21st century, with special reference
to a site within its protected cultural and historical area, which
is part of Roman Mursa. The critical literature analysis illustrates
the importance of cultural heritage preservation in the identity
of a place, society and humanity. Cultural heritage is recognized
as a bearer of identity and a resource of cultural diversity in the
conditions of growing standardization, gentrification and (post)
globalization.

Keywords: ancient heritage, identity, city, interpretation, Osijek

INTRODUCTION

The role of cultural heritage in creating a city image can
be very valuable. As an integral part of the expression and
richness of cultural identities and a legacy that belongs to
humanity, cultural heritage gives each specific location its own
recognizable characteristics, and so it represents a repository of
human experience (UNESCO, 1990). However, modern society
and city planners consciously use heritage to shape history and
its legacy, in response to various current needs, such as political
credibility, social and ethnic cohesion, national identity,
economic resources, etc.
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ATICTPAKT

[paaOcujek je A0XKMBEO MHOre UCTOPUjCKE MIPOMEHE Y TPaickoM
nej3axy, Koje Cy yTuUane Ha teroB uaeHTutet. byayhn ga je
Ocujek npeno3HaT/bIB Mo aycTpoyrapckoj 6apokHoj Tephasm,
Knacuumetukom Toprsem rpagly u ceuecujckoj EBponckoj
aBEHMjU, YeCTO Ce 3aHeMapyje YUMHEHNLIA 0 joLL TPU UCTOpHjcKa
(10ja, PUMCKOM, CPef-0BEKOBHOM 1 TYpPCKOM. [naBHM pasnor
je Taj wro je apxeonowko Hacnehe Tux nepuoja rotoso
HeBUASbUBO. [NaBaHa xunoTe3a oBor paja je Aa je uHTerpauuja
aHTYKOr Hacneha BpNo BpeAHa UMOBIHA 1 NOTEHLMjan npu
AN3ajHNpakby CaBPEMEHOT rpaja u ieroe apxutekType. 0Baj
Paj ¥Ma 3a Uub a NpencnuTa u NPUKaxe HayuyHo 3acHOBaH
WHTErpaTMBHN MPUCTYN WHTerpauuju aHTMukor Hacneha
y caBpemeHn rpaj 21. Beka Koju pesyntupa OuyBarbem
WAEHTUTETA WUCTOPMCKOr MeCTa 1 ApyLITBA Ha MpuUMepy
HoBe 3rpaje [paheBuHCKo-apxuTeKTOHCKOr  dakynTeTa
y Ocujeky, Koja je mpeno3HaTa Kao CMHTE3a MOJEPHUX
TPEHA0Ba Y apXuTeKTYpW U aHTuuKor Hacneha npoHaheHor
Ha nokauuju. Kputuuka aHanusa nutepatype unyctpoBana
je 3Hauaj ouyBarba KyNTypHOr Hacneha y WAeHTUTETY MecTa,
ApyLITBa 1 yoBeyaHcTBa. KynTypHo Hacnehe je npeno3Hato
He (aMo Kao Hocunal, naeHTuTeTa, Beh 1 Kao pecypc KynTypHe
pasHonMKOCTW Y ycnoBuma  pacTyfie  (TaHfapau3aumje,
reHTpuduKaumje unn (noct)rnobannzauuje.

KibyuHe peun: aHTMuko Hacnehe,

nHTepnpeTauuja, Ocujex

WIEHTUTET,  Tpaj,

One of several factors that contribute to the creation of
an authentic and convincing identity of a city is that it
is very important to strengthen the sense of connection
between citizens and the space in which they live. Numerous
international examples illustrate how cities with a clear and
consistent identity, based on authentic historical and local
values, attract more visitors than cities that try to create their
identity by adapting and transforming their resources, copying
other people’s ideas, and trying to achieve fast and commercial
effects (Vukovi¢, 2011). This paper is based on the hypothesis
that the integration of ancient heritage can be a valuable
asset when creating new architecture and revitalizing a city.
This phenomenon will be analyzed predominantly from the
archaeological and architectural point of view, with some
referencing to social and urban aspects.
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Roter-Blagojevic et al. (2009) praised the concept of presenting
areas with ancient remains to both the domestic and foreign
public in a modern manner, and in interaction with the
environment. This approach is at the core of the University
Campus in Osijek, in the Faculty of Civil Engineering and
Architecture Osijek building project (GRAFOS).

The subject of this paper is the integration of the ancient
heritage of Osijek into the modern architecture of the city,
with special reference to a site within its protected cultural and
historical area, which is part of Roman Mursa. This important
archaeological site is located in the very heart of today’s city,
discovered and significantly preserved during excavations for
the construction of the GRAFOS building foundations.

MATERIALS AND METHOD

In writing this paper, qualitative research methods were used,
namely the study of literary material, scientific information
and case analysis. The literature review aimed to explore the
existing knowledge base and previously published research on
the concept of city identity, ancient heritage in the modern city,
and types of preservation and presentation, in order to discover
and identify insufficiently researched topics as opportunities for
further research. During the literature review, several scientific
methods were used: analysis, synthesis, comparison, and
inductive and deductive reasoning.

The following materials were used for the research: written
scientific literature, electronic media and professional materials,
conceptual and executive design, construction plans of GRAFQS,
Conservation and Presentation Project of the Archeological Site
Osijek, Faculty of Civil Engineering (2010).

ANCIENT HERITAGE AND CONTEMPORARY CITY

Cities are populated places that give validity to everyday and
unusual rituals, both accidental and staged. The continuities
of time and place are summarized in urban artefacts and their
transformations (Kostof, 1999). Developing on the basis of
historical narratives and the legacy of previous epochs, the data
intertwine and are incorporated into the “corpus” of the new
city and the modern urban environment, becoming an integral
part of the identity and everyday life of the city and creating
a homogeneous environment. However, in recent decades,
cities have been rapidly transformed under the influence of
various global trends, such as neoliberalism, economic crises,
climate change, the digital revolution, etc. These phenomena
sometimes leave deep traces on the historical heritage, a key
element of identity (Vukovi¢, 2011).

In recent decades, cities have gained a central role in working
towards inclusive integration and cohesion (EC, 2018), and this is
due to their intermediary status, which is both global and local.
In a reality where European cities are becoming increasingly
ethnically diverse, art and heritage are becoming the main tools
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to make this possible. However, at the same time, they kept
the ability to be a subject of constant negotiation and active
shaping, as urban heritage can be viewed as a major repository
of a city’s identity (EC, 2018b), from which citizens “pick and
choose” the parts they need in a given day. Unlike national
identities, urban identities more easily include everyone living
inthe city, despite national boundaries or citizenship, because of
the everyday interactions experienced by the plural population.

CONSERVATION RESEARCH AND CHARTERS

For a very long time, the most influential international
conservation document was the Venice Charter from
1964 (Ahunbay, 2011). In this charter, most of the earlier
recommendations on restoration were extended. It was then
followed by the Charter for the Protection and Management
of the Archaeological Heritage (Lausanne, 1990), which laid
out general principles for the investigation, maintenance, and
conservation as well as the reconstruction of architectural
heritage, and quidelines for archaeological heritage
management (ICOMOS, 1990). This charter started focusing
on archaeological sites as living cultural heritage (Kocaman,
Eyupgiller, 2018).

International efforts on the protection of archaeological
heritage continued targeting the public awareness of heritage
(Kocaman, Eyupgiller, 2018), and so the tension and pressure on
heritage increased (Orbasli, 2000).

The Principles for the Analysis, Conservation and Structural
Restoration of Architectural Heritage (Victoria Falls, 2003)
explained the differences between a re-discovered building
and an exposed building, by pointing out the fragile nature
of excavated structures (ICOMOS, 2003). The Charter on the
Interpretation and Presentation of Cultural Heritage Sites
(Québec, 2008) dwelled on the interpretation and presentation
of heritage, planning of sustainability, preservation of
authenticity, the understanding and appreciation of cultural
heritage sites and fostering public awareness, rather than the
formal, physico-chemical and structural protection of heritage
(ICOMOS, 2008).

With the arrival of the Council of Europe Convention on the
Value of Cultural Heritage for Society (Faro Convention,
2018a), it was recognized that cultural heritage can also be a
source and opportunity to promote networking, exchange and
cooperation between different participants and the public.
This is especially true when people dealing with heritage are
not considered passive consumers but creators, distributors
and decision-makers (EC, 2018b). Historical cultural heritage
can also represent a resource for protecting cultural diversity
and a sense of place, as opposed to growing standardization,
gentrification, and (post) globalization. The Convention (2018b)
accepts the idea that culture can be understood as a set of
symbolic and conceptual tools that members of society need to
interpret the reality that surrounds them.
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One of the great examples of restored, preserved and protected
ancient heritage is the city of Rome, which also evolved from
ancient ruins. The historic core (a UNESCO World Heritage
Site), a complex and layered area, includes remarkable
ancient archaeological sites integrated into the urban fabric,
predominantly using in-situ principles. The material and
spiritual elements of ancient and Christian Rome, as key
symbols of human history, have been the bearers of both
internal (local) and external (global) identities for centuries.
Rome is just one, the first in a series of historic cities that
have developed on ancient ruins, with large areas of in-situ
archaeological presentations. These cities are known for their
successful merging of modern life and ancient heritage, and
include Cairo, Athens, Tel-Aviv and Xi'an (BBC, 2013). Built on
well-preserved ancient heritage, they are not without problems
or challenges. However, thanks to an integrative approach to
urban planning and preservation of cultural heritage, based
on connecting different expertise and involving various actors,
the most effective results are achieved in preserving, restoring,
presenting in-situ, and integrating ancient heritage, as well as
promoting identity through it.

The ancient Romans were responsible for laying the foundations
of various aspects of modern civilization. From bridges and
stadiums, to the books and words we hear every day, they made
animpact on the world and our present time. Therefore, we can
conclude that ancient heritage has huge historical potential,
and itis found in all segments of our society, in particular in the
form of cultural heritage.

CONCEPTS OF ANCIENT HERITAGE INTERPRETATION

The creation of various protective structures — provisional or
permanent ones over conserved remains

(Schmidt, 1988) — today is an obsolete form of restoration and
presentation, because it interrupts the integrity of a site and
disturbs viewing its authenticity and continuity. Futhermore,
Jukilehto (2003) states that a historic site should be a true
testimony to the culture and tradition it represents, and its
authenticity is an expression of tangible and intangible aspects
of a structure.

Contemporary concepts of heritage presentation can be
divided into two main categories: museum presentation,
which refers to the display of artefacts in museums, and in-situ
presentation at the original archaeological location (Vukovic,
2011). Both concepts have advantages and disadvantages, and
over time they have undergone many changes in approaches
and methodology. The traditional way of preserving heritage
throughout history has most often relied on the preservation
and display of heritage elements in museums. Some of the key
benefits in the case of museum exhibits are the protection of
artefacts from destruction and decay, accessibility via the web
anywhere in the world (especially during times of restricted
movement due to biological pandemics), augmented realities,
and immediate updating of knowledge with new facts. The
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disadvantages are: block-buster and historical entertainment
effects, incomplete or incorrect contextualization, loss of the
sense of regional affiliation and community. The museum
is, by its traditional nature, a collector and custodian of
historical objects, except in the case of some artefacts that
are immovable, such as archaeological sites, individual
buildings and settlements, which are objects that we preserve
in-situ (Loboda, 1983). In-situ exhibitions usually include
archaeological reconstructions, the rehabilitation of individual
buildings and/or open-air ethnographic museums. The revised
European Convention on the Protection of the Archaeological
Heritage (EC, 1992) highlights the concerns of archaeologists
about the accelerated degradation of their original material,
the disappearance of which results in the loss of significant
historical information. The convention emphasizes the need
for a different approach to in-situ presentation, based on
communication with the outside world, influencing the political
and socio-economic decision-making process, and gaining the
support of the general public. Therefore, the revitalization
process not only increases the physical appearance and identity
of a place, but also improves its social and economic viability
(Doratli, 2005). Archaeological heritage is also recognized as
a significant factor in the economic and social development
of a city, as a generator of inclusive cultural policy or a source
of income in the field of cultural tourism. In conclusion,
archaeology has enormous potential to create narratives that
help develop a sense of rootedness and provide place identity
(Williams, 2014).

A good example of the integration of ancient heritage into the
modern city, and the maximum use of ancient heritage to create
a strong and original city identity in Croatia is Split. The Roman
emperor Diocletian built a palace near his native Salona in the
early 4th century, a sumptuous and richly decorated villa and
military camp, fortified with towers and walls. At the beginning
of the 7th century, Salona was demolished, and the surviving
inhabitants took refuge in the palace, which grew into a city
that subsequently grew into modern-day Split. The peculiarity
of this historic city (Marasovi¢, 1994) is manifested in the
community, with the presence of parts of this magnificent late
antique building, and its permanent remodelling, adaptation
and enrichment with new buildings of Romanesque, Gothic and
Renaissance styles. Many architectural remains of the original
palace have been preserved and some restored, and they are
presented together using in-situ principles of presentation. In
the process of restoring the archaeological remains, the concept
of anastylosis' was used whenever possible. The palace today
represents a completely revitalized place with new content
introduced, such as: shops, cafes, bars and art galleries. Later,
the medieval city of Split gradually integrated into the walls of
the palace. The palace became a “living” monument, as it serves
as a place in which people live and work, and they clean and

1 The term anastylosis is here used in the meaning of the reconstruction of a
monument from fallen parts. As defined in Merriam-Webster online Dictionary,
avaliable  at:  https://www.merriam-webster.com/dictionary/anastylosis
[Accessed: 14.06.2022.]
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Fig. 1. In-situ presentation of excavation / Cn. 1. In-situ npe3enTauuja nckonuxa

repair it, thus contributing to improving the housing, health
and traffic conditions within the city. Today, Diocletian’s Palace
is a recognizable monument of the city of Split, and a large part
of its identity. The historic complex of Split with the Diocletian
Palace was among the first to appear on the UNESCO list in
1979. The importance of the Diocletian Palace goes beyond
local significance due to its preservation, and it represents
“one of the most famous and integral architectural and cultural
buildings on the Croatian Adriatic coast” (UNESCO, 2019).

THE ANCIENT HERITAGE OF OSIEK

Osijek is the largest city in eastern Croatia, with beginnings
dating back to ancient times of Roman occupation. Ancient
Osijek was called Colonia Aelia Mursa. A forum, public and
administrative buildings, temples, an amphitheatre, houses
with underfloor heating, gardens of rich citizens and patricians,
and a city decorated with statues, were built in Mursa (Perini¢
Muratovi¢, 2004). Roman Mursa is proof of the continuation of
the Roman colonisation of eastern Croatia in the area of Vukovar
and Vinkovci, where life took place 5000-6000 years before
Mursa, so many call this area the cradle of European civilization
(Marin, 2018).

Lelekovi¢ (2020), the head of research at the archaeological site
of the Mursa excavations, claims that Osijek is today primarily
perceived as an Austro-Hungarian city with a Baroque Fortress,
(lassicist Upper Town and Art Nouveau European Avenue, and it
is often forgotten that there are three more cities underneath
it. The main reason for this is the fact that the archaeological
heritage of Osijek is almost invisible, as the Roman Mursa, the
medieval layer of the city, and Turkish Osijek are according to
Lelekovi¢ (2020) yet to be properly excavated and presented.
The ancient heritage of Mursa is currently only an integral part
of the identity of the Down Town city district, but not the entire
city, which is a good enough basis for the incorporation of Mursa
into the identity of modern Osijek as a whole (Lelekovi¢, 2020).

One of the most interesting ancient finds in the area of Osijek is
the discovery and presentation of Roman road remains, found
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during the excavation of the foundations for a new Faculty of
Civil Engineering and Architecture building in Osijek in 2006.
According to the Conservation and Presentation Project of the
Archeological Site Osijek, Faculty of Civil Engineering (2010),
the archaeological site on the university campus in Osijek is
part of a Roman urban structure whose backbone is a road with
mutually laid buildings.

Archaeological excavations on the construction site of
the Faculty of Civil Engineering have found the following
immovable and movable artefacts: the earth substructure of
the road consisting of bilateral drainage channels and holes
from the pillars of the wooden structure; the rest of the building
with a porch south of the road, the remains of the foundations
of the northern facade of the building and the negatives of the
foundations of the pillars of the associated porch. As Mursa is
an example of a Roman city (Marin, 2018) about which there
is not much data, and there are very few historical documents
or physical remains, this archaeological site is of even greater
importance. Due to the importance of the find itself, it was
decided that the site should be presented within the future
building of the Faculty of Civil Engineering and Architecture in
Osijek according to the in-situ principle of presentation.

The disproportion between the low preservation of the basic
building substance in relation to the high interpretive value
of the site, which consists of a clear spatial organization and
profiled stone elements, directly influenced the choice of an
in-situ presentation model. This model focuses on the three
most valuable features of the site: remnants of the original
building structure, a three-line disposition, and attractive
stone elements of the former architecture. The in-situ model
combines elements of speculative reconstruction according to
the idea of anastylosis, together with elements of museological
presentation that explain or interpret the entire presentation
zone, but through another suitable medium (Conservation and
Presentation Project of the Archeological Site Osijek, Faculty of
Civil Engineering, 2010). The main advantages of the chosen
principle are ensuring the greatest experience of authentic
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Fig. 2. Floorplan of GRAFOS / Cn. 2. OcHoBa npusemsba [PAOOC

findings (including use of the anastylosis principle) as well
as the highest degree of attractiveness for visitors. The main
shortcomings related to the choice of in-situ models in relation
to the Mursa site are: poor preservation of the basic building
substance (only 2.5% preserved), relocation of attractive pieces
of profiled architectural elements, cost and the legal complexity
of maintenance. The road is presented in its original direction,
which influenced the architectural solution for the ground floor
of GRAFQS, and its level was a key determinant of the geometry
of the entire complex, i.e., the logical and literal relationship
with the architecture of Roman buildings and the associated
porch.

GENESIS OF THE ARCHITECTURAL CONCEPT — THE INFLUENCE
OF HERITAGE ON THE STRUCTURE OF THE ARCHITECTURAL
SOLUTION FOR THE GRAFOS BUILDING

The GRAFOS building is located within the University Campus
in Down Town Osijek, and the value of the investment was 4.4
million EUR. The purpose of the building is as a higher education
institution with a full capacity of 1348 students and about 179
employees. The building consists of various function-based
units: 7 departments, classrooms, administrative spaces,
library, laboratories, student and common spaces (halls, stands,
open classroom, canteen, hallways) and technical rooms.

Fig. 3. Connection between ancient ruins and the modern building / Cn. 3. Be3a u3mehy aHTuukux pyLueBuHa n MofepHe 3rpage
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Fig.4&5. Internal access to the presentation site / Cn. 4 u 5. HTepHu npucTyn cajty 3a npesextauujy

The building stretches north-south and is designed as part of
the interpretation of the archaeological site and the external
spaces to which it opens. The presentation area of the site is
the result of the adaptation of the GRAFOS building project,
and it includes a part of the ground floor that is relieved of the
vital functions of the building. Given the transverse position
in relation to the longer axis of the building, the space retains
the necessary communication function between the separated
contents of the ground floor.

The site is presented and incorporated to represent a point that
revitalizes both the building and space, so for example, access
to the site is provided through two doors (one outside and one
inside).

Double access to the presentation space (Figure 3) of the
archaeological site has been provided in order to increase
accessibility and contribute to the popularization of this site.
The internal approach provides a simple and accessible route
that is often used by visitors to the faculty building, which at
the same time physically connects two spaces, with the ancient
ruins presented and protected through in-situ presentation and
the modern building. The external access provides an easy way
for citizens and tourists to reach the presentation site without
the need to enter the interior of the building.

The fact that the site is partially visible from outside (Figure 6
& 7), and professionally lit at night, creates a point of interest
for passershy. It attracts attention and suggests the possibility
of sightseeing, and therefore represents a great asset from a
sociological point of view.

Three longitudinal, open spaces have been created in the
building, each of which has its own specific role, place and
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use. The volume of the building is shaped by a cross-section
that defines the open spaces of L, U and V shapes. By carefully
designing functional units in GRAFOS around the archaeological
site, the site does not disrupt the primary educational activities
in the building but enriches them with the possibility of
sightseeing and interaction. This has resulted in a rich and
creative collaboration with the Academy of Arts and Culture in
Osijek (AUKOS) since the building was completed.

According to Vranci¢ and Nadilo (2015), the hallways and central
spaces create open ends and offer “infinite” views, based on flat
horizons and the traditional linear organization of settlements
and agricultural land in Slavonia. This interpretation of the
Slavonian landscape, in which Osijek is immersed, connects
the building with the local spatial and cultural context and has
great urban value. It also creates a sense of openness of roads
and infinity, which is a link both with the design of the space
and with the basic characteristic of the (Roman) road. In this
way, we can observe Paradis’ (1989) idea that the present can
be defined as the difference that is extracted from repetition
and mirroring of the past, the past as a difference which is
involved in repetition, and the future as a difference that the
repetition creates.

And so, if we remember that the original and essential function
of the road is travelling, connection and communication with
different areas, but also that roads and streets are a place of
contact between indoor and outdoor spaces, public and private,
built and open, static and dynamic (Reba, 2010), then we begin
to understand the true value of this project.

By incorporating the remains of the original, ancient road in the
new building, the spatial experience has truly been upgraded,
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Fig. 6 & 7. Outside view of the archaeological site / (1. 6 u 7. Cnosbalutby Nornes Ha apXeonoLLKo HanasuLute

through repetition and the creation of new and different
functions within the educational structure. In a way, the ancient
road is now becoming a part of a future journey for many that
come to this faculty in search of knowledge.

Architects Dinko Peraci¢ and Roman Silje, the authors of the
project “Faculty of Civil Engineering Osijek — GRAFOS”, won the
Medal for Architecture in 2016, the annual award of the Croatian
Chamber of Architects, a prestigious professional award
for their outstanding contribution to Croatian architecture.
This prize testifies that the building has achieved the best
possible reception and respect for the profession in relation
to its realization and concept. Due to its very attractive large
spaces, it has become very popular for various events and has
so far been a host to hundreds of events, whose visitors include
delegates from Brussels, the European Union headquarters.
All these visitors, at some point during the events, visit the
archaeological site as a point of particular interest. Also, it is
important to point out that the faculty has an extremely good
relationship with schools and nurseries and is a very popular
destination for organized visits. Since the official opening of
the new GRAFOS building on 18" of April 2016, it has hosted
numerous visitors, especially through regular events such as
conferences and The Science Week — an annual event held at
the university level, during which visits and workshops are
organized for children of various ages.

In the five-year period since the opening of the new building,
it can be estimated that the faculty has been visited by a
minimum of 500 children and several thousand conference
attendees, which demonstrates the great social asset of the
building and archaeological site. We can conclude that before
the opening of the new building, access to the archaeological

AY 55-2022

site was non-existent and so it had zero visits, whereas after
construction of the GRAFOS building, access, protection and
restoration of the findings have been achieved and visitor
numbers have increased several-fold.

Development of public awareness is maybe the most important
part of preserving archaeological and cultural heritage (Nikoli¢
et al., 2020). In parallel with these activities, it would be of
great value to start a series of promotional and educational
projects, as well as public discussions, which would aim to raise
awareness of professionals and the general public about this
type of heritage.

The success and popularity achieved by the GRAFOS heritage
site so far are very positive, and the result of the joint activities
of all mentioned stakeholders, ranging from experts to citizens,
prove that the best results can be achieved through joint efforts
and synergy.

CONCLUSION

Osijek is mostly built on ancient remains, the preservation,
protection, restoration and presentation of which are an
everyday challenge in the revitalization, urbanization and
modernization of the city. This paper has presented a successful
example of heritage integration, and emphasized the benefits
of presenting ancient heritage for the identity of a city by
providing an example that can be easily mirrored.

The social aspects of strengthening the sense of connection
between citizens and the place in which they live is animportant
factor that contributes to creating an authentic and convincing
identity of a city, while at the same time reducing the effect of
erosion of the place (identity loss).
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Fig. 8. Interior, road echo / Cn. 8. YnyTpaiuocT, exo nyta

This paper confirms the hypotheses by proving that the
successful integration of ancient heritage into the modern city
is possible and also extremely important, in order to preserve its
historical identity while contributing actively to its revitalization
with award-winning architecture. The hypothesis was proven
through the analysis of successful integration, as well as
the analysis of the performance and use of the new GRAFOS
building. In order to gain a more thorough understanding of
the attitude of the citizens of Osijek towards ancient heritage,
it is necessary to conduct a comprehensive survey that would
provide answers to these questions.
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ATICTPAKT

Tema papja je ynora ypbaHUCTMUKe CTpYKe Yy MnaHuparby
MeMopujaiHuX Komnnekca 1 objekata y beorpagy y nepuogy
1969-1981, TokoM Kor je 13na3uo cTpyunm yaconuc Urbanizam
Beograda. Kopuctehin kao rnaBHu n3gop TekcToe 06jaB/beHe
y vaconucy Urbanizam Beograda, pag he ce 6aButi (TaBom
CTPYYHe jaBHOCTM Y NPOLIECY AOHOLUEHA OATYKa Y NIAHUpakby
Memopujana Kpo3 npernes TeKCTOBa 0 MOjeAMHAYHUM
CMOMEHNLMMA Y jaBHUM MPOCTOPUMA, MONUTMKaMa ypbaHor
pa3Boja, Ka0 M Haj3HaYajHUjUM KOHKypCUMa Be3aHUM 3a
memopujane u cnome-obenexja koju cy bunu Tema nucara
pasnnuutux aytopa y Urbanizmu Beograda. Mocmatpajyhin
LUMPU MCTOPUJCKU KOHTEKCT Jyrocnasuje W keHe KynTypHe
noAnTUKe Kpo3 MpU3My MeMopujanHe apxuTtekType, bufie
obpaheHn pasnuuuTi npouecn W KibyuHe Teme Koje Cy
yTuuane Ha ypbaHUCTUKO NpojeKToBare Memopujana, Kao u
3Hayaj Koju je CTPyyHa jaBHOCT IMana 3a NpoLec JOHOLeHa
ofnyka. MctpaxmBarbe ce 6a3upa Ha aHanu3M CTPYYHMX
unaHaka objassbeHux y Urbanizmu Beograda, anv v aHanu3n
LuMper [pyLITBEHO-NMONMUTAYKOr KOHTeKcTa beorpada, Kako
61 e npolmMpuno pasymeBarbe OANYKA U (TaBOBA CTPyuHe
jaBHocTi y nepuogy 1969-1981. LUub paga je ycnoctaBibarse
penauuje u3mehy NONUTUKe U CTPYKe, Kao N MAEHTUGUKOBAbE
NpuUMeHe pasNuuUTUX MNAHEPCKUX MeXxaHu3ama Kpeupamwa
KonekTuBHor ceharba, npenosHatx y yaconucy Urbanizam
Beograda. Pe3yntatn uctpaxuBama ynyhyjy Ha KOHKpeTHe
jaBHe mpocTOpe M KOHKYpCe y KojMa je CTpyuHa jaBHOCT
UMana ayToHOMMjy AOHOLIeHba OfJIyKa Koje Cy (e 3acHuBane
Ha UHTEPANCLMNINHAPHOM NPUCTYNY NAAHUPatbY, U HUCY YBEK
bune y cknafly ca ApyLUTBEHO-MOANTUYKOM CUTYaLMjoM, @ Koje
cy bune objasene y Urbanizmu Beograda.

KibyuHe peun: memopujanHa apxutektypa, Urbanizam
Beograda, ypbaHncTnuko nnaHuparbe, YMETHOCT Y jaBHUM
npoctopuma, mecTa cefiara y Jyrocnasuju
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ABSTRACT

The topic of the paper is the role of the urban profession in
the planning of the memorial complexes and monuments in
Belgrade from 1969 to 1981, during which the professional
journal Urbanizam Beograda was published. Using articles
published in the journal Urbanizam Beograda as its main source
the paper will address the stance of the expert public in the
decision-making process in the planning of memorials. This
includes a review of articles on individual monuments in public
spaces, urban development policies, and the most important
competitions related to the memorials and monuments written
about by different authors in Urbanizam Beograda. Looking at
the broader historical context of Yugoslavia and its cultural
policies through the prism of memorial architecture, different
processes and key topics that influenced the urban design of the
memorial will be addressed, as well as the regard the expert
public had for the decision-making process. The research is
based on an analysis of expert articles published in Urbanizam
Beograda, as well as an analysis of the broader socio-political
context of Belgrade, in order to expand understanding of the
decisions and stance of the professional public in the period
1969 to 1981. The paper aims to establish a relationship
between politics and the profession, as well as to identify the
implementation of different planning mechanisms for creating
collective memory, recognized in the journal Urbanizam
Beograda. The results of the research point to specific articles
about public spaces and competitions published in Urbanizam
Beograda, in which the professional public had the autonomy
to make decisions based on an interdisciplinary approach to
planning, which was not always in line with the socio-political
situation.

Keywords: memorial architecture, Urbanizam Beograda, urban
planning, art in public spaces, places of remembrance in
Yugoslavia
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YBOA

Kpaj [pyror ceTckor pata u HactaHak OefepatusHe HapoaHe
Peny6nuke Jyrocnasuje oTBopunM Cy NpocTop 3a Kpeuparbe
WLEHTUTETa HOBE [pXaBe, Y MOAUTAUKOM, KYNTYpPHOM W
[PYLUTBEHOM XMBOTY. Y Kpeuparby HaLMOHANHOT UAeHTUTeTa
BENMKY YNOry Wrpano je CTBapatbe KoneKTUBHOr cehatba
Ha xptBe [lpyror cBeTckor pata u HapogHoocnoboaumnauke
6op6e. OcHusarem Opbopa 3a obenexaBare u ypehuBaroe
UCTopujcknx Mecta U3 HapogHoocnoboamnaukor pata 1952,
rofMHe, OTNOYEO je Mepuod Mpeno3HaBaka mecTa cehatba.
Jlo 1961. roguHe obyxsaheHo je 14.402 cnomeHuka Ha
nogpyyjy OHPJ, koju cy ce opHocunm Ha oppehene porahaje
n nojeanHauHe xprtee (Jakir, 2019:156). Mako obenexaBarbe
mecTa ceharba nountbe Befi 1945. rognHe, TOKOM LL€3[eCeTuX
roAuHa ponasu fo ,mopudukaumje noctojehe cnomeHnuke
mopdonoruje” (Horvatinci¢, 2015:44) wro he pesyntupatn
NPeno3HaT/bBOM eCTeTUKOM jYroCNloBeHCKe MemopujaiHe
apxuTeKType.

Jok ¢y  noyeum  cTBapawa  CroMeH-06enexja
HapoaHoocnoboaunauke 6op6e 6unu 3acHoBaHu Ha NOKANHUM
WHMUMjaTMBaMa, Ha wHuumjatuey  CYBHOP-a'  nmoumte
nnaHupare Behinx MemopujanHux KOMnaeKca n CIOMEHNUKIUX
uenuHa (Cveti¢, 2012). Hosu npuctyn y obenexaary MecTa
cehatba 3aXTeBAO je Apyraunje CTpaTelke mMeXaHu3me, 360r
yera KOHKYpCU 3a CnomeH-o0enexja noctajy noapasymesaHu
[eo nnaHepcke npakce. MemopujanHu Komnnekcu noctajy
cumbonu esonyuuje Apywrsa (Manojlovi¢ Pintar, 2014), u
NUTatbe KYNTypHe MOAUTAKE W YpOAHUCTUYKOT MnaHuparba
Jyrocnasuje. Mutatbe mMemopujana noctaje Tema ApxasHor
3Havaja, 1 noumre Ja e 0fBUja KPO3 HIU30BE KOHKYpCa, Ha
KOjUMa Y4yecTBYjy Haj3HauajHWju apXUTeKTn W yMETHULN
JyrocnaBuje, anu M uMjUM  KupujuMa  mpefcenaBajy
BeNMKa UMeHa jyrocioeHcke Kyntype (PeSterac, 2017).
VIHTepANCUMNANHAPHOCT Y Kpeunparby CMoMeHuKa pesynTipahe
HACTaHKOM Mpeno3HaT/bUBOr M3pa3a Memopwjana, anu u
MpeLnsHIX MexaHu3ama ypOaHUCTUUKOT MiaHupaba, Yume
CNOMEHULM NOCTajy enemeHTH ypOaHUCTUYKOT ekcnepuMeHTa
(Kuli¢, 2017:28).

[naBHo rnacuno ypbanuctuuke ctpyke y nepuogy 1969-1981
6wo je yaconuc Urbanizam Beograda y Kome cy Haj3HauajHuje
NIMYHOCTI 13 06macT! apxuTeKkType, ypbaHuma u uctopuje
ymeTHocTu, nonyT bpatucnasa  Crojanosuha, Munuue
Kpctanosckn, JoaHa Cekynuhia n Mupjane Jlykuh, n3xocune
(TaBOBE 0 TeMaMa rpaforpaauTesbCTa. Kpos ctane pybpuke,
TeMaTcke OpojeBe 1 TEKCTOBE 0 aKTYeNHUM MPOjeKTMMA,
yaconuc je obpahuBao KibyuHe Teme u forahaje Koju cy ce
TMUanu ypbaHucTuukor passoja beorpapa u Jyrocnasuje,
na mehy tUMa N MeMOpUjasHy apXUTEKTYpY Y jaBHUM
npocTopuma.

3a aHanu3y yTuuaja ,NucaHe peun” CTpyke Ha MeMopujanHy
apxuTekTypy beorpaja, TekctoBu Cy rpynmucaHn y Tpu
LieNMHe npema TemaTckim rpynama Memopujantux objekata
W NNaHepckuX mpoueca, Kako 61U morao fa ce Aa nperned
KIbYUHUX acnekata Kojuma cy ce ayTopu TekctoBa 6asumm.
MpBa uenuHa ofHoCK Ce Ha ynory YpbaHuctuukor 3aBoga u
3aBofa 3a 3aWTUTY CMOMEHMKA Y MNaHUpaky mMemopujana

1 (YBHOP - CaBe3 yapyxerba bopaLia HapoaHoocno6oamMNauKor pata
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Kpo3 aHanusy lewepanHoz ypbanucmuukoz naana w3 1972.
FOAMHe, HA OCHOBY TEKCTOBA Y YaCOMACY Koju Ce OfHOCe
Ha cnomeHuke u mecta cehama. [lpyra uenuHa obyxBata
aHanmu3e KOHKYPCHUX peluetba cnomeH-obenexja HOb-a y
beorpagy, cnomenuka Bnagumupy Ubnuy Nersuny, cnomen-
napka JajuHum n obenexja y Mapky npujatesbcTea. Tpeha
LieNInHa, Koja (e MCTUYe Kao BaXKHA Tema jyroCoBEeHCKUX U
6eorpaackix MecTa cehatba, jecte Tema nnaHupatba rpobasba
Ha npumepuma bexxanujckor n Hoor rpobba.

JyrocnaBuja n memopujanHa Kyntypa

MemopujanHa Kyntypa y Jyrocnasuju moxe ce nocmatpati
KpO3 BULIE XPOHOMOLIKAX LeNMHa Koje Cy yTuuane Ha
npouece 1 ecTeTUKy MemopujanHe apxutektype. ToKoMm
pa3Boja kyntype cehata n ,etabnupara jyrocnoBeHcTBa”
W34Bajajy Ce YMETHWYKU U MOAUTAYKM TOKOBU: LipBeHe
apmuje 1 coumjanicTUyKor peanusma, opbpare ynore HOb-a
W COLUMjanUCTUYKOr peanu3ma, Kao M MojaBe (NaB/betba
pesonyuuje M mojaBe  COLMjANUCTAYKOT  ecTeTu3ma
(Lajben3perger, 2013), Koju cy yTuUanu Ha apXWTeKTypy
kyntype cehawa y Jyrocnasuju. [pBu nepuod, Koju
noynkbe HenocpesHo no 3aBpLueTky [lpyror cseTckor pata,
Yy apXuTEKTYpU 1 [U3ajHy MOXe Ce TpeTupaTi Kao uuTar
CoBjeTCKe cnomeHnyKe Tpaguumje. OBaj nepuos kapakrepuy
cnomeH-obenexja 1 CnomeH-nnoye manum - Gopuuma,
Koju 00NMKOBHO He OACTYMajy Of ecTeTUKe 3acTynibeHe y
okBupy CosjeTckor CaBe3a n MctouHor bnoka (Stipic, 2020).
[pocTopHO NoCMaTpaHo, y 0BOM Nepuoay Haj3acTynibeHuju ¢y
cnomeHnwi 3axBanHocTu LipseHoapmejumma (Jakir, 2019:173),
HajnpucyTHUju y fenuma AHTyHa Ayryctunuuha, ny ectetium
cnomeHuka CpeteHa (TojaHosuha.

Pazna3 ca ((CP-om 1948. roguHe oTBOpWO je HOBM MyT Y
pa3Bojy BU3YeSHOT je3uka MemopujaniHe apXUTeKType.
Ninbepanusaumja Kyntype M YycBajare 3anmafHux YyTuuaja
TOKOM negecetux roguHa (Vudeti¢, 2016:75) cTBapajy HoBu
npaBaL COLMjanUCTUUKe YMETHOCT U KynType Jyrocnasuje,
koja fie y HapeaHUM JeleHnjama 6uTi 6a3a Ha OCHOBY Koje
fie ce pa3BuTH NPeNo3HaTILUB CTUN CIOMEHNUKE apXUTEKTYpe
,pyre mogepHe” y Jyrocnasuju. OBaj ctun pesyntat je
kopuwherba apxuTeKType MOJEpHU3MA Kao CpefcTBa
neruTMaLyuje HoBOT CUCTEMa jyroCNIOBEHCKe COLMjannCTnyKe
Aemokparuije (Ignjatovic, 2015).

(aBe3  ympyxetwa 6Gopaua  HapoaHoocnobogunaukor
pata (CYBHOP) y nepuogy 1952-1963 nokpefie npouece
nnaHupatba 1 peanusoBatba MecTa ceharba Ha xptBe HOb-a
(Jakir, 2019:157). Y oBom nepuogy, paznMuuTA OKaNHU
ofbopu n yapyxetba, 3ajeaHo ca CYBHOP-om, uHuumpanu cy
obenexaBatbe cefiatba Ha MOjeINHAYHA MECTa U IMYHOCTH,
LITO CBEAOYM O Mepuojy CMOMEHWUYKe KynType Kao jaBHe
ymeTHOCTI. (@ acneKkTa ecTeTuke, OBM NOKANHU CMOMEHNLN
Hajuewfe cy 6unu pesynTat TpajuLMOHANHUX KyATYPHUX
npakcu (Karge, 2014), wro he ce 3aapxaTu 40 LieHTpanu3aumje
obenexasatba MeMopUjanHuX LiennHa. Tokom 0BOr nepuoaa
Hactano je npeko 14.000 cnomeH obenexja, Koja Cy 1€0N0LLIKIA
UCTMLANa 3Hauaj CBaKor MojediHLa 1 Herose XpTBe TOKOM
[Jpyror cBeTcKor paTa, 1 0K0 XpTaBa Gopmupana AyxX nokanHe
3ajeanuue (Jakir, 2019:156).
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lWe3pecete u cenampecete roguHe XX Beka y CMOMEHUYKO]
ApXUTEKTYpU  KapakTepuile —nodu3akse  MeMOpUjaiHuX
Komnnekca wupom 6usle Jyrocnasuje. YntaBe noBpLunHe
BOjHUX 0a3a, CTpaTWLITA, NOropa M MecTa oABujarba OuTKN
(Horvatini¢, 2015:38), kao 1 napTu3aHcka rpobiba, nouenu cy
Ja ce obenexapajy MOHYMEHTAIHUM CTPYKTYpama ancTpakTHe
dopme, Hajuewhe y uenuHama cnomeH-napkoBa (Putnik,
2014). 3a pa3nuKy Of NpeTXOAHMX nepuofa, y npouecuma
BE3aHMM 33 0Be MeMopMjale, Kao ycTarbeH 06pa3al npoueca
nnaHuparba yceajajy ce koHkypcu (Horvatingic, 2018:105), jaBHu
UK NO31BHU, Koju Cy omoryhaBanu Hajsefinm apxutektama u
yMeTHULMMA TOr BpemeHa [a yueCTBYjy y CTBapakby HOBOT
NAEONOLLKOT je3nKka MeMopujanHe apxuTekType Jyrocnasuje.
0 yBaxaBatby ypOaHMCTINUKe 1 apXUTEKTOHCKE CTpyKe Y 0BOM
nepuofy, (Befloue Kako CacTaByu XUpWja KOHKYpCa, Tako I
peakuuje CTpyuHe jaBHOCTU Kpo3 pasnnuuta rmacuna nomyt
Urbanizma Beograda.

Memopujanna apxutektypa beorpapa

[pojeKTaHTCKM NpoLecu Koju Cy pe3ynTupann BeNuKUM
bpojem Memopujana y Jyrocnasuju mory ce Kao obpacum
npeno3HaTy 1 Ha npumepy beorpaga. Mpsu nocnepatHy nnax
ypbanucTuukor pa3goja beorpaga je fenepanyu ypbaHucmuyku
naas (TYN) n3 1950. roamHe, Ha Kome cy pagunu Mapko
Com6opau, Hukona Jlobposuh n bpatucnas (rojaHoBuh kao
Hajeha umeHa Georpagckor yp6aHusma. Mopef OCHOBHMX
MNAHCKMX 0fpesHILA 11 30Ha, Y [YIT-y ce nojaBmbyjy u ypeheHn
jaBHY NpoCTOpY, MeMopujanu 1 rpobba, Koji ce Aarbe Mopajy
pa3pahuBati Kpo3 Mo3uBHE U jaBHE KOHKypCe W AeTaibHe

Cn. 1. Npu 6poj Urbanizma Beograda
/Fig. 1. The firstissue of Urbanizam
Beograda
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ypbaHuctnuke nnaHose. MMapanenHo ca HoBum [Yfl-om n
YOpYXerba 1 pasnuyuTe 3ajefHuLe Pacmucyjy KOHKypce 3a
CnomeH obenexja.

Kpajem 1951. roauHe, JeBpejcka BepoucnoBefHa 3ajefHuLA
pacnucana je 3aTBOPeHM MO3UBHU KOHKYPC 3a CMOMeH-
obenexje »prteama dawmsma Ha Cedapackom rpobiby
y beorpagy (Bogdanovi¢, 2011:96). Mo3ue 3a yuewhe Ha
KOHKYpcy Robuo je borman borpaHouh, umme noumbe
nepuoa CnomeHuuke apxutektype beorpaga u Jyrocnasuje
(@ ayTeHTUYHUM BUM3YenHUM W3pa3om, 0e3 UAeonoLIKuX
obenexja. N3Boherem obenexja Ha Cedapackom rpobiby Koje
0/CTyNa 0} AOTaALUkbIIX MOJIeNa eCTeTIKe, a (Ta3om u3mehy
[iBe MOHYMEHTAJTHE LieINHe, KOja je LUTaT aHTUUKOr pomocd, v
CMMBONMKOM Kpuna (a Mpoa3om Koju MHTerpuLLe penurujcke
enemeHTe y moaepHucTuuKy apxutektypy (Kuli¢, 2019), Hactaje
HOBY je31K KOMeMOpaTUBHe apXUTEKTYpe, Kao U HOBY NpaBaly
borgaHoBuheBor (TBapanawTBa, Koju fie 6UTH 3acTynibeH y
MeMOpUjaHoj apXUTeKTypn nocneparHe Jyrocnasuje TOKOM
Le3fieceTux u cefampaeceTux roguHa XX Bexa.

Paznas ca CojeTckum (aBe30M NPUMETaH je 1y MeMOpHjaNHoj
apxutekTypu beorpaga. 0aHoC npema ynosu CoBjeTcke Bojcke
y ocnobaharby beorpasa mpocTopHo ce ornefao y usmeLTary
(NOMeHUKa W HaarpobHux nnoua LipeeHoapmejaua (a
Tpra Penybnuke Ha [pobme ocnobodunaya beoepada 1944,
peanu3oBaHo 1954. rofuHe. Y peanusaunju oBe memopujantHe
uenuHe yuectoanu cy bpaHko bow, AHTYH Ayryctunumh,
Papera (rankoBuh wu borgan borgaHosuh (Horvatincic,
2011:97).
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Cn. 2. Tenepanxu ypbaxuctuuku nnax beorpaga, 1972 / Fig. 2. General urban plan of Belgrade, 1972

Lle3gecete roguHe y apxutektypu u ypbanusmy beorpaga,
Kao u Jyrocnasuje, ornefane cy ce y yCnoxmwagarby npoeca
ypbaHucTMUKor nnaHupama u ypbaHor au3ajHa, wWTO je
13a3Bano notpedy 3a cTBapakem CTPYUYHOT Yacomuea y Kome
fie CTpyKa Kpo3 MHTEPANCLMNNMHAPHIA NPUCTYN pa3maTpaTy
HoBe ypbaHUCTUUKe NoZyxBaTe 1 omoryhuTi yBUA y npowece
nnaHupara 3a Wupy jaBHocT. Mako je apyra nonosuHa
We3eceTux TrOAMHA NpefAcTaB/bana Mepuoj  nouveTaka
,PecTalbiHu3aumje” 1 mnojayaHe LieH3ype Koja Ce Morna
MPUMETUTY Y YMETHOCTI, OAHOCHO Y MO30PULUTY U Ha dunmy
(Vucetic, 2016:87-89), y apxutekTypn Koja je, u3mehy ocranor,
cnyxuna 1 3a bpeHauparbe Jyrocnauje kao apxase u3mehy
Wctoka u 3anapa — 6bune cy omoryhete Befie cioboge, a
CTPYYHa jaBHOCT je MOrNa ia U3HOCU KPUTMKE U JOHOCH OZTTYKe.
Ha npumepuma cnomeHuka Bojuna bakuha u lywana Llamore
13 MONOBMHE LUe3JeCeTUX FOAMHA MPOLUOr Beka MoXe ce
yBUZETM A YaK M Kaja je Tuto 6uo MpoTUB ancTpakuuje u
(10604He GopMe 0Ha je 1 Aarbe Y MeMOpHjaNHOj apXUTEKTYpU
AomuHupana (Jakovina, 2012:16). Tako je 1969. roguHe ocHoBaH
yaconuc Urbanizam Beograda unjn je ypeahuk 6uo bpatucnas
(rojaHoBmMh. Yaconuc je 1o cBor rawera 1981. rogute
MOKPUBA0 Teme Koje Cy Ce TuLane MuTama rpaja, Heropux
dYHKLMja, apxuTeKType, ypbaHu3ma 1 Memopujana.

URBANIZAM BEOGRADA — AHATIU3A CTPYYHUX TEKCTOBA

Urbanizam Beograda 1969-1981

Yaconuc Urbanizam Beograda w3naswo je y nepuogy 1969—
1981, ToKOM Kor je 06jaB/beHo 67 bpojeBa. MpumapHa uaeja
ypedHuka u apxutekte bpatucnasa (rojaHouha 6una je
[ Ce KpO3 Yaconuc CTBOPM TepeH 3a U3jallitbaBatbe CTpyke
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0 3HAUAjHMM MUTatbUMa YPOAHUCTUUKOr MAaHMpatba, Kako
Ou wupa jaBHoct Guna ynyheHa y npouece nnaHuparba,
pasnuuute npojekte n npobneme (Stojanovi¢, 1969). Mopes
jaBHocTn, vaconuc Urbanizam Beograda je 3a umb umao u
KOMYHUKALMjy Ca FPAACKMM OpraHMma U WHCTUTYLMjaMa, anu
1 ca ApyriM rpajoBuMa Kako He 6u fowno fo avcbanauca y
yp6aHoM pa3Bojy Ha pernoHanHom HUBOY.

AyTopu TekcToBa Bapupanu Cy y 3aBUCHOCTM Of Teme Opoja,
na cy Tako 3a Urbanizam Beograda mucann Haj3HauajHujn
ypOaHUCTH 11 apXUTEKTe, COLMON03M U UCTOPUYAPY YMETHOCTH,
nonyTt bpatucnasa (rojaHoBuha, PaHka Pagosuha, Muxajna
Mutposuha, MupjaHe [oTkorbak, Mupjane Jlykuh, [apka
Mapywuha, Hype Hyposuhia, MunyTusa Inasuukor, JoaHa
Cexynuha u apyrux. (TpyuHe aHanu3e npojekata v NiaHoBa,
Kao 1 tIXxoBa 00pasnoxerba MiCaHa HayuyHO-MonynapHuM
je3nkom, y Kpatkoj ¢opmu, nomorne cy y yuspfinBary
3Hauaja CTpYKe 11 pa3ymeBatby 0Z CTPaHe LLIpe jaBHOCTH.

ryn1972

YcBajatbe ferepantoz ypbanucmuykoe nnana beozpada 1972,
Koju je npeaBuhao pa3soj rpaaa Ao 2000. roauHe, 61Uno je jeaax
0/} HajBefnx ypbaHUCTUUKKMX NOAyXBaTa A0 AaHac. OHO LwTo ce
pasnuKyje of AaHallkbe niaHepcKke Npakce, KapakTepucTuuHe
Mo YecTM M3MeHama 11 [OoNyHama MiaHoBa, HefopeyeHnM
MNaHOBUMa BIULLEr HUBOA, M KPATKOTPAjHUM BPEMEHCKUM
00yxBaTiMa MnaHoBa, jecte uMkbeHuua Aa je Y1 u3 1972,
0CTa0 Ha cHa3u 3ancra go 2000. roAnHe, ca MarbM U3MeHama
13 1985. roauHe.

0 nutammma cnomeHnuke kyntype y [YIl-y u npum
peakuujama CTpyuHe jaBHOCTU Ha HOBY MfaH CBeAOUM TeKCT
JoBana Cekynuha, Tafawer aupekTopa 3aB0ofa 3a 3aLUTUTY
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cnomeHuka kyntype beorpaga. ¥ Urbanizmu Beograda 6p.19,
objaBibeHoM no ycBajawy [YM-a, Cekynuh paje npukas
MnaHa U3 yrna 3awWwTuTe CMOMEHMKA U KYNTYpHOr Hacneha.
Y npukasy oH uctuye capagrwy ca Onbopom 3a KynTypy, koja
je pesyntupana npeggufarbem HOBMX KanauuTeTa objekata
EtHorpadckor my3eja, Mpupoarbaukor myseja n My3seja rpaga
beorpaza, 1 Harnawaea Aa je Hajehu KBanuTeT CIOMeHUYKOr
acnekTa MnaHa y Tome LTO ce MapanefiHo YCnocTaBbajy
ypOaHUCTUUKM MPUHLMNKM OuyBatba MocTojefier KynTypHOr
Hacneha, anu u yBohetba HOBUX CMOMEHUYKIX LiefINHa, Ha
HauuH Kojum ce oHn mehycobHo gonywyjy (Sekuli¢, 1972). ¥
HacTaBKy o6pasnoxetba, Cekynuh uctuye pa je mpeu myT y
nnaHepcKoj npakciny beorpagy HarnalLeHa 3awTuTa KynTypHor
Hacneha, CMOMeHWYKNUX U ypbaHuX LenuHa, ambujeHata u
ApXMTEKTOHCKIX cnomeHmka (Urbanizam Beograda 6p.19, cTp.
22).

Urbanizam Beograda v KoHKYpcu 3a ciomeH-o6enexja

Beh y tpehem 6pojy Urbanizma Beograda w3 1969. roauHe,
JoBaH Cexkynuh je 06jaBMO TEKCT 0 pe3ynTaTiMa KOHKYpca 3a
obenexaBarbe UCTOpUjckux MecTa u3 HaposHoocnoboaunauke
6opbe y beorpapny. MpBy TeKcT 0BOr TNa 06jaBbeH y yaconucy
MPeLN3HO je [a0 CMepHUMUe 3a Ja/be TyMauerse CNoMeH-
obenexja 1 CNOMEHNYKMX LieNINHa, HUXOBY aHaNN3Yy U KPUTUKY
[0 Kpaja nocTojatba Yaconmca. . (TpyKTypa TeKcTa, Koja fie butn
3aCTYN/bEHa 1 Y APYTMM TEKCTOBIMA U3 0BE LieINHE, Mountbe
ONLITUM MHdOpMaLjama 0 NOBOAY pacnica KOHKYpCa, 3aTum
Cy HaBeJeHM XUpW, UMb KOHKYpCa n HarpaheHa peluera
@ fJeTalbHoM aHanuoM. OHO WWTO je KapakTepUCTUYHO
3a TekctoBe Yy Urbanizmu Beograda je wTo ce 3aBpLiaBajy
(MepHMLiaMa 3a Jarbll pa3Boj TeMe, NoApYyYja UK pelletba,
LUTO yKa3yje Ha WHTErpanHo U AYropouHo NpOMULLbakbE
(BaKor obenexja 1 CioMeHnuKe LiennHe.

3a obenexaBatbe ucTopujckux Mecta u3 HOB-a xupn cy
unhunu: borgan bBorganosuh, Yrbewa BoryHosuh, Bojun
Crojuh, Anocton Mpwenguh, Ante Mpxetnh u Joan Cekynuh.
Llnb KoHKypca je 61o npoHanaxetbe jefuHCTBEHOr cumbona
koju fie mofin fa obenexasa cee nokauuje HOb-a y beorpagay,
Kao 1 fia Ce HaKHaZHO foaajy y3 Apyra Beh obenexeHa mecta
cehara. lpBy Harpaay gobuo je Munopag Tenasau — Teno, umje
je pewetbe ,LiBeT” noctano cumbonnuHo obenexije y beorpagy.
Mpema Tekcty JoBaHa Cekynuha, 0Bo 0benexje je NocTaB/beHo
Ha 3rpagu 6uBLue CnewujanHe nonuuuje y HywuHoj yauum, Ha
nokaunju Hekagawre MaBraue (gaHac 3rpaga MpupoaHo-
maTemaTuukor Gakynteta), Ha Aau Lurannuju ny KowyTrbaky.
Y OKBUpY TeK(Ta, Kao Ja/bll pa3Boj Teme HajaB/beHn Cy
MO3MBHM KOHKYpCK 3a obenexasare foropa Ha bamuum n
MecTa obeleHux pofosbyba Ha Tepasmjama, a UCTaKHYT je u
npobnem obenexasatba noropa (tapo Cajmuwre (Sekulic,
1969:18), Koju H1 faHaC, nona BeKa HakoH 06jaBe OBOT TeKCTa
HeMa ajiekBaTHo obenexje.

Y Urbanizmu Beograda 6p. 5 06jaBIbeHu cy pe3ynTaTii KOHKypCa
33 WAejHo pelwerbe cnomeHuka Kocmajckom napTi3aHckom
oapeay. Y Tekcty bpatucnasa CrojaHoBuha HaBofe ce 3axTeBMU
KOHKYpca kao W »xupw’. Yuewhe cnmkapa, uctopuyapa

2 Xupu cy unnunu Moma Mapkosuh, Anekca Yene6onosuh, bpanko Metpuuuh,
bpatucnas Crojanosuh, Josan Cekynuh, Bnageta Metpuh. Jby6omup UBkosuh,
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(Cn. 3."LBet “ - pewerbe Munopaga Tenasua / Fig. 3. “Flower” - Milorad Tepavac’s
design

YMETHOCTH, apxuTeKata, Bajapa, anu 1 6opaua HOb-a y xupujy,
jow je y camom pacnucy KoHKypca AeduHucano CMepHuue
3a o6nuKoBarbe cnomeHuka. lpema Tekcty w3 Urbanizma
Beograda, cmephuue cy npepsuhane capemeHn CnomMeHUK
Cn060He apXUTEKTOHCKe U IMKOBHE hopMme.

Tekct obyxaTa aHanu3y cBux HarpaheHux peluera W
obpasnoxetbe upuja 3a npeoHarpafeHo peluere BojuHa
(rojuha wn [lpagummpa MepakoBuhia Kao ancTpakTHor
CnomeHuKa 6e3 Hapauuje, Koju ,CaoniuTaBa BeNNYAHCTBEHOCT
n kapaktep Ozpega” (Stojanovi¢, 1969:24). Kao aytop TekcTa
N unaH xupuja, bpatncnas (rojaHoBuN je UCTakao BaxHOCT
0BOT KOHKYpCa 3a jaibe 06711MKoBatbe Memopujana 1 obenex;ja
HOb-a, cmatpajyhm ux  ypbaHMCTYKO-apXUTEKTOHCKO-
CKYNNTOPHUM 3aaTKOM Koju 06yxBaTa npeHoLuetbe uaeja Ha
je3unk apxuteKkType 1 ypbaHusma, 1 nogpasymeBa NpocTopHa,
APXUTEKTOHCKA U XOPTUKYNTypHa pelera  (Stojanovic,
1969:26), wto he ce 3aapxaTi Kao NPUHLMAN NPOjeKTOBaba
jyrocnoBeHckUX 1 Oeorpajckiux Memophjana y HapesHoMm
nepuopy. OBIM KOHKYPCOM, Kao 1 MHOTIM KojU1 Cy Ce 0Apanu
KacHuje, y NOTNYHOCTU Cy pa3aBojeHa 3Hauetba CMoMeHuKa
CKynnType.

PectaibuHu3aumja y Kyntypu v YMeTHOCTU cefampeceTnx
FOANHA yTuuana je Ha Bpaharbe Mogeny peBonyLMOHAPHOT
ayxa MNaptuje n ,peborblueBn3aunjn naptuje 1 ymeTHoCTH”
(Vuceti¢, 2016:84-85). [lok je noBpatak Mmapkcusmy 6uo
WAEONOLUKN NPUOPUTET Y KHoIKEBHOCTU, YMETHOCTI 1 Guamy
eflaMJeceTyX rofuHa, apXuTeKkTypa 1 ypbanusam cy ycnenu
Ja ce oaynpy oBom TpeHay. CkynwTuHa rpaga beorpaga je y
nepuogy of centembpa 1971. fo maja 1972. roauHe pacnucana
KOHKYPC 32 CKYNMTOPCKO 1 ypOAHUCTMUKO peLLietbe CMOMeHMKa

Muka Jankouh, Munan Bykoc, Mane bnaxuh u Pagenko Muwesuh
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(Cn. 4. MpBoHarpaheHo peLuetbe cnomeHnka Ha Kocmajy / Fig. 4. The first-prized
design for the monument on Kosmaj

(n. 5. Pewetve CnaBosbyba (rankoBuha 3a obenexija y Mapky npujaterscrea/ Fig. 5
Slavoljub Stankovi¢'s design for landmarks in “Park Prijateljstva”

VAVA STANKQYIC
Prvl prediog

Izabrano refenje
Rad Slavoljuba Stankoviéa

SIRIMAVO BANDAIKANAIKE

CEJLON
o IX 1961

VAVA STAVIDYIC
Usvojeni predlog

74

Bnagumupy Umbiuy Jlersmny, 3a wra je dopmupan 1 nocebax
opbop. Mpema Tekcty JleoHa Kabuma, y Urbanizmu Beograda
0p. 23 13 1973. roguHe, NoMukbe ce BULLE NOKYLWaja Aa ce
0Baj CNOMEHIK MOAUrHe, Na je TeK NPUAMKOM pacnuca 0Bor
KOHKypca ofpelieHa terosa iokaumja, ucnpes srpage LK CKE.
KoHkypcH1 3anaTak nofpasymeBao je CKyNnTopcKo eNo, Kao u
YPOAHUCTUUKO-apXUTEKTOHCKO peLlerbe MaaToa i NPUCTYMHUX
cta3a. Mako cy noHyheHa pelwetba 6una pasHoBpcHa, Of
ancTpaKTHUX MpuKasa, [0 peanucTuuHe bucte, xwpu* je
fopenuo Tpefie 1 yeTBpTe Harpaze, y3 OAYyKY Aa Ce npBe JBe
Harpage He Jiofiene. Y3 obpa3noxetbe Aa ,HujefaH npucnenu
paj He 0AroBapa uaeju 1 inky JlernHa u HujefaH y cebu Hema
00oraTCTBO NAACTUKe CKYANTYPe, Kao Aa HUjeaH paj Huje fao
HeKO MpUXBaT/bUBO YPOAHUCTUYKO-aPXMTEKTOHCKO peLlebe
nnatoa oko ckynntype” (Kabiljo, 1973:2), xupn je Opbopy 3a
noAn3arbe cnomeHuka Bnagumupy Urbnuy Jlerwuty, a camum
TuM 11 CKynITUHIA Tpajia, NOAHEO NPeANor Aa ce Hil jeliaH paj
He peanusyje.

MoTe3 xupuja NOKA3ao je 1 OTNOP CTPYKe NpeMa TPeHJ0BUMa
KOju Cy y CTPyuHoj jaBHOCTM Mornn fa 6Bypy CmatpaHu
6ecnoTpe6HIM 3a pa3Boj rpagosa. TekcT fleoHa Kaburba 1 0Baj
note3 omoryhaBajy 1 nosuumoHupare uaconuca Urbanizam
Beograda, kao v apxuTeKTOHCKe M ypbaHuCTUuKe CTpyke Yy
Xujepapxuju npoueca AoHOLIeHba 0ANyKa O CMOMEeHULMMA Y
jaBHUM mpocTOpUMA. YntbeHnua [a CMOMEHUK HUKAZ Huje
U3BefleH (BELOUM O 3Hauajy MULLIbEHA CTPYUYHe jaBHOCTH,
Koja je y 0BOM nepuoay umana Befin yTuuaj o4 nonuTike, kaja
Cy y NUTakbY jaBHU NPOCTOPU.

Mpennutatbe CnojbHe MOAUTUKE M obenexja y jaBHUM
NpoCTOpUMa, CaMuM TUM U yp6aHu3ma, HapouuTo je buno
3HauajHO Kpo3 KOHKypC obenexaBarba capHuua y [apky
npujaterbcTBa Ha HoBom beorpagy. Tekct coumonora Hype
Typosuha y aBobpojy 38-39 Urbanizma Beograda w3 1977.
FoAMHe aHanu3vpa npouec ofabupa peluersa obenexasarba
CaJHMLiA HA OCHOBY pe3ynTaTa NMo3MBHOT (aHKETHOT) KOHKYpCa.
Mo3us 3a npepnore fobunu cy Hebojwa Mutpuh, (MHmwa
Bykouh, Mwunuua PubHukap-boryHosuh u  (naBomy6
(CrankoBuh. CactaB xupuja® 6uo je cnoj apxutekarta, Bajapa,
npeACTaBHIKA FPafiCKINX 3aBOAA U ceKpeTapa 3a MefyHapoaHy
Capagtby, LWTO (BE0YI 0 3HAYajy KOHKYP(a, KaKo 32 IPOCTOPHO
ypehetbe beorpaza, Tako 1 3a cnorbHy nonuTUKY Jyrocnasuje.
3a obenexaBatbe cajHuLa y napky u3rpalleHom no npojexTy
Munata NManuwawkor (Veskovi¢, 2011) u3abpato je pewetbe
(naBomby6a (raHkoBuha, GPOH3aHM MAaTUHMPaHM 3HAK Koju
61 ce Hanasuo y NoAHOXjy caaHuue. Mako cy fpyra pelletba
Hyouna YynaamuB BU3yenHW 13pa3, ofabpaHo peluerse
jenvHO Huje 06MMKOBHO AOMUHAHTHO Y OAHOCY Ha CTPYKTYpY
napKa 1 CajHWLa, LITO 3Hauu Aa je 6uno cnyyajeBa y Kojuma
je monuTnuKm 3Hauaj buo Behin 04 ymeTHUYKOr 06nMKOBakba
MpoCTOpa, anu Yak 1 y TakBoj BPCTU MpoLeca orpaHuyeH
NPUHLMNNMA 1 MEXaH3MUMA CTPYKe.

3 LlenTpantn komutet CaBe3a KomyHucta Jyrocnasuje Ha Hosom beorpapy,
nfaHac Manata ,Cpbuja”

4 Mupu cy unHunn Anekcanpap bakouesuh, A3pa beruh, lleon Kabumo, Opane
Kpwuhuh, Pucto Crujomh, bopuc Metkoscku, Ockap [lasuyo, CrojaH henuh,
Anekca Yene6oHosuh n [lparo Tpwap

5 Xupu cy unnunu: Onra Januuh, Muogpar lMpotuf, Josa Cekynuh, bpatncnas
Crojanosuh, Teogop Cekynuh, Muna Manuwawkn v Muogpar Bacuh
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HajobumHuju TeKcT objaBbeH y vaconucy Urbanizam Beograda
je Tekct bpatucnasa (TojaHoBuha y Bobpojy 53-54 u3 1978.
ronHe Koju je noceeheH Temu J0BpLUEHA CMOMeEH-Napka
JajuHum. HakoH Buwwe HeycmewHMX KOHKYpCa OApaHux
MOBOJIOM HaNaXetba apXUTEKTOHCKO-YpOaHICTUYKOT peLerba
CnomeH-napka Jajuruu, KoopamHaumoru oabop 3a HeroBaroe
pesonyumnoHapHux Tpaguunja, TK (CPH beorpaga, Opbop
33 JI0BpLUeHe CrOMeH-Napka Jajunuy u vaconuc Urbanizam
Beograda no3Banu cy CTpyuHy jaBHOCT Ha jaBHY ANCKYCUjy Koja
je Tpe6ano aa ofpeAy HOBY NpaBaL} pa3Boja 0Be MeMopujanHe
uenune. Kao unan Opbopa, ypemnuk Urbanizma Beograda w
apxutekTa bpatucnas (TojaHoBuh je cacTaBuo Matepujan 3a
ANCKYCUjy Koju 06yXBaTa ONLLTe CMEPHULIE 33 TPETUPatbe 0BOT
NpOCTOpa, Kao M UCTOPUjaT NPETXOAHO O PXKaHUX KOHKYpca. Kao
pe3ynTat BULLEroANLLbEr UCKYCTBA Y Pajy Ha MeMOpUjalHuM
LennHama, Hajuewhe y Onbopuma 1 xupujuma, a Kao ypeaHuK
rmacuna cTpyke, CrojaHoBuh je y3 matepujan objaBrbeH
1978. 06jaB1o 1 CBOje MULLbEHE, MEPOJABHO 3a OBY TeMy I
nepuog. lucano aeno bpatucnasa (tojaHoBuha cneumduuHo
je no ,cnoboaHoM cTuny U pacnannyToj Gopmun” (Bogunovic,
2005), 360r yera cy teroBa pa3maTparba 0BOT KOHKypca buna
He amo ajiekBaTHa y nonynapu3aLujil NuTaba MemopujanHe
apxutekType beorpapa, Beh n yBplTeHa y ypbaHucTuuke u
nokauujcke yaiose Koje je Opbop 3a AoBpLUeHe CMOMEHMKA
HaBeo Yy pacnucy KoHkypca 13 1980. rognHe.

Y npBom peny, Koju obyxsata (TojaHoBufieB oAHOC npema
MeMOpUjaNHoj Lie/IMHK, OH UCTUYE [1a je 3HauajHO 3a NoKaLujy
Ja e TpeTupa Kao CMOMeH-LUyMa U CNOMEHUK Y Hajluupem
CMUCITY TyMayerba MojMa, anu He Kao ,NpocTop MoTumHbeH
jenHom cnomeHnukom 06jekty” (Stojanovic, 1978:37). Y Tekcty,
OH CMaTpa Aa 300r KOMMNEKCHOCTU [OXNB/baja NoCeTUNaLa,
0Ba MeMopHjaHa LienvHa He Tpeba a YC10B/baBa MCKYCTBO
npoctopa, Beh Tpeba ja ce omoryhu WHTPOCMEKTUBHO
Tymauetbe Memopiujana. Kako 6u komnnekc morao ja ce
JOXMBM WHTPOCNEKTUBHO W WHAMBMAYanHo, (TojaHosuh
npefnaxe KpeTame Kpo3 KOMMNEKC Kao OCHOBHU BUA
UHTepakuuje ca memopujanom. (umbonuka npoctopa ornesa
cey 80 xekTapa cnomeHuyKe nospLunHe ca 80.000 crabana koja
cumbonu3yjy 80.000 xprasa noropa. Kao ayTeHTHuHe LenuHe
Koje je moTpebHO 3aJpXaTin Npeno3Haje ynasak y CTpenuiuTe
W (Ta3e XOAA KPTaBa, MeCTa (Tpesbatba, MOKOMABarba MU
(nasbuBatba (Stojanovi¢, 1978:39). AyTeHTWYHOCT npocTopa
y 3aTeYeHOM (Takby, Npema ayTopy, MpedcTaB/ba OCHOBHY
(MepHMLy 3a 00AMKOBare, MNpU uemy (Baka BpCTa
UHTepBeHuuje Tpeba Aa noaceha Ha ayTeHTUYHOCT U fa je
LOAATHO NOACTUYE, KaKO B1 Ce fOXKMBIbAj TpareAuje LWTO jaye
BE€3a0 33 MeCTO 1 3a NPOCTOPHY A0XMB/baj. (a Apyre CTpaHe,
OH He BUAN MeMOpUjajiHi KOMMIIEKC amo Kao ,MecTo Tyre”,
geh 11 Kao NOTeHLWjan 3a CTBapatbe ,XKMBOr NpocTopa” myHor
MOLLTOBAbA 32 XKPTBE, KOjUM Ce 0fiparkaBa AlyX b0sber X1BoTa
Koju Cy pTBe noropa xenene (Stojanovi¢, 1978:42).

Y mpyrom feny Tekcta, (TojaHoBuh ce 6aBM KOHKYpCOM 3a
CnomeH-napk u3 1949, roante, kapa je pacnucom npegsuhen
CMOMEHVMK, W TAe Cy Bajapcka pelletba 0abdaueHa Kao
HeaflekBaTHa, Kao W KOMMJEKCHUjUM KOHKYPCOM Koju je
pacnucan 1956. roauHe’, Ha oBaj KOHKypC npujaBuna cy ce

6 0n6op v OuerbuBaukn cyp cy unHun Koua lMonosuf, Cpba Anppejesuf, Oto
buxamu — Mepun, Patomup borojesuh, Mapko Yenebowosuh, [o6puua

AY 55-2022

Haj3HayajHuja MMeHa MeMopujaiHe apxuTekType Jyrocnasuje.
MpBoHarpahenn pag je pewete 3pneHka Komaumja, Kocte
Aurenunuja — PagoBaHa 1 3geHka Cune, Apyry Harpagy
pobunn ¢y Henap Kopuua u bpanko [etposuh, Tpehy n
ueTBpTy Harpagy bpaHko Bon u bpaHa Mupkosuh, [ywan
lJamorba n Huno Kyuan, Mety Harpaay boraaH Borgaosuh,
Mpeapar Puctuh n Nleonup Lejka, u wecty Harpagy Muxajno
Mutposuh, JoBaHka Je¢raHouh u Axa bewnuh. Opbop je
[OHeo OANyKy Aa Ce peanu3yje npBoHarpaheHn pag Tuma
3peHka Konauwja, apXuTeKTOHCKO, BUMLUE Hero CKYNNTOPCKO
geno (Ugrinovi¢, 2019), mehytum uHBectutopn - (aBe3Ho
n3gpwHo Behe n CkynwTuHa rpaga beorpaja ogbunu cy
npefpauyH 1 3axTeBanu CKPOMHUje U jeQTUHMje pellerbe
(Stojanovi¢, 1978:47). Peu ctpyke u Opbopa, y 0BOM Cnyyajy
je mpeBarHyna da ce y Tom C1yyajy ykiaa oAnyka o nogusary
cnomeH-o6enexija, u Aa ce paj Ha MeMopujaHOM KOMMNeKcy
y notnyHocTu 06ycTaBu. Ha ocHOBY 0Be 0A/yKe, CaCTaB/beH
je HOBM Mporpam KOHKYpca Ha OCHOBY Kor je 06nuKoBatbe
cnomeH-napka AoferbeHo (TeBaHy Munenkosufiy u bpanky
boHy (Stojanovi¢, 1978:47).

(TojaHOBMNEB QHANUTUUK U KPUTUYKN TEKCT MPeTX0Auo
je HOBOM pacnucy KOHKypca 3a CMOMeH-napk JajuHum y
Urbanizmu Beograda 6p. 56 u3 1980. rogute. CactaBmbeH
je Hou OueruBaukM Cym, a CMepHULE 3a 00MNKOBatbe
(nomMeHuka YcknafleHe Cy (a He[OCTaUMMa MpPeTXOJHOT
KOHKypca 1 ca Tekctom bpatucnasa (tojaHosuha u3 1978.
roAuHe, MehyTuM KOMINEKC je U3BeieH Tek JieLieHIjy KacHuje,
360r yera Huje Morao Aa byze obpalhieH y yaconucy Urbanizam
Beograda. Y wpeHTuduKoBary npobnema BuLledeLeHujckor
O/\pXaBatba PAa3NUUUTUX KOHKYPCa 3a 0Baj CMOMEHNK U3Baja
Ce 11 YnbeHunLa aa fo 1968. roamHe TOK 1 NOCTYNLN KOHYKpCa
Hucy 6unu perynucan (Horvatincic, 2012-2013).

Urbanizam Beograda v 6eorpapcka rpo6/ba

Kao 3HauajHe memopujanHe uenute y Urbanizmu Beograda
U3fiBajajy ce beorpajcka rpobia. Y apyrom 6pojy uaconuca,
3 1969. roaute, objaBrbeH je [leTarbHu ypbaHUCTUUKI NnaH
rpobma Ha bexanujckoj kocu. MnaH ¢y u3pagunu MunyTuu
Mmasuukn n (reBaH Mununkosuh, nmena Koja cy obenexuna
HapefHe rofuHe y cromeHuukoj Kyntypu beorpaga. lopea
OCHOBHWUX Kanmauuteta, Koju e Yy Tpajckoj CTPYKTypu
HaloBe3yjy Ha rpobba y 3emyHy u Hoso rpobsbe y beorpaay,
obnuKoBary bexaHujckor rpobba NpuUCTyn/beHo je Kpo3
UMNAEMeHTaLMjy KOHLENnaTa CaBPEMEHOT apXWTEKTOHCKOT
001KoBarba, Koju Cy Bunu KapakTepucTka MemopujanHux
LiennHa napTu3aHcKux rpobasba Wwupom Jyrocnasuje.

KpyxHa rpobuwTa U LeHTpanHa CTasa Koja WX moBesyje
Aajy MeMOpujanHoj LeAWHW MapKoBCKM KapakTep, LITO
je 6uo npuHUMN ypbaHUCTUYKOT MpojeKToBatba BefinHe
MeMOpUjasHUX KomnneKca y Jyrocnasujn 1 beorpany’, 36or
yera Ce Ha OBOM MpUMeEPY MOXe 3aK/byuuTu Aa Cy MCTU
06MMKOBHN TpeTMaH MOAM A MMajy napTusaHn u Gopuu
HOb-a u cTaHoBHMUM rpagoBa Jyrocnasuje. [leHnsenauuja

Tocuh, Aua Hophesuh, Hypuua Jojkuh, 3ara Jopanosuhi, Cmusban Knajuhi, Meha
Munocasrbesuf, bpako Metpuunh, ExBapa PaBHukap, Japa PubHukap, Cawa
Cepnap, Jocun Cajcn, Pucta Crujosuh v Hese Lersuh.

7 Hnp. Naptuzancko rpobme y Moctapy (npum. ayT.)
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Cn. 6. Mnan bexanmjckor rpobiba / Fig. 6. Plan of the Bezanija cemetery

TepeHa, HeTUMMYHA 3a nofpyyje, omoryhuna je nej3aHu
eKCNepuUMEHT Koju je pe3ynTupao CTBapar-em ynasHor nnatoa
Ha y3BuLLetbY 04 4 MeTpa, 3aTUM LIeHTPaNHOT eN1a Ca KPYXXHUM
rpo6ULLITMMA KOju je y HUBenaLmju CnyLuTeH 8 MeTapa y 0fHOCYy
Ha ynasHu NNaTo, 1 3aBPLUHOM TaYKOM ,MONYKPYHE KOHXe”
Ha y3BuLety oA 16 MeTapa U3HaA HajHUXe KoTe Komrekca
(Milinkovic, 1969:23).

0bnukoBatbe mecta cehatba Ha npeTke Kao ypbaHux uennHa
(@ Mej3aXHUM enemMeHTMMa 0TBOPUNO je HOBe MoryhHocTU
y TpeTuparby rpobiba Kao MecTa 3ajpxaBatba W NpocTopa
06n1KoBaHOT NpUjaTHUM amMOUjeHTIIMA Koju Ce NPpOoXKMMajy Ca
LieNvHaMa LLyme 11 0TBOPEHUM NOrNeZoM Ka Xopu3oHTy. 36or
nnaHoBa nonyT 0Bor, Moryhe je 3akbyunTin Aa je ypbaHuCTnuKa
(Tpyka y O0BOM nepuojy 6una nocsefieHa AeTaibHOM W
adupmaTuBHOM 006MMKOBaby (BUX acneKaTa WBOTa — Of
FberoBOr MoYeTKa A0 CAMOr Kpaja.

MapkoBcko ypeherwe HoBor rpobma kao mecta ceharwa y
beorpagy npeno3Haje ce y Tekcty Mupjare Jlykuh o6jaerbeHom
y Urbanizmu Beograda 6p. 57 w3 1980. roguHe. Peannzauuja
ngeje npeasuheHa je (asHo, 3aK/byyHo ca dopmuparem
LEeNMHa CMOMeH-Tpobiba, CMOMeH-My3eja Ha OTBOPEHOM
N cnomeH-napka. Yaumajyhiu y 063up passoj rpobma of
1910. roauHe, ayTopka TekcTa M Boha Tuma 3a ypehetbe,
MupjaHa Jlykuh npeno3Haje u3 okpyxetba LenuHe CnomeH
rpobba Gopuuma y okynupaHom beorpagy apxutekTe
borpana borpanoBuha u3 1959. rogune u [pobibe 3acnyxHMX
rpahaHa apxwutekte (Betucnasa JlumHe u3 1965. rogute
Kao CMepHuue 3a Aarbi pa3soj Hosor rpobrba. Y aHanusu
cnomeHnuke BpeaHoctu Hosor rpobrba, oTBopeHor 1886.
rogude (Bogunovi¢, 2005), Tum je upeHTudukoBao 900
CMOMEHUKA Kao ,pU3HULY CKYNNType Mnoj Beapum Hebom”
(Luki¢, 1980:38). Lenuxe OpaHuyckor BojHor rpobba,
bputaHckor BojHor rpo6ba, CnomeH-KoCTypHULLe GpaHuoLma
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beorpaga 1914—1918, Tpobsba 3acnyxHux rpafana u Ipobra
ocnoboamnaua beorpapa 1944. npeasubeHe cy Kao My3ej
Ha OTBOPEHOM, KOjU je HEeOmXofHO MOBe3aT NIMKOBHO-
CKYNNTOPCKUM, ~ XOPTUKYNTYPHUM U QPXUTEKTOHCKUM
pewetbem. MapkoBcki Kapaktep Hosor rpofma kao my3eja
Ha 0TBOPEHOM, Npema ayTopKiA TeKCTa, Tpebano je ocTBapuTL
MocTaB/batbeM Kiyna 3a 0AMOp, kaHaenabapa, iekopaTUBHMX
YeCMI 1 HaACTPeLLHNLA, Ko U iedUHICAtbEM M OMBMYABAtbEM
(Ta3a.

3AKIbYYAK

Yaconuc Urbanizam Beograda ce yracuo 1981. roguwe, a
TOKOM nepuoja (BOr U3[aBatba NpeAcTaB/bao je jefHo 0f
HajBaXHWjux rmacuna ypbaHucTuuke ctpyke y beorpapy. ¥
YKYNHO 67 6pojeBa 611 Cy 3aCTYNIbeHN TEKCTOBM 0 AKTYENTHUM
Temama w3rpagme beorpaga, of ypbaHUCTUYKUX NnaHOBa
Ha CBUM HMBOMMA [0 aHanM3a MeMOpUjaNnHUX LenuHa u
npeanora 3a kIUXoBO OnemerbaBatbe. TeKCToBU Koju ¢y ce
0aBuN MeMopujanHUM LieninHama 6uan cy akTyenHm 1 yecto
Cy ce 6aBUAN NUTabIIMA NPOCTOPHMX LiENMHA Y BULLE eTana,
Kako bu tbUX0Ba peanu3aunja buna y noTnyHoCTH y CKNagy ca
MULLIbEREM CTPYKe.

MoBe3aHoCT yaconuca ca 3aBOAOM 33 3ALWITUTY CMOMEHUKA
Kyntype rpaga beorpapa, u JoaHom Cekynuhiem koju je
TOKOM nepuoa o6jaBbiBarba Yaconuca 61uo AupekTop, Kao
1 capaama ca coumnonorom Hypom Hyposuhem, cBefoue o
NpoLiecy aHanu3a CoOMEHUYKIX LieSnHa Koju je NofpasymeBao
UHTEPANCLMNANHAPHOCT. PeneBaHTHOCT OBUX TekcToBa 3a
aHanu3y v BpeiHoBatbe MemopujanHe apxutekType beorpaga
ornega ce, u3mehy octanor, U y 3acTyn/beHoCTU ypefHuKa
bpatucnasa (rojaHoBuha v JosaHa Cekynuha y xupujuma u
0/60p1Ma pa3NMUNTIX KOHKYpCa 3a ComeH-06enexja.
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Kopuctehin uaconuc Urbanizam Beograda kao wctopujckn
113BOP, MOXe (e 3aK/byuuTn J1a je MemopujanHa apxutekTypa
beorpaza 6una y notnyHocTM y cknagy ca TeHZeHUujama u
NoNUTUKaMa pa3Boja CMOMEHUYKUX LieSIMHA Ha Teputopuju
ynTae Jyrocnasuje. Takohe, Ha OCHOBY aHanM3a KOHKypca
Yy yaconucy, Moxe (e 3aK/byuutu W [a je memopujanHa
apxutekTypabeorpasabuna3sxauajHaTema3sanonynapusauujy,
KaKo apXUTEKTOHCKe 1 YpbaHUCTUUKe CTPyKe, TaKo U KyNType
cefiarba y wWwupoj jaBHocTi. TeKkcToBM HUCY 0ByxBaTanu (Be
CMOMEHUKe 1 MemopujanHe LefinHe nogurHyte y beorpady
y nepuogy 1969—1981, Beh oHe 3a Koje cy cnpoBoheHy jaBHU
KOHKYPCH 1 KOji Cy 61n niuTatbe nnaHcke JOKYMEHTaLmje Kojy
Cy u3pahuBanu jaBHu ypbaHucTnuki 3asoan beorpapa.

Ha ocHOBy TeKcTOBa, Kao M peanu3oBaHuX, OJHOCHO
Hepeanu30BaHuX peLletba y penaunju ca Wupum UCTopujckum
KOHTEKCTOM, MOXe (e 3aK/byuuT W fJa je 3a nuTama
ypOaHUCTUUKOr MnaHuparba, Yak W MAEONOLIKM 3HAUajHUX
LennHa nomyT MeMOpUjanHUX KOMMNeKca, CTpyka umana
TMaBHY Pey 1 Aa Huje HyXHo NpaTuia noanTHYKe areHje, Beh
je 6una okpeHyTa yHanpeferby jeAMHCTBEHOr CTUNA Koju je
JaHac jeflaH 0/} Hajnpeno3HaT/bUBUjUX HOCUNALA UEHTUTeTa
Jyrocnasuje.
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ATICTPAKT

Y 0BOM npefcTaB/batby je, MOPed apXvTeKType, OMUCaH U
pa3Boj nporpama Koju je AUPeKTHO YTyLLa0 Ha apXUTEKTOHCKY
komno3uunjy aHekca Enekrtponckor dakynteta y Huwy. (a
naejom da CTBOPY YCNOBe 3a NoTnyHuje 06pa3oBame 1 bpxe
noBe3uBare Hayke UM npedy3eTHUWTBA, MuHUCTapCTBO
MpocBeTe, HayKe 1 TexHonowKor passoja Penybnuke Cpbuje
WHBECTMpPano je y wu3rpapwy BuweHameHcke namene
EnektpoHckor ¢akynteta YHuepauteta y Huwy, umju
npojekat notnucyjy apxutekte Ctyamja ,TekuHr” u3 Huwa.
(Objekar je moctasmeH y3 noctojefy 3rpagy EnekTpoHckor
bakynteTa 1 npefcTaB/ba teHy Aorpajrwy unHeln ca bom
uenuny. 061MKOBHY KOHLENT 06jeKTa HaCTao je MHTerpucarbem
BUlLE YTULAjHUX (aKTOpa Koju Cy ra ofpedunn (mporpam,
MecTo 1 Bpeme rpahera). AHekc EnektpoHckor dakynteta
npeacTaB/ba Aorpaaty noctojeher dakynteta, y Kojoj ce
0rnefia v HarnaluaBa apxuTekTypa noctojefier objexTa.

KrbyuHe peum: aHekc, BULLEHAMeHCKA Namena, EnekTpoHcku
dakyntet, Huww
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ApxutekTypa n ypbanusam, 55, seuembap 2022, crp. 79-89

ABSTRACT

Along with the architecture, this presentation also discusses the
developmentof the study program at the Faculty of Electronicsin
Nis, which directly influenced the design of its new annex. With
the idea of enabling a more thorough education and a faster
interconnection between science and entrepreneurship, the
Ministry of Education, Science and Technological Development
of the Republic of Serbia invested in the construction of the
Multi-Purpose Lamella at the Faculty of Electronics, University
of Nis. The project was completed by the Teking Architecture
Studio from Ni3. The lamella is an extension of the existing
building of the Faculty of Electronics, forming a coherent whole
with it. The design concept of the building was developed by
integrating a number of key influential determinants (program,
place and time of construction), and it reflects and emphasizes
the architecture of the original structure.

Keywords: annex, Multi-purpose Lamella, Faculty of Electronics,
Nis
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Oko 45 xwbapa pagHuka je papuno Kkpajem 20. Beka Yy
HeKaJallbem rpajy enekTpoHuke, y UHAyCTpuju rpaga Huwa.
HakoH 3aTBaparba dabpuka y Bpeme pacnaja Apxase, Huw je
ayTOpUTET LLeHTPa EKOHOMCKOr pa3Boja jyrouctouHe Cpbuje
0a3npao Ha 00pa3oBHMM noOTeHUMjanUMa. WHTenekTyanHu
KanawuuTeT 0BOr rpafa je yTeMe/beH Ha KOHLENnTy BUCOKOr
obpasoBatba, a y 21. Beky je nmoctao nocebHo 3HauajaH
y obnactu pauyHapckux TexHonoruja. lpunuka pa rpag
MOCTaHe PErvoHanHU LieHTap pa3Boja HOBUX TexHonoruja,
y3 Hanpedak npuBpedHor ambujeHta u yHanpehewe paja
HayuHo00pa30BHNX YCTaHOBa, carnefaxa je 2015. roaute y
ofpxaBary Dopyma HanpepHux Texwonoruja. Kpajem 20.
BeKa (BeT je ayTomaTu3auujy npou3Boare carnefasao Kpo3
Kopuiherbe enekTpoHUKe W MHOOPMaALMOHe TexHonoruje,
y CKnagy ca HactaBkom 1 yHanpeherbem Tpehie (aurutante)
UHAYCTpHjcKke pesonyuumje. Y okBupy Yetspte peonyuuje, Koja
je 3BaHMYHo 3anoyeta 2015. roante, npeasuheHo je aa fie ce
MPOMEHUTIA HAUVH Ha Koji1 pagimo, anu fie npomeHe yTyuati u
Ha HauuH Ha Koju MUCIUMO.

[apanenHo ceeTckiM TpeHoBIUMa, Cpbuja je nokasana Hamepy
3 noBeha KaZpoBCKM MOTEHUMjan CeKTOPa MHPOpPMATUBHE
TeXHoONMOrMje y mpouecy AUrUTanHe  TpaHchopmaLmje.
OnpaBpatbe 3a 0BaKaB pa3Boj Nexu y noBefiaHoj NOTpaxiba
IT ctpyumaka, a Cpbuja je cyoueHa U ca npobnemom
OANMBA MO3roBa. Y Bpeme oppxaBatba Qopyma u3Het je
nogarak Aa 19.000 3anocneHux y okBupy WHOOpPMALMOHO-
KOMyHUKaLmnoHux TexHonornja u3 Cpbuje ropuwie n3Bese
450 munuoHa eBpa. 36or Tora je ApxaBa NnaHupana Aa
nyTem cy6BeHUMja OBAKBY BPCTY M3B03a MOAUTHE HA HMBO
0f NpeKo Munujapay espa. Y Huwy je y To Bpeme 6uno oko
3000 IT cTpyurbaka y okBupy 170 npegy3eha, koja cy ycnelo
nocsioBana y oBoj 0bnacTu Kpo3 codpTBepcKa peluera Koja
Cy OLetbeHa Kao KOHKYPEHTHA Ha (BeTCKom TpxuwTy. (Tora
je dopmmpaH UMb Ja Ce YHanpeAu capajta 06pa3oBHUX
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At the end of the 20th century, nearly 45,000 workers were
employed in industry in the city of Nis. Following the closure
of many factories after the collapse of the state, Ni$ based its
authority as a hub of economic growth in Southeast Serbia on
its educational potential. The intellectual capacity of the city
was based on the concept of higher education, and in the 21st
century it has become particularly significant in the field of
computer technologies. At the Advanced Technologies Forum in
2015, it was evident that the city had the potential to become
a regional center for developing new technologies, improving
the economic climate, and the work of scientific and academic
institutions. At the end of the 20th century, the world perceived
the automation of production through the use of electronics
and information technology, namely, advancement of the Third
(digital) Industrial Revolution. The Fourth Revolution, which
officially started in 2015, is expected to revolutionize the way
we work, and these changes will also affect how we think.

Serbia has shown its determination to increase the potential of
the workforce in the information technology sector as part of the
process of digital transformation, and in line with global trends.
This development has been justified by the rise in demand for IT
professionals, combined with the migration of young educated
individuals that Serbia is currently dealing with. It was reported
at the time of the Forum that Serbia exports 450 million euros
worth of information and communication technologies each
year thanks to its 19,000 IT workers. For this reason, the state
intended to use subsidies to increase this sort of export to a
level of over one billion euros. Around 3000 IT professionals
worked for 170 businesses in Ni$ at the time, which successfully
operated in this field using software solutions that were

55-2022 AY



YCTaHOBa, HaANIEXHUX NIOKANHIAX 11 PEny6ANYKIAX MHCTUTYLM]
(@ NPUBATHUM CEKTOPOM, Kako 61 ce 6poj HOBOOTBOPEHMX
KoMnaHuja BUWeCTpyKo yBehao.

Monoxajy Huwa y obnacTn caBpemeHux TexHonoruja
KOpUCTMO je 1 mojaTak fja je nabopatopuja 3a pobOTUKY
Ha EnektpoHckom dakyntery y Huwy 3acnyxHa 3a pa3Boj
n npoussoary 1000 pobota y KuHu, umja je HameHa pa
ONCNYXYjy KOPUCHUKe CTapaukux AoMoBa. Jlabopatopuja je
Kao NUOHMPCKM NOJYXBAT 0CHOBAHA joLu 1995. roauHe, y Bpeme
kafa je MHAycTpujcka poboTuka npefcTaB/bana Beoma Bpyhy
Temy y 00pa3oBHUM KpyroBuma. Y3 moApLiky dakyntera u
npuBpese, beH pa3Boj je CBeCHO MNAHMPaH Y Lsby (TBapaba
ogipeheHor 6eHeduTa 0ff npuMetbeHe Hayke. HakoH 20 roanHa,
(OpmMUpaHO je BULLE rpyna capadHuKa Koje Cy BEOMa YCrellHo
CMPOBOAWNE 3aXTeBHe MpojekTe (UHAHCUpaHe of CTpaHe
CTpaHux n gomahnx MHBecTUTOpa 11 NapTHepa. To je fOBeNO A0
HOBIX Ca3Hatba y NPUMEeHN CaBpeMeHe TeXHomoruje, Koja cy
Ledununcana akTyenHe notpebe MHAYCTpuje n apywTea. Qokyc
pa3Boja HuLLKe POOOTUKe Y TO BpeMe Nexao je y nokyluajy Aa
ce Hanpase LTo jedTMHMjW Po6OTI. 3a pa3nuKy of MMOHNPCKe
po6oTiKe 13 npeTxoAHe (ase, kaja LieHa Huje 6una ynuTHa,
po6oTUKY y NpBUM JeLieHnjama 21. Beka kapakTepuLLy Hicka
LieHa Mpou3BOAE U BeNUKA KOHKYPeHUMja Ha TPXKMLLTY.
JedTuH poboT cappxu nojeaHOCTaB/bEHE MOTOHE, MeXaHUKY,
CeH30pe, Koje Tpeba dorpaauTin 4obpum anroputmima. CHary
HuwwKe nabopaTopuje 3a pobOTUKY NpeACTaB/bano je 3Hatbe,
KOjUM Ce MOXe jedTMHO HanpaBuUTU Noy3aaH 1 ynoTpebibus
cuetem. OnpaBAarbe 3a pa3Boj 0BakBe BPCTe ayTomaTh3aLmje
NeXxu y ovekuBarwy nosehawa cTape nonynauuje, Kojy
fie mopatn 6% papHO CNOCOBHUX JbyAM ONCAYXUBATH.
Wmajyfin y Bugy Benuku 6poj pagHo CNOCOBHUX CTaHOBHMUKA
Kuhe, cBako cmarbere pafHe cHare Koja fie ce 6aButu
nonynauujom CTapujux o0coba 3HayajHo AOMpUHOCM pacTy
FbUX0BOT ApyLUTBeHOr Npon3Boza. 0TyAa je 3amuLLbeHo Aa ce
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regarded as competitive on the global market. Therefore, it was
decided to improve the cooperation between educational and
competent local and republicinstitutions and the private sector,
in order to multiply the number of newly launched businesses.

The position of NiS in the field of modern technologies also
benefited from the fact that the robotics laboratory at the
Faculty of Electronics in Ni$ was in charge of the development
and production of 1000 robots in China, whose purpose was
to serve the residents of nursing homes. The laboratory was
founded as a ground-breaking venture back in 1995, at a time
whenindustrial robotics was a very hot topicin academic circles.
With the support of the faculty and business, its development
was purposefully planned with the goal of creating a specific
benefit from applied science. After 20 years, several teams of
collaborators were formed that have very successfully carried
out demanding projects financed by foreign and domestic
investors and partners. This has led to new findings in the
application of modern technology, defined by the current needs
of industry and society. The goal of robotics development in
NiS at the time was to create robots that were as affordable as
possible. In contrast to pioneering robotics from the previous
period, when cost was not an issue, robots in the first decades
of the 21st century have been characterized by low production
costs and intense market competitiveness. A low-cost robot
contains simplified drives, mechanics, and sensors that need to
be improved with effective algorithms. The strength of the Ni§
robotics laboratory wasits knowledge of how to create areliable
and usable system cheaply. The development of this kind of
automation was justified by the anticipated rise in the senior
population, who would require the care of 6% of the working-
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age population. Given China’s large working age population,
any reduction in the size of the labor force caring for the elderly
population would contribute significantly to the growth of
their GDP. Hence, in order to decrease the overall number of
personnel in this sector, it was thought that the simplest and
most repetitive jobs in the field of caring for the elderly should
be delegated to robots. This further frees up the workforce from
working with the elderly, who are in need of constant care. This
success story actually led the people of NiS to devote themselves
to the development of advanced technologies, which would
establish a connection with the once very important Electronics
Industry.

Ni$ has many informational technology-related companies, and
if their improvement is anchored in the production process and
product development, we can expect the development of more
competitive products on the world market. The Government
of the Republic of Serbia supported this fundamental idea
by planning certain changes in education and investing in
modern educational processes. An opportunity for progress,
not only in Nis, but also in other Serbian cities, was found in
advanced technologies, digitalization and especially in the
education of IT personnel. The combination of science, research,
and information technology, which would enable new and
improved products, was recognized as a long-term solution.
Serbia was short of 15,000 IT professionals at the time. The
concept of the Science and Technology Park, which includes the
Start-up Center and the Multi-Purpose Lamella of the Faculty
of Electronics, has given the City of Ni$ a chance to take a new
shape.

The beginning of cooperation with the Faculty of Electronics
was related to the design and construction of the first pillar
in the wider concept of the Science and Technology Park.
When the Forum of Advanced Technologies was established,
the concept of building the Science and Technology Park was
created, in cooperation with the University of Nis and the
Ministry of Education, Science and Technological Development
of the Republic of Serbia, i.e. the Faculty of Civil Engineering and
Architecture and the City of NiS. As part of this collaboration,
the faculty members and staff of the Faculty of Architecture
in Ni$ developed a design for the National Technical University
building, located close to the complex of technical faculties.
The idea was that the design and construction process of this
building should be presented independently, due to the specific
role it plays within the broader concept of the science parkin Nis,
and the fact that the composition of the teams that participated
in the mentioned projects was different. Unlike other faculties,
the Faculty of Electronics had resources that could be directed
towards building institutions that support the idea of advanced
technologies. In addition to having teachers who specialized
in the fields of programming and robotics, the faculty also
had large indoor and outdoor spaces that could be given new
purposes. Examining the possibilities for directly improving the
faculty, and the subsequent influence on the city and the state,
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HajjeAHOCTaBHUjU U peneTaTMBHY 3ajaun y obnactv nomohin
(Tapujum ocobama nosepe poboTMMA, Y LWBY CMatbetba
yKynHor 6poja pajHe cHare y 0BOM cekTopy. Tume ce farbe
ocnobaha pagHa cHara Koja fie paguth ca ctapujum ocobama
KojuMa je 3aucTa noTpebHa ctanHa Hera. OBakBa ycmellHa
npuya je 3anpaso Hasena Huwnuje da ce nocsete pasgojy
HanpefHUX TexHonoruja, uume 6 ce ycnocTaBuna Besa (a
HeKaZa BeOMa 3HauajHoM EnekTpoHCKoM MHAYCTpUjoM.

Huw nma mHoro KomnaHuja Koje ce 6aBe UHGOPMALMOHIM
TEXHOJOTMjaMa, U YKONMKO Ce HbIUXOBO YHanpeherbe nocTaBm
Zy60KO y NpON3BOAHY NPOLIEC 1 Y Pa3BOj NPON3BOAA, MOKEMO
LA OYeKyjemo CTBapatbe KOHKYPEHTHWjUX NpOW3BOAA Ha
BeTckoM TpxuwTy. OBY OCHOBHY uzejy je moppxana Bnaga
Penybnuke Cpbuje, nnaHuparbem oppeheHux npomeHa Y
00pa3oBatby U ynarawa y caBpemeHe 00pa3oBHe mpoviece.
[laHca 3a Hanpepak, He camo Huwa, Beh u octanmx rpajosa
(pbuje, npoHaheHa je y HanpefHUM TeXHOMOTMjaMa,
Aurutanuzaumjn u nocebHo y obpasosaty IT Kagposa.
[lyropouHo pelere je mnpenosHato Yy Cnpesn Hayke,
UCTPaXMBatba 1 WHHOPMALMOHMX TexHomoruja, Koja he
omoryhuTin Hoe 1 6osbe npoussoge. Y Tom TpeHyTKy Cpbuju
je Hepoctajano 15.000 IT cTpyurbaka. Kibyy 3a HULIKY LaHCy
00/11KOBaH je Y KoHLenTy HayuHo-TeXHONOLLKOr MapKa, Koju ¢y
ymHUNe MHCTUTYLMje (TapTan LeHTpa, BuweHameHcke namene
EnexTpoHckor GakynteTa n HayuHo-TexHONOLLKOr Napka.

MoueTak Hawe capadwe ca EnekTpoHckum ¢akyntetom
BE3aH je 3a NpojeKToBakbe 1 U3rpajkby NpBor cTyba y Wwipem
KoHLenTy HayyHo-TexHonowKor napka. Y Bpeme 0CHUBatba
(opyma HanpeJHuX TEXHONOTMja KpenpaH je KOHLeNT 3rpaje
HayuHo-TexHONOLIKOr NapKa, y capagbu YHuBep3uTeTay Huwwy
1 MuHUCTapCTBa MPOCBeTe, HayKe W TeXHOMOLLKOr pa3Boja
Penybnuke Cpbuje, opHocHO [paheBMHCKO-apXUTEKTOHCKOT
dakynteta 1 [paga Huwa. Y okBupy 0Be capatbe, HaCTaBHULN
W CapajHuLyM HUWKOT dakynTeTa apxuTeKType Cy U3pagmin
ApXWUTEKTOHCKIN NpojekaT 3a 3rpagy HTMy Huwy, Ha npocTopy
nopeg Komnnekca TexHuukux ¢akyntetra. (matpamo pAa
npouec npojekToBatba M peanusauunjy oBor objekta Tpeba
NpeaCcTaBUTU Y CamoCTanHoj (Gopmu, WTo 360r Herose
cneumduyHe ynore y OKBIUPY LUMPEr KOHLENTa HayuHor napka
y Huy, T0 11 360r unmbeHnLie Aa ce pa3nnkoBao cacTaB TMMOBA
KOj1 Cy y4ecTBOBaNM y CMOMEHYTUM NpojekTUMA. 3a pasnuky
04 ocTanux Gakynteta, ENeKTPOHCKM GakynTeT je pacnonarao
pecypcuMa Koju €y MOFM OUTM ycMepeHU Ka W3rpajtbi
UHCTUTYLM}A Koje NoApXaBajy uaejy HanpeaHux TexHonoruja.
fopel HacTaBHMKAa Koju Cy npunaganu obnacTuma
nporpamupatba v poboTuke, GakynTeT je pacnonarao BenKIM
YHYTPALLbUM 1 CMIO/bALUbUM NPOCTOPUMA KOjU €Y MOTIK
L061UTI HOBY HameHy. (a3Harbe 0 MoryRHOCTUMa ANpeKTHOr
yHanpehetba GakynTeTa U KacHUjer yTuuaja Ha rpag 1 apxay
BOAWIO je pyKOBOACTBO (GakynTeTa Ka ycnocTasmbarby (TapTan
LieHTpa. lpema nomano HejacHoj BU3Mj HOBE UHCTUTYLMjE W
y Gopmu capagre dakynteta enekTpOHUKE W apXUTEKTYpe,
Munan Tanuh, CnaBuwa Konguh n Bojucnas Hukonuh cy 2016.
TOAUHE Kpeupanu Mpojekar pekoHCTpYKLuje Xona Koju ce
Hanasuo Ha npeom cnpaty EnektpoHckor dakynteta. Ha nosus
pykoBoacTBa dakynteta, Mupko CraHumuposuh je uspaano
OCBPT Ha MpeanoXeHu MnpojekaT W MpeAnoxmo U3MeHy
nporpama. Hos koHuent CrapTan LeHTpa 6uo je npunarofen
naeju Unayctpuje 4.0 n y NpowIMpeHOM KanauuTeTy 04 OKO
600M” nocTaBsbeHa cy fBa cToXepa: (TyAEeHTCKI KpeaTUBHIA
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led the faculty management to support the establishment
of the Start-up Center. In 2016, based on the somewhat hazy
image of the new institution and in the form of collaboration
between the faculties of electronics and architecture, Milan
Tani¢, Slavisa Kondi¢ and Vojislav Nikoli¢ developed a design for
the reconstruction of the hall on the first floor of the Faculty
of Electronics. At the faculty management’s invitation, Mirko
Stanimirovi¢ prepared a review of the proposed project and
made suggestions for revising the program. The new concept
of the Start-up Center was adapted to the idea of Industry 4.0,
and in the expanded capacity of about 600 m2, two fulcra were
set up: the Student Creative Center and the Start-up Center. The
first pillar of the Science and Technology Park in Ni§ was built in
2017, thanks to the joint initiative of the Faculty of Electronics
and the City of Nis. The goal of this incubator of ideas and
business ventures was to support creative students, business
owners and innovative companies in the field of science and
advanced technologies, as they progress toward improvement.

The construction of the Start-up Center successfully connected
innovation and creativity in the Ni§ region. In the spirit of the
announced transformation of society, especially of education
and the economy, the leadership of the Faculty of Electronics,
in cooperation with the relevant ministry, raised the issue
of extending the faculty in the same year. At the time, the
state was planning to build the structures with proper project
documentation using the available funds allocated to science
and education. According to the 1975 construction concept for

83



ueHTap 1 (tapTan ueHTap. Kpo3 3ajedHWuKy MHMLMjaTUBY
EnektpoHckor ¢akynteta u lpapa Huwa, 2017. roguue je
u3rpaheH npau cty6 HayuHo-TexHonowwKor napka y Huwy. OBaj
NHKy6aTOp 3a 1UAeje 1 NOC/I0BHEe MOAyXBaTe MAaHMpaH je Aa
MY NOAPLUKY KpeaTMBHUM CTYAeHTUMA, Npeay3eTHNLMMA
1 NHOBATMBHUM KOMMaHMjama y 061acT Hayke 1 HanpegHuX
TEXHOMOTWja, Ha MyTY Ka bUX0BOM YHanpehetby.

W3rpagra (TapTan LeHTpa yCneLwLHo je noBe3usana MHogavuje
W KPeaTMBHOCT HUWIKOT PermoHa W Yy JyXy HajaBibeHe
TpaHchopmaLmje ApyLuTBa, NocebHo 06pa3oBarba 1 NpuUBpese
na pykoBOACTBO EnekTpoHckor ¢akynteta y capafmwi ca
HAZNEXHUM MUHUCTAPCTBOM UCTe ToduHe nokpehe nuTabe
Aorpajbe GakynTeTa. Y T0 Bpeme je ApKaBa M3 pacnonoxusor
doHpa 3a HayKy 1 06pa3oBatbe NNaHupana u3rpaay objexara
Koju nocepyjy ypedHy npojekTHY AokymeHTaumjy. [llpema
KoHUenTy wu3rpagwe Enektponckor dakynteta u3 1975.
rofuHe, NpeaBuheHo MecTo 3a Jorpajky jow jesHor 6noka
nabopatopuja 1 yunoHuua je 6uno cauyBaHo. Y Toj cuTyaumju
je Mpemo3HaTa LWAHCA 3a MOAPLIKY WAejaMa reHepucaHum
Ha (Qopymy HanpegHuX TexHomoruja W mnpema Mo3uUBY
JiekaHata ypafieH je npBu npojekaT Aorpadte dakynteta,
koju ¢y notnucanm  Mupko CraHumuposufi, (napuwa
Koupuh, Bojucnas Hukonuh 1 Munan Tanuh. Beoma ckpomHo
06nuKoBarbe, Hanuk noctojenoj 3rpaay, oAroapano je byyety
Of 5 MUMMOHA eBpa, Koju je Moped u3rpajte Tpebano ja
06e36ea1 1 onpemy 3a GYHKLMOHNUCAkbE 0BOT Apyror cTy6a y
KoHuenTy HayuHo-TexHonowwKor napka y Huwwy. Moxe ce pefin
[1a je KOHLENT OBe J0rpajitbe y apxXMTEKTOHCKOM cMuciy 610
HeoaroBapajyfiv 3a ynory Kojy 6u HoBa kyha umana y npouecy
TpaHcpopMaLmje Hawer ApyLITBa. YHYTpaLlkba opraHu3auuja
je buna Beoma (BefieHa 1 HacTaBIbana je Nopefak NocTaBbeH
koHuenTom u3 20. Beka. (acBuUM npupopHo, poboTuuapy
nporpamepy, kao rnasHu yuecuyn Oopyma, npurpauan cy
LAHCY Aa yHanpede cBoje obnacTu cmelwuTajyfm ux y ctapu
KOHLeNT yunoHuLa. Benuku TpyA je ynoxeH of cTpaHe fekaHa

the Faculty of Electronics, there was a location designated for
constructing an additional block of laboratories and classrooms.
The opportunity to support the concepts developed at the Forum
of Advanced Technologies was recognized in that situation,
and in response to the invitation from the dean’s office, the
first project for expansion of the faculty was completed and
signed by Mirko Stanimirovi¢, Slavisa Kondic, Vojislav Nikolic,
and Milan Tani¢. The very simple design, that was similar to
the existing building, corresponded to a budget of 5 million
euros, which was supposed to include both the construction
and equipment for the functioning of this second pillar in the
Science and Technology Park in NiS. It could be claimed that the
concept of this additional construction was inappropriate in an
architectural sense for the role that the new house would play
in society’s transformational process. The spatial organization
of the interior was scaled down and maintained the order set
by the 20th century concept. Naturally, as the Forum’s main
participants, roboticists and programmers embraced the
chance to improve their fields by putting them in the traditional
concept of classrooms. After obtaining the necessary attention
from the state, the dean, Dr. Dragan Jankovi¢, and Dr. Goran
Dordevi¢ made a great effort to see that the planned extension
of the Faculty of Ni$ would be built. Luckily, since the setup
organization was not completely satisfying, it was discovered
during the development phase of the urban project that the
layout of the plots on the ground did not correspond to the
planned extension. The consequence of that issue was that the
length of the building was shortened to adjust its dimensions
to fit the terrain. Being aware that Ni$ will most likely not build
a new faculty building in the next 50 years, the dean’s office
approved an increase in the capacity and change of the form,
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npod. ap [lparaa Jankosuha u npod. ap lopaHa Hophesuha,
Koju ¢y Lobujarbem noTpebHe naxkbe 0 CTPaHe Hallle ApaBe
ycnenu a 0Curypajy nnaHupaHy u3rpasky A0rpaske HULKOr
dakynteta. Ha Hawy cpehy, jep HUCMO y noTAyHOCTU 6uAN
3a/J0BOJbHU MOCTAB/bEHOM OpraHu3aumjom, y ¢asn uspage
ypOaHuCTUUKOr NpojeKTa AOLLUAI CMO {0 Ca3Hatba 1A pacnopes
napuena Ha TepeHy He O0AroBapa CWTyaLMjl NNaHMpaHe
porpaabe. lMocneuua Tor npobnema ornesjana ce y C(Matbetby
LyXuHe 0bjekTa, Kako 6u ce rabaput objekTa npunaroguo
yoioBuMa Ha TepeHy. (BecHu fa Huw HajBepoBatHuje Hefie
rpaguTu HoBy 3rpagy (akynteta y HapegHux 50 ropuHa,
nperoBapans (M0 (a [ekaHaTom Yy npasuy noBehama
KanauuTeta 1 mpomeHe (Qopme, y3 onpaBjawe ja Tpeba
JaTu LIAHCY HeKUM NPOCTOpUMA Aa KO3 HaKHaZHe npojekTe
eHTepujepa Hobujy  Kpajty Gopmy. HoBa cutyaumja je
npefcTaB/bana v LWaHCy Aa e JoTepa Nporpam HoBor 06jeKTa,
Te CMO MOTMYHO HOBY KOHLeNT GyHKLMOHIUCAtba Kpenpani ca
npod. Hophesuhem u fekaHom EnektpoHckor pakynteta. Y
TO Bpeme CMOMeHy T npodecop, Haue poboTiuap, NocTao je
nomohHuK rpafioHauenHmka paga Huwa 3a Hayky u HanpeaHe
TEXHONOTWje, LTO je CYLUTUHCKM JOBEJIO He Camo 10 U3rpajtbe
Namene Beh 1 came 3rpazie HayuHo-TexHonoLLKor napka.

Hogu nporpam BuweHameHcke namene EnekTpoHckor
dakynTeTa je npefguhao LEHTpe 3a HanpefHe TexHoMoruje:
poboTuKY,  COOTBEPCKM  UHMEHEPUHT,  KOHTUHYMPaHy
eflyKaLujy, MHOBALMOHY JenaTHOCT, Capajiby a NpUBPESOM,
peBep3HN MHXetbepuHr (30 npuHTMHr n 3] CKeHuparbe).
OnpaBgare 3a ynarawe y HoBe TeXHONOTUje U KpeaTUBHOCT
MIaZNX NHOBATOPa NEXI Y OCHOBHOM LiJby Halle ApXaBe Ja
noAuKe NPOAYKTUBHOCT W KOHKYPEHTHOCT Halle npuBpege.
Y ocHOBM nporpam je Be3aH 3a mpouece Aurutanu3auuje
n 4.0 WHAYCTpUjcKe peBonyUMje, Koju NPOU3BOAMY UMHE
epukacHojom  (BelTauka  WHTeNWreHUMja,  HanpepHa
po6oTuka, 3[1 NPUHT U UHTepHET CTBapw). Y OKBUpY OpraH13ma
HayuHo-TexHonowkor napka npefsubeH je pas3Boj cpnckor
npousgoda y3 nomoh apxase. Ha moueTky KpeaTMBHUM
(TyoeHTMMa je omoryfieHo Ja MUMO pefoBHe HacTaBe Y
(TYReHTCKOM KpeaTWBHOM LIEHTPY WUCTpaX<yjy WHoBauuje y
obnactn HanpegHux TexHonoruja. MofpliKy WcTpaxuBarby
npeacTaB/bajy HacTaBHuuM EnekTpoHckor dakynteta n
OCHOBHa ompema (Hnp. OCHOBHM 3] npuHTep). Ykonuko
HeKo Of CTyZeHaTa enu Ja HaCTaBu WCTpaXuBatbe, MOXe
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based on the justification that some spaces should be given a
chance to obtain their final form through subsequent interior
projects. The new situation also offered a chance to fine-tune
the program of the new building, so together with Dr. Dordevi¢
and the Dean of the Faculty of Electronics a completely new
concept of functioning was created. The aforementioned
professor, a roboticist, was at that time assistant to the mayor
of the City of Nis for science and advanced technologies, which
essentially led to both the construction of the lamella, and
building of the Science and Technology Park itself.

The new program of the Multi-Purpose Lamella of the Faculty
of Electronics anticipated centers for advanced technologies:
robotics, software engineering, continuous education,
innovation activity, cooperation with the economy, and
reverse engineering (3D printing and 3D scanning). The
fundamental goal of our state — to increase the productivity
and competitiveness of our economy — provided the basis
for investing in cutting-edge technologies and the creativity
of young inventors. Basically, the program was related to
digitalization processes and the 4.0 industrial revolution,
which make production more efficient (artificial intelligence,
advanced robotics, 3D printing and the Internet). The state-
assisted development of Serbian products was foreseen within
the organism of the Science and Technology Park. In addition to
their reqular classes, creative students were initially given the
opportunity to research innovations in the field of advanced
technologies in the Student Creative Center. Teachers at the
Faculty of Electronics and basic equipment (e.g., a basic 3D
printer) provided the research support. If any of the students
were interested in continuing their research, they could submit
their application to the Start-up Center, which as a state
institution could offer its expertise in the organization and
management of innovative projects. In line with the concept of
a world start-up, this institution assisted teams in developing a
specificinnovative idea.

Individuals who can develop ideas on their own do not need
a start-up idea because they can do it themselves. However, a
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A KOHKypuwe npu CTapTan LeHTPy, Koju Kao WHCTUTYLMja
ApaBe MOXe Ja MOHYAN CBOjy eKCMepTU3y y opraHu3aumju
I BoDewy WHOBATWUBHUX MpojekaTa. [pema naejn cetckor
(TapTana, 0Ba WHCTUTYLMja MoMaxe TUMOBUMA Aa Aohy Ao
pa3Boja ofpefeHe nHoBaTUBHe uaeje. lojeanHLMMA, KojuMa
Huje notpebHa nomoh y pa3Bojy uaeje, Huje notpebHa uaeja
(raptana, jep OHM To Mory Aa octBape camu. Wmak, Tum
Koju uma Bobpy uaejy, anu He nocepyje [OBOIbHO 3Haba
N QUHaHCMja 3a HeHy peanusauujy, notpaxuhe nomoh of
Aomahux wnu cTpaHux naptHepa. (Taptan, kao pomaha
UHCTUTYuMja, Tpebano 6u fa uma npuctyn GoHpoBUMA W
FberoB anapar je 0CMULLIbEH padu Npeno3HaBatba U passoja
R00pux naeja, o4 kojux he ApyLITBO KacHuje youpatyu nnogose
paza. 3a Bpeme Tpajarba npuxsaheHe uaeje (raptana, craHapu
KOpUCTe pecypce 0Be MHCTUTYLMje No nonalfieHm LeHama.
HakoH ucteka nepuoga of Tpu roguHe, BpeaHyje ce ycnewHocT
NHOBATUBHE WAgje 1, aKo TO 3aCTyXyje, TUM MOXe Ja HacTaBy
pa3Boj uaeje npoussoga y Jlamenu, kopuctefin cBe HeHe
pecypce (onpema; CTpy4HW, MPaBHU U €KOHOMCKM CaBeTw;
MapKeTUHT UTA.). HakoH nepuofa of Hajsulie Tpu rofuHe,
YKONMKO Cy CTBOPEHM CBW YCIOBM, TUM MOCTaje MPUBPEAHO
APYLITBO M npenasu y 3rpafly HayuHo-TexHonowWKor napka,
rae fe paguTu Ha peanu3aumju WHOBATMBHOT MPOU3BOZA.
Kako je apxaBa Befium fgenom QuHaHcmpana passoj Te
UHOBATUBHE Wfeje, ouekyje ce noBpahaj ynora y nepuogy oa
TPU [0 NET rofvHa, Kpo3 NoCnoBarbe Tor ApyluTBa (HNp. of
nope3a). Y cknagy ca 0BoM BI31joM napka, 2018. roguHe cmo
peanu3oBany HeonxoAHe npojekte, Aa 6u 2020. roguHe 3ancta
6uo pmorpaheH EnexkTpoHckum ¢akyntet. MpobutHom Tumy
apxuTeKara ce npuAPYKIUI0 BULLIE CAPafHINKA, KOju CY KacHUje
[anu 1 CBOje [OMPUHOCE Y M3rPajmy U U3paju npojekTa
U3BefieHor CTara. [lparo Ham je fa caonwTMMo ja cy CBu
MPOjeKTAHTCKN TUMOBH, Y3 CUMOONMYHY HA\0KHAZY, MOMOITIN
peanu3auujy 0BOr CTpaTeLLKor NpojeKTa, Koju je GuHaHcupaH
Kpo3 capaatby Penybnuke Cpbuje, EBponcke yHuje n EBponcke
nHBecTUUnoHe 6GaHke. Ipas Huw je nomorao edukacHuje
W3[aBarbe [03BOMeE 3a FPajby U U3rpajtby UHOpacTpyKType.
MocebHy 3aHUM/BUBOCT MpefCTaB/ba 3anaratbe KomnaHuje
Zumtobel, Koja je MHCTanupana cBojy pacBeTy Ha 0CHOBY HaLLer
npojekTa 0cBeT/betba.

[memajyfin  gaHac Ha KOHUENT QYHKUMOHWCAKA HULIKOT
Mapka, npumehyjemo aa je 2017. roguHe npegHocT Aata
nporpamepuma, pobotnyapuma u 3J1 wramnu, wro je 6uno
y CKnagy ca pasBojeM HanpefHux TexHonoruja. OHO LWTO
6u [aHac npeAcTaB/bano MHOBATMBHOCT CaMor Mporpama
Mapka je y momeHy 5.0 mHAYCTpuje, Koja ce Hacnawba Ha
HanpepHe TexHonoruje. To 3Haun Aa bu ce Tpebano nocBeTUTH
UCTPaXKMBakby BeLUTAUKe UHTENUTeHLMje U MaLUKHa, (a jedHe
(TpaHe, ¥ HauMHUMA YywTede W ynpaB/batba eHeprijom,
ca gpyre. Ouekyje ce Ja OBe TexHonoruje ONTUMU3Yjy
ucxode Npou3BOAHE, CMatbyjyfim notpeby 3a JbyAckom
NHTEPBEHLMjOM y MOHTaXI 1 NPOM3BOAMMN. 33 Pa3nuKy Of
akTyenHor apywrsa, ,Jpywrso 5.0” (Imagination society)
He npucTyna 6a3ama nopataka Kopuctefin uHTepHeT Kako 61
aHanu3upano uHpopmaumje u nojatke. Y HOBOM ApYLITBY
nHdopmavuje ce NpuKynsbajy Npexko CeH3opa 1 akymyanpajy
y cajbep MpocTopy, @ aHanM3upajy ux anropuTMi BelTauke
uHTenurexuuje. Jbyan he tako, kopuctehn ,uHTepHeT cTBapn”
mofn Aa nojauajy cBoje ¢puU3nuKe U KOrHUTUBHE CMOCOOHOCTH,
wro 6u Tpebano Aa posefe A0 noborbluaka KBanuTeTa
FbUXOBOT INBOTA.
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team that hasa goodidea but lacks the resources and knowledge
to accomplish it will look to domestic or international partners
for assistance. In a domestic institution, a start-up should have
access to funding, and its infrastructure is designed to identify
and develop good ideas, from which society will later benefit.
For the duration of the accepted start-up idea, tenants use this
institution’s resources at preferential prices. The success of the
innovative idea is assessed after three years, and if it merits
it, the team can continue working on the development of the
product idea in the lamella with all of its resources (equipment;
professional, legal, and economic advice; marketing, etc.). If
all requirements are met after a maximum of three years, the
team will transform into a company and relocate to a building
in the Science and Technology Park where it will work on the
creation of an innovative product. Since the state financed
the development of that innovative idea in large part, it was
anticipated that the investment would be repaid in a period
of three to five years through the operations of that company
(e.g., from taxes). In accordance with this vision of the park,
the necessary projects were implemented in 2018, in order to
actually complete the Faculty of Electronics in 2020. The original
team of architects was joined by several collaborators, who
later contributed to the construction and development of the
as-built design. All design teams contributed to the completion
of this strategic project, which was financed through the
cooperation of the Republic of Serbia, the European Union,
and the European Investment Bank, in exchange for symbolic
compensation. The City of Ni$ provided assistance with efficient
issuing of the building permits for construction for the object
and itsinfrastructure. The dedication of the Zumtobel company,
whose lighting was installed based on the lighting project, is
particularly noteworthy.

Looking at how Ni§ Park currently operates, we can see
that in 2017, programmers, roboticists, and 3D printing
were prioritized, which was in line with the development of
advanced technologies. What today would represent the
innovation of the park’s program itself is in the domain of the
5.0industry, which relies on advanced technologies. This means
that research should be concentrated on artificial intelligence
and machines on the one hand, and on ways to save and manage
energy, on the other. These technologies should optimize
production outcomes, reducing the need forhumanintervention
in production and assembly. Unlike the present society, Society
5.0 (Imagination society) does not access databases via the
Internet to analyze information and data. In the new society,
information is collected through sensors, accumulated in
cyberspace, and analyzed by artificial intelligence algorithms.
By using the “Internet of things (loT),” people will be able to
enhance their physical and cognitive capabilities, which should
improve the quality of their lives.

The Multi-Purpose Lamella is an addition to the existing building
of the Faculty of Electronics in Ni§ and forms a functional whole
with it. On the ground floor and the five other floors, there
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BuiweHameHcka namena npefcTaBiba forpagmy nocrojehe
3rpage Enektponckor dakynteta y Huwy u ca bom YmHu
OYHKUMOHANHY LenuHy. Ha npusemiby W neT cnpaTtoBa
pacnopehenu cy 6pojHn capaju Koju Cy Kao HOBMHA yBeeH
y cuctem obpasoBarba 0Be MHCTUTYUMje. [MpojekToBaHN Cy:
MPOCTOP 33 YUTYXHU U eAyKaTUBHYN CafpXaj, BULLEHAMEHCKI
NPOCTOPY HaMereHU LIEHTPUMA 33 POBOTUKY, UCTPaXKMBatbe
n pagoj u (TapTan KomnaHujama, MeAuja LeHTap,
KOH(epeHUMjcka cana u CBU HeonxofHW npatefin cappxajn.
Mopes Hekonuko Be3a, CTapu M HOBM 0bjekaT Cy MoBe3aHu
W nacapenom Ha npBoM cmpaty, a MelycobHo cy TaKo
nocTaB/beHn Ja Gopmupajy YHyTpalLbe ABOpULLTE 0TBOPEHO
(a jefiHe CTpaHe.

anBeMJ’bE ce Ca(TOJI/I 01 1B€ HE3aBUCHE NPOCTOPHE LieJINHE.

[naBHM yna3 y objekar je ca WCTOYHe CTpaHe. Y 0BOM
Jeny npusemsba npojekToBaHU Cy NPOCTOPU 3a YCNYXHe
W efykaTUBHe caapxaje. BepTukanHa KomyHukaumja ca
(npaToBUMa OCTBapyje (e MpeKko TPOKpaKor CTeneHuwTa
Koje je CMelUTeHO y Be3HW Jeo, npema noctojefioj 3rpaau
EnekTpoHcKor gakyntera.

(a jyrozanagHe CTpaHe MpoOjeKTOBaH je ClyXOeHU ynas y3
KOju1 Cy CMeLLTEHe BepTUKaNHe KoMyHUKaLuje 1 GnekcuonnHm
MPOCTOP HaMeteH CTPATeLLKOM NapTHepY.

Ha | cnpaty npojekToBaHe cy npocTopuje MO MpUHLMNY
0TBOPEHOr MPOCTOPA Kao U (ana 3a MocnyXerwe, Koja je
nacapenom noBe3aHa ca pectopaHom y noctojefiem 06jekTy
EnektpoHckor dakynteTa.

Ha Il cnpaty npojekToBaHM Cy BULEHAMEHCKN MPOCTOPH,
0[IHOCHO LieHTPIN HaMEHbEHM POBOTULA.

Ha Il cnpaty npojexkToBaHu Cy pagHu MPOCTOPU HaMekbeHN
Pa3BOjHUM, CMUHOG 11 CTapTan KOMMaHWjama.

Ha IV cnpaty npojekToBaHe Cy ABe He3aBUCHE MPOCTOPHe
LenuHe. Y MctouHom fieny je npeauheH Meanja LeHTap, 1ok
je 'y 3anafHom [Jeny npojekToBaH BULIEHAMEHCKU MpocTop
HamerbeH KomnaHujama.

Ha V cnpaty npojekToBaHa je KoHpepeHumjcKa cana.

06n1KOBHM KOHLENT o06jeKTa HacTao je MHTerpucakem
BULLE YTULAJHUX (aKTOpa Koju cy ra ofpedunu (nporpam,
MecTo 1 BpeMe rpaherba). AHekc EnektpoHckor dakynteta
npeacTaB/ba Aorpajwy noctojeher Gakynteta, y Kojoj ce
orneja M Harmalwaea apxutektypa noctojeher objexTa.
(Bojom BONYMETPMjOM U KOMMO3MLMjOM HOBOMPOjeKTOBAHN
objekat npatu cTpyKTYypy noctojeher cnegehn nnaHupaHu
nporpam yHanpefetba 06pa3oBatba 0Bor pakynteta. (a apyre
(TpaHe, HOBOMPOjeKTOBAHU 00jeKaT, Mako BOMYMETPUjCKM
npatu noctojefin, Kpo3 TpeTMaH Gacage y BUAY ,HacyMuHo”
pacnopeheHux naHena 1 CTakna, Cyrepule CaBpemeHy
eCTeTUKY 11 CaBPeMeHN JyX objeKTa.

MOAALIM O OBJEKTY:

Ha3ug: BuweHameHncka namena, gorpagma EnektpoHckor
dakynteta y Huwy

Mecto: AnekcaHgpa Meggenesa 14, Huw

liHBecTuTOp: MUHMCTApCTBO NPOCBETE, HayKe U TEXHOMOLLIKOT
pa3Boja Penybnuke Cpbuje / Bucoko obpa3oBare

Kopuchuk: EnekTpoHckn dpakynteT YHuBep3uteta y Huwy
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are numerous contents that were introduced as a novelty in
the education system of this institution. The following were
designed: support services and educational contents area,
multi-purpose areas for robotics, research and development
centres and start-up companies, a media center, a conference
hall and all of the necessary accompanying contents. In addition
to other connections, the old and new buildings were also
connected by a footbridge on the first floor, and their placement
creates an inner courtyard open on one side.

The ground floor consists of two independent special entities.

The building’s main entrance is located on the east side. Spaces
for services and educational contents have been designed
in this area of the ground floor. A three-legged staircase
that is situated in the connecting part allows for vertical
communication with the floors, towards the current building of
the Faculty of Electronics. An official entrance was designed on
the southwest side, with vertical communications and a flexible
space intended for a strategic partner.

The rooms on the 1st floor and the service hall, which are
connected by a footbridge to the restaurant in the existing
building of the Faculty of Electronics, were both designed
according to the open space concept.

Multi-purpose spaces, i.e. centers, dedicated to robotics were
designed on the second floor.

Workspaces were designed on the 3rd floor for development, as
well as spinoff and start-up companies.

On the 4th floor, two independent spatial entities were
designed. A media center was planned for the eastern area, and
a company-specific multipurpose space was planned for the
western area.

A conference hall was designed on the 5th floor.

The design concept for the building was created by integrating
several key determining factors (program, place, and time
of construction). The Annex of the Faculty of Electronics is an
extension of the existing faculty, which reflects and emphasizes
the architecture of the existing building. The newly designed
building follows the structure of the existing one in terms of
its volume and composition, according to the planned program
for improving the education at this faculty. On the other hand,
although it follows the existing building volumetrically, through
the treatment of the facade in the form of “randomly” arranged
panels and glass, the newly designed building suggests
contemporary aesthetics and its modern spirit.

INFORMATION ABOUT THE OBJECT:

Name: Multi-Purpose Lamella, extension of the Faculty of
Electronics in Nis

Place: Aleksandra Medvedeva 14, Nis

Investor: Ministry of Education, Science and Technological
Development of the Republic of Serbia / Higher education
Beneficiary: Faculty of Electronics, University of Ni§
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MospLumHa: 6950 M
Peanuzauuja: 2020.

3Bohau: WD Concord West
VHBecTuumja: 7.7 MunnoHa espa
lpojekToBarbe: 2017—2019
CnpatHocr: 145

Tekwnr —aytopcku  Tum:  Cnasuwa  Kowpwmh,  Mupko
CraHumuposuh, Munan Tanuh, Bojucnas Hukonuh, Mumbana
Wrwbatouh, Munan bp3akosuh, bucepka Joanosuh, AHapuja
Yonosuh, Mapuja Mapunkouh, Hematba Panfenosuh, Mapuja
Hukonuh.

HATPALE:

1. Benuka Harpaga — Grand Prix 43. CanoHa apxutekType y
beorpagy 2021. roguHe / My3ej npumerbeHe yMeTHOCTH Y
beorpagy /2021. (Mileti¢ Abramovic et al, 2021)

Obpaznoxerbe xupuja:

OyHkumoHanHo yHanpeherbe, ymepeHa AudepeHumjaLmja
W CYNTUIHOCT apXMTEKTOHCKOr W3pas3a, Y3 (TBapame
HOBe YpOaHUCTUUKO-apXUTEKTOHCKE BpPeAHOCTH  00jeKTa,
onpefenuan ¢y xupu aa BefinHom rnacoa fogenu Benuky
Harpapy 43. (CanoHa apxuTtekType 06jeKTy Jorpajtbe
EnektpoHckor ¢pakynteta YHusep3uteta y Huwy.

HoBonpojekToBaHn feo objekTa CknagHo e UCTMYe CBOjOM
dopmom 1 matepujanu3aumjom, y3apxasajyhu ce of
HenoTpe6HOr ayTOPCKOr WCTULAMba, YBaxaBajyin Ha Taj
HauuH noctojefly apxuTeKkTypy 06jeKTa, Y3 Ha3HauyaBarbe
jacHe rpaHuMLe M WCTOBPEMeHy XapMOHW3auujy ABajy
aPXUTEKTOHCKUX je3MKa, a 1a NPY TOMe HOBOMPOjeKTOBaH! 160
06jeKTa HeIBOCMUMCIIEHO YKa3yje Ha CABPeMeHH apXUTEKTOHCKU
npucryn.

PasymeBate 1 yHanpehere QYHKLMOHANHOr  CKAona
nocrojehier objekta BUTHO KapakTepulLe 0Baj paj, rae ayTop
Ha [06ap HAuWH BPLUN WHTETpaLMjy W eKcTeH3ujy noctojehe
dYHKUMOHANHe Wweme, CTBapajyfin npu TomMe HOBM KBanuTeT
Kako QyHKLMOHAITHE TaKo 1 ypOaHUCTMYKe NMOCTABKe.

2. Tommuma Harpapa ,Anekcej bpkuh” 3a HajycnewwuHuje
peann3oBaHo Aeno u3 obnactu apxutektype 3a 2020.
ropuny / Yapyxetbe apxutekata Cpouje / 2021. (Udruzenje
arhitekata Srbije, 2021)

0bpaznoxetbe Xupuja:

Anekc EnekTpoHckor dpakynteTay Huwy npeactaiba HacTaBak
paHuje nnaHupaHor 1 y Hajsehoj Mepu celamaeceTux roguHa
u3rpaheHor komnnekca. Aytopu 0Bom npobnemy 6puxb1Bo
npuctynajy Hapose3yjyhiu ce, y GyHKLMOHANHOM CMUCNY, Ha CBe
paHuje 3anoyeTe NNaHuUpaHe Be3e 1 UCTOBPEMEHO NowTYjyhin
(Ba paHuje aTa OrpaHuyera y npocTopHo ypOaHUCTUUKUM
napameTpuma.

Mpobnem apxuTEKTOHCKOT U YpbaHMCTUUKOT yKnanatba Y
CKNajZiHy, BU3YESHO HEHAMeT/bUBY LIEAMHY Ca mocTojehium
00jeKTOM pelueH je 6e3 ynaruarba, ann 1 6e3 Herupama
HHErOBOT KJIaCUHOT HauuHa rpaitbe 1 eCTETUKE MOJEPHE.

OYHKLMOHANHO peLletbe je NOTUYHO, (A jacHo AedUHUCAHUM
W YMCTUM KOMYHUKALMjaMa, Kako XOPU3OHTAJHUM TaKo
N BEPTUKANHUM. Y OQYHKUMOHANHOM CMuCTy, objekaTt je
npeasuheH 3a nabopatopuje ¥ UCTpaXuBauKke mpocTope (a
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Area: 6950 m?
Implementation: 2020
Contractor: WD Concord West
Investment: 7.7 million euros
Design: 2017—2019

Number of floors: G+5 floors

The Teking team of designers: Slavisa Kondi¢, Mirko Stanimirovic,
Milan Tani¢, Vojislav Nikoli¢, Miljana Ignjatovi¢, Milan Brzakovic,
Biserka Jovanovi¢, Andrija Colovi¢, Marija Marinkovic, Nemanja
Randelovi¢, Marija Nikolic.

AWARDS:

1. Grand prize - Grand Prize of the 43rd Salon of Architecture
in Belgrade in 2021 / Museum of Applied Art in Belgrade /
2021 (Mileti¢ Abramovic et al., 2021)

Jury reasoning:

The improved functionality, moderate differentiation and
subtlety of architectural expression, along with the new urban-
architectural value of the object, caused the jury to award the
Grand Prize of the 43rd Salon of Architecture to the extension of
the Faculty of Electronics, University of Nis.

The newly designed part of the building harmoniously stands
out with its form and materialization, with the designer
refraining from any unnecessary personal touches, thereby
respecting the existing architecture of the building. While
indicating a distinct boundary and simultaneous harmonization
of two architectural languages, it unmistakably demonstrates a
modern architectural approach.

The essential characteristic of this work is the understanding
and improvement of the functional structure of the existing
building. The designer integrates and extends the existing
functional scheme in a good way, giving both the functional
and urban settings a new quality.

2. The Annual Aleksej Brki¢ Award for the most successfully
completed work in the field of architecture for the year
2020/ Association of Architects of Serbia / 2021. (UdruZenje
arhitekata Srbije, 2021)

Jury reasoning:

The annex of the Faculty of Electronics in Ni$ is an extension of
the complex that was initially planned and built for its most
part in the 1970s. The authors took a cautious approach to
this issue by continuing, in a functional sense, all previously
started connections while also respecting all previously stated
limitations of spatial urban planning parameters.

The problem of architectural and urban integration into a
harmonious, visually unobtrusive whole with the existing
building was solved without flattery, but also without denying
its classic style of building and modern aesthetics.

The functional solution is logical, with clean, clearly defined
horizontal and vertical communications. In terms of
functionality, the building is designed to house laboratories and
research spaces, along with accompanying contents appropriate
for the time and place in which we live. However, the building
was designed and executed without pretensions or a personal
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npatelium cappxajuma, NPUMepeHM HaMeHW 1 BPeMeHy Yy
K0jeM XWBMMO, anu NpojeKToBaH 1 3BefeH be3 npeTeH3inja 3a
€KCMOHMPatbeM 11 CTaBIbatbeM INYHOT Neuata, Beh cBefeHM
dopmama 1 konoputom ,noapeheH” HameHu 1 GyHKLMj.

KoHuenT porpadte MHCMPUCAH apxuTeKToHNKoM noctojeher
JieNa N1aKo je YUT/bIB Y NPOCTOPHIM OFHOCUMA U BONYMETPUjU,
LOK Cy Ce y 3aBpLUHOj 00pajy v MaTepujaniA3aumjn aytopu
OZTYUNNINA 33 APYraumju MpUCTyn.

Oacaja catkaHa o4 urpe enemeHara deHectpauuje u nyHux
benux nosba je CaBpeMeHa U BeLITO KOMMOHOBaHA, U UKo
HECYMIbUBO UMHU LIENMHY Ca CTapum 00jeKTom, Moxe ce
MocMaTpaTi 1 kao 3acebaH NPOCTOPHN eHTUTET Umjit Cy NocebHo
ycnenu [ienoBuU HaTKpUBEHA ynasHa mapTuja U crnosballtbe
CTEMEeHULLTE Y YHYTpaLLHbeM BOPHULLTY.

Y Tom cmucny, gorpaamwa EnektpoHckor dakynteta y Huwy
LedUHUTUBHO jecTe Mpumep W MYTOKa3 Kako MpUCTYnuTY
NpojeKTOBakbY jefHOr jaBHOT 06jeKTa W Kako ce OfHOCATU
npema apxuTeKTOHCKOM Hacnely apyre nonosuHe XX Beka.

linak, ynpaBo Ha Tom MecTy OfiHOCa npema Hacnehy cToju
W KPUTUYKO pasMuLLbatbe Xupuja — GQYHKUUOHANHO W Y
Macama o6jekar je npumep M3pasuTo BELTOr 1 OAFOBOPHON
HaJ0Be3NBatba Ha noctojehn objekar, AOK je y mojaBHOM
CMUCTY ayTopcku (TaB ambusaneHTaH. 0O6jekaT roBopu
je3nKom caBpemeHoCTU Koju 6u 6uo foctataH fAa je pey o
He3aBICHOM HOBOM 00jeKTy. M30cTaHKoM jacHe penauuje
(a CTPYKTYpoM na mocnefuuHo ca nojasHowfy noctojehier
o6jekTa, 30cTana je 1 jacHa adpupmauuja uam nak YMTILUBO
npeucnuTuBame  HacneheHux  BPeAHOCTM — apXuUTeKType
MOZEPHUCTUYKOT nepuoga.

0OBaj objekat npencTaB/ba MCKOPAK Ha HALIMM MPOCTOPUMA
y CMUCTY eHepreTcke eQMKacHOCTU NPUMEHOM BeTpeHuX
dacapa v 3eneHnx KpoBoBa, a 03efetbaBatbeM CNosbaLllbUX
W YHYTpALHbKUX NPOCTOpAa OKO OBOT KOMMJeKca CTBapa ce
jenaH Beoma npujataH aMmOujeHT 11 MOANKE Ha BULLIM HUBO Lieo
npocrop.

Y3 nomeHyTe 11 CBe Apyre KBanuTeTe Koje 0Baj 06jekat noceayje,
HeroB BeNUKM JONPUHOC JIEXM 1 Y CAMOM OJFOBOPHOM U
npodecroHaaHoOM NPUCTYMY Kojin je ayTOPCKN TUM UCMOMbUO Y
pajy Ha NpojeKToBakby jedHOr jaBHOT 06jeKTa 0Be TUMONOTMje,
KOjU1 Ce Y HaLLIOj CPeaMHY, HAXaNnoCT, U3y3ETHO PETKO U TELIKO
rpage.

YKynaH yTucak je aa cy, CBOjUM HeNpETEHLMO3HUM NPUCTYNIOM,
ayTop M CapajHuLM UCKA3anu y OBOM BpeMmeHy Hajuelfie
3ary6/beH npodecuoHann3am, Ynme ocHaxyjy Bepy y oyayhn
Pa3Boj CPCKe apXUTEKTOHCKE CTPYKe.

3. Tlpu3Hatoe 8. TpujeHana apxutektypey Huwy 2022. rogune
/ Dpywrtso apxutekata Huwa / 2022. (Drustvo arhitekata
Nisa, 2022)

PEOEPEHLIE / BIBLIOGRAPHY

DrustvoarhitekataNia(2022) http://dan.org.rs/index.php/2-uncategorised/38-2022

Mileti¢ Abramovic, Ljiljana, Kusi¢, M., Komleni¢, M., Rasi¢ Vukovi¢, D. (2021) Tacka
oslonca (katalog izlozbe) Salon arhitekture, 43, Beograd, Beograd: Muzej
primenjene umetnosti.

UdruZenje arhitekata Srbije (2021) Rezultati konkursa za godiSnju nagradu
UdruZenja arhitekata Srbije za 2020.godinu. http://www.u-a-s.rs/konkursi/
item/449-rezultati-konkursa-za-godi%C5%A1nju-nagradu-udru%C5%BEenja-
arhitekata-srbije-za-2020-godinu.html, accessed 20.09.2022.
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touch, and “subordinated” with its reduced form and colour to
its purpose and function.

The concept of the annex, which was inspired by the architecture
of the existing building, is legible in the spatial relationships
and volume, but the designers chose a different approach in the
finishing and materialization.

Woven from the interaction of fenestration elements and full
white fields, the facade is modern and skilfully composed, and
although it undoubtedly forms a whole with the old building,
it can also be viewed as a separate spatial entity with two
particularly successful sections — the covered entrance lot and
the external staircase in the inner courtyard.

Therefore, the extension of the Faculty of Electronics in Ni§
undeniably stands as both an example and a guide of how to
approach the design of a public building and how to relate to
the architectural heritage of the second half of the 20th century.

However, the jury’s critical thinking is exactly at the point
of relation to the heritage — in its functionality and in its mass,
the object is an example of a highly skilful and responsible
extension of the existing building, but the author’s attitude is
ambivalent in terms of appearance. The building speaks the
language of modernity, which would be sufficient if it were
an independent new object. Due to the absence of a clear
relationship with the structure and, consequently, with the
appearance of the existing object, there was also an absence of
a dlear affirmation or legible analysis of the inherited values of
the architecture of the modernist period.

This building represents a step forward in our area in terms of
energy efficiency. By applying wind facades and green roofs,
and by soft landscaping the external and internal spaces around
this complex, a very pleasant ambience is created and the entire
space is raised to a higher level.

In addition to the qualities already mentioned and all other
qualities that this object possesses, its great contribution is in
the highly responsible and professional approach of the team
of designers to the design of a public object of this type, which
is, regrettably, extremely rare, and challenging to build in our
environment.

The overall impression is that, with their unpretentious
approach, the author and his colleagues have shown a level of
professionalism that is often lost in this day and age, thereby
strengthening confidence in the future development of the
Serbian architectural profession.

3. Recognition of the 8th Architecture Triennial in Ni§ 2022 /
Society of Architects Ni§ / 2022 (Drustvo arhitekata Nisa,
2022)

AYTOPU OOTOrPAOWJA / PHOTO AUTHORS

Mupko Cranumuposuh, Cpha Masnosuh, MnageH JoBaHosuh
/ Mirko Stanimirovi¢, Srdan Pavlovi¢, Mladen Jovanovic
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APXWTEKTOHCKO — YPBAHUCTUYKN OOPYM ,ECTETUKA APXUTEKTYPE U YPBAHU3MA Y CAJALLIEOCTH”

28.10 - 29.10.2022. TOANHE

ARCHITECTURAL - URBAN PLANNING FORUM “AESTHETICS OF ARCHITECTURE AND URBAN PLANNING IN THE

PRESENT” 28.10 - 29.10.2022

Benuka cana (aBe3a uHxemepa u TexHuyapa Cpouje, Knesa Munowa 7/111, beorpap
Opranu3aumja: MaTuuHa cekumja apxutekara y3 nogpuiky (aBesa nHxemepa 1 Texuuyapa Cpouje

[NnjaHa Munawuxosuh Mapuhi*

Mpema MHULMjanHOM CaoniLTetby OpraHu3atopa, Unb Gopyma
je ia cenoKkpeHe pa3roBop, pacnpasa 0 ecTeTULNY apxXuTeKTypu
1 ypOaHu3My fAaHac 1 TO, Kako O MPOMeHaMa noumarba 1
KOHTEKCTa eCTETUKE Ha OMLUTEM NJIaHy, Tako 1 Ha MpuMepuma
usrpapwe y Cpbuju. Koxuent je 6uo ga usnaraum, Kpo3 csoj
NMYHK OMyC, MpobnemaTy3yjy HaC10BHY Temy, Aa objacHe (Boje
3aMUCTN U MAje U CTaBe WX Y KOHTEKCT JaHalltbuLie, y 0fHOCY
Ha OKpY>etbe, Hallly 1 CBETCKY ypOAHUCTUYKY 1 apXUTEKTOHCKY
CLEHY.

Y no3wBy 3a yuewhe HOTUPaHO je HM3 ynuTa — 0 NenoTu,
NCMPaBHOCTH, ynoTpebHoj BPeAHOCTI, GOpMU 11 CAAPXKIHY,
BAXKHOCTU eCTeTMKe W eTUKe Y apXuTeKTypu u ypbaHusmy.
Koju To cknonoBu y apxutekTypu u ypbaHusmy 3afoBosbasajy
ecTeTcKke Kputepujyme caBpemeHor voseka? [la i Hac 0fHOC
npema nenom JAyXxoBHo onnemetbyje? [la nu u pagn yera
3300Mna3nuMo 0By TeMy Kafia Ce 3Ha 3, Y CYLUTUHY, TEXUMO
kKa TOMe fia Qu3NuKn CBET OKO Hac Oyhe Mo mepu YOBeKa,
Ja Cy NenoTa W XymMaHoCT NWTaka Haj MuTamuma. Tema
je 6una WHTpUraHTHa M noAcTMUajHA. YuecHuun opyma,
u3 pasnuumutux rpagoBa (pbuje — beorpaga, Hosor Capa,
Huwa, KocoBcke MwutpoBuue, npukasyjyfin concTeeHa
peluetba, peanu3oBaHe W HepeannoBaHe ypbaHMCTUUKe 1
APXUTEKTOHCKe NPojeKTe, 6aBuN Cy Ce NOMEHYTUM MUTarbUMa
Ha U3BaHpPeJHO CINKOBUT HauWH, NoKa3yjyfn cjajHe pe3yntare
y NPOCTOpY TEOPUjCKIX 1 NPAKTUYHKX NpojeKaTa, noLpTaBajyhu
BAXHOCT M HEOMXOJHOCT OBAKBMX CTPYUHUX OKYMibatba.
Konere cy ce mehycobHo Oo/be ymo3Hane, a cnywwaoum
(opyma cy Umanu NpunuKy Aa 3a ABa faHa carneaajy BaxaH
Leo ypbaHUCTHUKe u apxuTeKToHCKe npakce y Cpbuju, pa ce
yno3Hajy ca pocturHyhinma, npobnemuma u KpUTUKOM pasHux
3abpurbaajynux fewwasarba U TeHAEHLMja Y CBETY U KOA HaC,
kKao u ca BaxHowhy aHanu3e KapakTepa mpocTopa Ha Koju
yTUYEMO KpO3 U3rpajiby 1 ypOaHUCTMUKe NaHOBe.

Y npBoj cecuju NOCTaB/bEH je OKBUP U KOHTEKCTYann3oBaHe cy
TeMe U QOKyCH U3naraua, Tako i je YBOAHW NpefaBay pe.
npod. ap B./lojaHuua Dopym oKapakTepucao Kao IeMOKpaTcky
MOoryRHOCT Ja ce y OKBUPY CTPyKe pa3roBapa 0 WUCKYCTBUMA,
pagoctuma u Tewkohama. Takohe je youno fa 3anpaso HoBM
KOHTEKCT ecTeTUKe 3HayajHo LWUpW CBOje NOSbe U YNAuBaBa y

* pp [lnjana Munawuxosuh Mapuh, BaHpeaHn npodecop
dijanam.maric@gmail.com

ApxutekTypa n ypbanusam, 55, euembap 2022, crp. 91-93

VIRAKEFDEPCKA KOMOPA’CPBMJE
MA]’MHHA CERLUMNIA APXUTEKATA
/. 7

opraHu3yje ckyn
»APXUTEKTOHCKO -'YPEAHUCTUYKN OOPYM
ca TEMOM
,,ECTeTHKa apxXUTEKTYpe 1 ypbaHM3Ma y cafallHOoCTu

Beorpag, 28. 1 29. okTtobap 2022. rogmHe
Benuka cana CaBesa uHerepa u TexHuyapa Cpbuje,
KHe3a Munowa 6poj 9/111

0011acTH Koje Cy BIUCOKO TEXHOMOLLIKM 1 MHXeHePCKI YCTPOjeHe.
Y IyXy TeOpujcKor pa3maTpatba v Kpo3 Npu3my apXUTEKTOHCKIX
1 ypOAHMCTYKNX MPUMepa, pa3a3Hao je NuTakba ecTeTckor
A0XKMB/baja npocTopa npumehyjyhn 0cobuty ceobyxBaTHoCT
K0jy Y CaBpeMeHOM (BeTy HOBU rpafjeHu npoctop Tpeba Aa
33/10BO/bYA. Ha TOM HIBOY Npeno3Haje: KOHLeNT BULLeYyNHOr
UCKYCTBA MPOCTOPa, rAe je apXuTeKTypa Kao NpOCTOPHO-
BpemMeHCKI forahjaj, KOHLeNT KYNTYpanHor Koaupama Koju
e 6aBI MCTOPUjCKO-KYNTYPONOLIKMM TpaHchopmaLjama u
KOHLENT YCNOBHOCTI apXUTEKTYpe M TeXHOMOLKe KYnType.
(Be MOMEHYTO WIYCTPOBAO je COMCTBEHMM peanu30BaHUM
npojektuma. Cnepefin u3narau ap C. Konguh fomuHaHTHo ce
0aBW10 KOHKPETHUM MPOjeKTHIUM peLuierbiiMa Y Huwwy y Kojuma
je yuecTBOBao Kao U MOTUBMMA KOjUMa Cy Ce PyKOBOAWIN
NpojeKTaHT! y  JeNuKaTHOM Mpouecy Haforpajwe U
HOBOTPaHb-Ee Kao 11 eCTETCKIM YUUHKOM 06jeKaTa y mpocTopy.
Mpernea KpaTke MCTOpUje eCTETUKE, Y3 OCBPT HA CYLUTUHCKE
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MPOMeHe FbeHOr MOMMatba,  YCIOB/bEHE TeXHONOrnjom,
KOMMjyTepn3auujom, WCKOPaKoM Y BUPTYeSHY PeastHoCT,
Koje ce oaBujajy y cepu moumarba NpocTopa, npupeauna
je BaHp. npod. ap A. MunawwuHosuh Mapuh, uctopuuap
yMeTHOCTW. /13aBajajyfin caBpemeHe apxMTEKTOHCKe NpumMepe
Koju npeAcTaB/bajy MCKa3 cBeomwTe JbyAcke notpebe 3a
pasymeBameM f00a, 3amaxa Heke Of mapameTapa Koju
[AHaC YMHE ecTeTCKW Kanewgockon mpoctopa. [penosHana
je  wmcTopujcky M CBEKOMWKY HAZorpajy npocTopa,
3a[0B0/baBatbe Jby/cke NoTpede 3a MOTPOLUKOM, EKOHOMCKY
UCMNATUBOCT,  CaMOOAPXUBOCT,  Kopulferwe  3eneHe
apxuTeKType, Takohe U NOLITOBaHEe KOHTEKCTA U 0CTBaperbe
KOMYHUKATUBHOCTI, OJHOCHO ApylWwTBeHe QyHKUuje, anu i
NpUMeHy TeXHOMOTIje, Teopuje, MpaKce, KPUTUKeE, MOMUTIK,
uctopuje, naeonoruje Kao CyLUTUHCKUX KOMMOHEHTI nenoTe
K0ja Mpou3nasi 3 eTUUKMX 3aXTeBa.

Y Opyroj cecuju, m3naraum apxutekT Cy e [OMUHAHTHO
6aBuny CONCTBEHUM NpojeKTIMa 11 pagoBuMa. BaHp. npog. mp
3. Abaguh npe3eHTOBAO je MpojekTe CneuMdUUHOr Cappaja:
cys, TyXunawTBo 3a paTHe 3M0YUHE, PeKyHCTPYKLMjy
MNanate npaspe, aHanu3upajyfin cneuuduuHoOCTN ecTeTuke
MUHUMANMCTAYKNX, aCKeTCKU NpojeKToBaHuX npoctopa. Pep.
npo¢. b. MetpoBuh je Ha npumepy o6jaBibeHe Kibure CBOjUX
pafoBa pa3MaTpao Heka ecTeTcka MonasuLiTa 3a fouuparbe
I MpojeKToBakbe CMOpPTCKUX objekata, a BaHp. npod. Ap B.
Munenkosuh je npe3eHTaumjy 0CBEXNO KPATKUM, YMETHUUKI
CHUMAHUM UM KafipupaHum OWUAMOM 0 MpOjeKTy Bune
MaBnoBuM, umja ecTeTiKa 3axTeBa NPUKNAZAH HAUMH NpUKa3a
C 0031poM fia Ce apXuTeKTypa, CyLITUHCKM, CarnefaBa Kpo3
BPEMEHCKY 11 MPOCTOPHY KOMMOHEHTY, OBHOCHO KpeTatbe, i
Huje je moryfie carnefatin u3 jeaHor pakypca, Beh 6u Tpebano
[1a Ce J0KMBM Kao LieINHA 1 Kao TakBa MeMopHLLe.
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Y Tpehioj cecuju pagose je npukaszao pep. npod. M. Hypuh
3ajepHo ca ac. C. Josuhiem. OHu cy TeOpUjcKM Carnesanil YoBeky
dyHaameHTanHo BaxHe MelyBese u3mehy eceHUMjanHuX
notpeba — paja — 3af0BO/bCTBA. Te CMOHe aHanM3upajy Ha
KPUTMUKIA HAUMH Y3 3anaxarbe MexaHu3ama GyHKLMoHN amba
APYLITBA W KanuTana u 70 Kao GeHOMeHa Koju Ha CIMYHUM
npuHLMnuMa Beh ayro GyHKLUOHNLLE, HENPECTAHO Ce LUMPK 1
TaKo, y CyLITHK, yrpoxxasa npoctop. [lou. ap. M. Makcumosuh
je MpuKa3ao COMCTBEHY NMPOjeKTaHTCKY aKTUBHOCT Be3aHy 3a
JuBunbape, nocrasmbajyfin ynut u obpaznaxyhu ectetuky
objekata Koje je MpojekToBao. Y AYXOBUTOj] U AWHAMMYHO]
npe3eHTaunju ped. npod. ap 3. HykaHoBuh Gokycupa ce Ha
yp6aHuTeT, 3aksbyuyjyhin sa 61 rpaZioBu Koju cy Ham NOTpedHM
Tpebano Aa byay [enom OCMULLILEHI 1 OF CTPAHe YMETHHUKA, a
Kako 6u ce cBaKoj 0cob1 omoryhinno a n3pasu (Boj KpeaTuBHM
rnac W WM3rpagn 3ajedHULY 3aCHOBAHY Ha TonepaHumju,
emnaTuju, npeno3HaBay pasnuka Kao obnuka boratcTBa
MpyY KONEeKTUBHOM [OHOLUEHY OAJYKa, Y3 CTBapakbe BeCTH 0
CTPyKTypama 1 cucteMuma rpajia v 3ajeAHNYKoj 3amucni Hose
eTuke u byayhiHocTu. Takolje je npupeawo Kpatak BinAeo 3anuc
0 yp6anom xuBoty y Utanuju. [p b. Manuh je Ha npumepuma
nnaHoBa 3a rpafoBe u peruje y Cpbuju nonemucao o
npodecroHanHuM napameTpuma KOMyHKaLuje canpuposHIM
ambujeHTOM, HeroBoM 3alUTUTOM 1 noTpebama pa3Boja Kao 1
onnckum cnoxHama usmehy apxutekType 1 ypbaHusma. Takohe
ce 6aBYO NUTakeM NPOjeKTOBAbA U M3rPajtbe LipKaBa (pricke
npaBoCNaBHe LKBe, r4e npeosnahyje TpaauLMOHANNCTIAYKN
MpUCTYN U UCTOPULMCTAYKN W3pa3, Te 3aksbyuyje fa ce
WHCACTUPAEM Ha CMOSbalLbUM, MOBPLUNHCKIAM, CTPOTO
dOpManHMM 0ASIMKaMa apXuTeKType NPOLLAOCTI YKUAA jefHa
Of CYWTUHCKAX KapakTepucTuka Tpajuumje — BUTANHOCT
KpO3 CTanHo 06HaBIbatbe 1 KOHTUHYUTET NPOMeHa, Kao 1 Ja
dopma xpama He cme 6uTH BaxkHMja of bGorocnyxera Koje
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ce y xpamy ogguja. [p A. Hukosuh ckyny je npesouuna pag
0 pefy Kao ecTeTCKoM Haueny v npuHumny rpahetba LenuHa y
ApXUTEKTYpH 1 ypbaHU3my.

(Cnepeha cecuja 3anoyeta je CTYANO3HUM U3narakbeM Busuja
ypbare 6ydyhiHocmu: u3a3osu u UHoBayuje, Koje je npupeauna
pea. npo¢. ap A. (rynap. YouaBajyhiu 3HauajHe npomeHe
ypbaHux OKONMHOCTM Koje je AoHena rmobanusaumja  (ca
YHUBEP3aNHIM CTaHAAPANMA, HAZHALMOHANHUM KOHLIeNTUMa,
JbYACKAM NpaBUMA U 3alUTUTOM OKpYXeka, Y3 3anaxare
MOTOEr CHAXHOT TexHonowwKor pa3oja, npo¢. C(Tynap
ykasyje Ha mpodecuoHanHe M3a30Be CaBPEMEHOCTU U faje
moryfie n GyTypucTUKe OAroBOpe rpynmcaHe 0KO HEKOMNKO
NCKPUCTANCAHNX NofasHuLa. 3aBojuna je nutakbe ApyLwiTBa
W CBIX HETOBUX COLMjaNHIX acneKaTa, NiTare OfpXUBOCTI
ypbaHor oKpyxerba, KpeaTuBHe 1 MHOBATUBHE pereHepavmje,
‘mixed-use’ pa3Boj, ypbaHe n eHepreTcke eQUKACHOCTU Kao
1 He3aobunasHe Teme (BeobyxBaTHe NMpUMeHe TexHonoruje.
MUHYLO3HMM NOCTYNKOM aHaNM3npana je akTyenHa nuTamwa
npasehin kBanuteTHy 6a3y 3a fambe u3yvasarwe. Pes. npog.
ap O. Peba je Ha npumepy Hosor Capa pasmatpao Temy
ecTeTuKe, y3 NOMa3Hy Te3y Aa je HajsaxHuja GyHKLMja rpaja
JAa obpasyje npoctope y kojuma fie craHoBHULM 61T cpefiny,
noTKpensbyjyhu je akTyenHUM rpagckum npumepuma ypbaxe
opraHu3auuje jaBHux npoctopa Hosor Caga. Bap. npo¢. ap .
JbybeHoB je Oopymy npefcTaBuna CBojy U3BaHPeAHY KbUry
Y KOjoj TeMe/bHO U [OKYMEHTOBAHO WCTpaXyje HapoAHO
rpaauTe/bcTBO Ha (Tapoj NnaHuHW, unja ecteTuka U3BKUpe u3
CYWITMHCKE jeAHOCTaBHOCTA HepacKWAMBMX CroHa u3mehy
npupofe, rpaheBuHe, JbYACKUX pyKy W notpebe 3a nenum.
(Boj mpuKa3 moTKpemuna je Kpatkum GUAMCKAM 3anncom
ouyBaHux Kyha Ha (rapoj nnanutn. Pep. npod ap E. Bannwra
Nazapesuh je, ocnamajyhn ce Ha nCTopujcke npumepe MoepHe
apXUTEKType, NpUKa3ana CONCTBEHN TeOPUCKN 11 MPAKTUYHM

paj, ca uaejom KOHTeKCTyanu3auuje npojekata Koje paan u
ocobuTe ecTeTUKe Koja U3BMpe U3 AnyHor crasa. OcBpHyna ce
Il Ha npobneme paja ca AaHalbUM, YecTo HeobpasoBaHUM,
uHBecTuTOpuMa. Bap. npod. ap P. boxosuh je roopuna o
ecTeTuLy apxuTekType 1 ypbaHusma Ha Teputopujiu ceepHor
KocoBa n MeToxuje y capawocty, anoctpodupajyfin aa
YMETHWUKO Y NnaHupary 1 rpahersy ypbaHux dpopmu tpeda
Ja ce CXBaTUTW Kao Oopba 3a KBanWTeT XWBOTa, 3[paBy
W OLPXMBY OKONMUHY, 3a [0OPO KpeTawe Kpo3 Hacesbe,
paunoHanHy AaucTpubyuujy cappxaja, 6oraty Tunonorujy
3rpaga. Takohe je Harnacuna, 4ecTo, HeraTuBaH YTWLaj
HapyunoLa Npu KOHauHoj peanu3auuju npojekta. Ha kpajy je
Ap Wrop Mapuh, HayuHu caBeTHUK, Koju je u Boauo Gopym,
Ha NpuMepy reHese — 04 KOHKypca A0 peanu3auuje, paja
Ha 06jekTy xoTena XunToH, Koju je npojekToBao 3ajefHo ca b.
MaHuhem, npukasao pa3Boj MPOjeKTAHTCKUX M eCTETUYKMX
Hauena Kajia Ce pa3MILLIba 0 3HAUajHOj 11 3HAKOBWTO] 3rpaai
y TPaJiCkoM MUIbey Y3 yBaxaBatbe HacneeHor KOHTeK(Ta,
ypbaHuTeTa, KOMYHUKATUBHOCTY Kao 11 MuTatba 001MKOBatba
W pelwasawa yraoHor motuea. (a ap Mapuhiem, Qopym
¢y Bogunu 1 peg. npod. ap A. Kekosuh u pes. npod. MBa
Pawkosuh.

MotpebHo je nomenytT da je Oopym 6uo u3BaHpesHO
OpraHu3oBaH, fa je ambujeHT 6uo oborahieH naHouma
ca mnoxbe CraHoBawe — Housing, Kojy ueTBpTM MyT 3a
pefom opraHusyje Kategpa 3a CTaHoBatbe [pafeBuHCKo-
apXMTeKTOHCKOr dakynteTa YHuepauteta y Huwy, kao u aa
je 0Baj CTPYUHU CycpeT CPRCKNX rPafnTesba yKkasao fa MHOTO
TOra 3aBICK OF CPeANHE Y K0joj Ce CTBAPa, ail 1 0 HAC CAMUX,
Te fa 6u oBakeu uan cinuHn Qopymm Tpebano pefoBHO Aa ce
0/pXaBajy kako b1 1 CTPyUHa KPUTIIKA, O UjeM je HefoCTaTKy
Takohe 6uno peum, mana matepujan 1 NPUANKY Aa Ce ynosHa
ca fienatHowwhy apxuTekara u ypbanucra.

AY 55-2022
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A VAJDASAGI ROMAI KATOLIKUS TEMPLOMOK ARCHITEKTURAJA 1699-1939
ARCHITECTURE OF ROMAN CATHOLIC CHURCHES IN VOJVODINA FROM 1699 TO 1939

APXWUTEKTYPA PUMOKATONUYKMX LIPKABA BOJBOJMHE 0[] 1699. 10 1939. TOAWNHE

AyTop: [lybpaska hykaHosuh

/13paBaum: MokpajuHcku 3aBog 3a 3alWTUTY CNOMeHNKa KynType, leTpoBapaauh;
HauwoHaHanHm caBeT mahapcke HauuoHanHe marbuHe, CyboTuua;

W3naBauka kyha "Oopym”, Hosu Cag, 2019.

ATNCTPAKT

(WHTe3Ha HayyHa MOHOTpaduja 0  PUMOKATONUYKMM
upkBama BojoguHe Hactanum of 1699. o 1939. roguue
objaB/beHa je Ha Mahapckom W eHrneckom jesuky 2019.
TOANHE Kao 3ajeiHNYKN MOAYXBAT TPU eMUHEHTHA U3[aBava.
Y doKycy ucTpaxmBarba je 3HauajaH Kopmyc rpaguTerbcke
bawTnHe on 243 cakpanHe rpaheBuHe Koje npeicTaBibajy
BaXHY  WLEHTUTETCKYy OAPEAHULY  MyNTUETHWYKOT I
BULLEKOH(ECMOHANHOT  BOjBONAHCKOr  KyNTypHOT  Mej3axa.
Mopen pe3yntata cBeobyxBaTHe CTWACKE W TUMOMOLLKE
aHanu3e npoyyaBaHux rpaheBuHa, nocebHa BpefHOCT 0BOT
M0 MHOr0 YeMy MOHYMEHTAHOT Jena je TyMauetbe nopexna,
KapaKTepucTKa, Mepuoam3auymje M UCXOQMLITA MOjeAMHMX
rpajuTe/bCkux TUMOBA KPO3 MHTepnpeTauujy TOKoBa M
CHare apxXUTEKTOHCKUX YTULja, KOje KOHTEKCTYanu30BaHOM
aHanu3om npoctop 1 6awTuHy BojBoauHe noBesyje ca Wnpum
LIeHTPaNHOEBPOMNCKUM KYNTYPHUM Kpyrom.

KrbyuHe peun: BojBoanHa, pumoKaToninuka LpKBa, HOBY Bek

ABSTRACT

A synthetic scientific monograph on the Roman Catholic
Churches of Vojvodina, built from 1699 to 1939, was published
in Hungarian and English in 2019 as a joint venture of three
eminent publishers. The focus of the research is a significant
corpus of built heritage of 243 sacral buildings that represent
an important identity determinant of the multiethnic and
multi-confessional cultural landscape of Vojvodina. In addition
to the results of a comprehensive stylistic and typological
analysis of the studied buildings the interpretation of the
origin, characteristics, periodization, and origins of certain
architectural types through the explanation of the flows and
strengths of architectural influences, is the special value of
this monumental work. This contextualized analysis connects
the space and heritage of Vojvodina with the wider Central
European cultural circle.

Krbyune peuu: Vojvodina, Roman Catholic Church, New Era
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Kao cynzpasauku nogyxsat MokpajuHckor 3aBoja 3a 3aLTUTY
cnomeHuka kyntype u3 [letposapaguHa, M3paBauke kyhe
,Oopym” u3 Hogor (aga u HauwmowanHor caBeta mahapcke
HaumMoHanHe MmatbuHe u3 (ybotuue (Pétervarad: Tartomadnyi
Miemlékvédelmi Intézet; Szabadka: Magyar Nemzeti Tandcs;
Ujvidék: Forum Konyvkiadd Intézet), Ha wHuuujatvsy u
y3 duHaHmjcky noapwky Bnape Penybnuke Mahapcke
(Miniszterelndkség nemzetpolitikai dllamtitkdrsdg) n Oonpaumje
betnem labop (Bethlen Gdbor alapitvdny) y neuembpy 2019.
FOANHeE je, HAKOH NPBOT M3[atba Ha CPNCKOM je3nky (2015),
06jaB/beHo aopaleHo 1 HajHOBUjUM pe3ynTaTma AONYHEHO
W3farbe HayuyHe MOHOrpaduje O CaKpanHoj apXUTEKTYpu
pumokaTonuuke KoHdecuje BojsoguHe ayTopke npod. ap
llybpaBke TykaHoBuh. CMHTE3HA HayuyHa MoHorpaduja A
Vajdasdgi Romai katolikus templomok architektdrdja 1699-1939
/ Architecture of Roman Catholic Churches in Vojvodina from
1699 to 1939 TemesbHa je enabopauuja peyntaTa ayTopKUHOr
LYroroAuLLtber JoKYMeHTOBakba, TePeHCKOT paja U apxMBCKOT
NCTpaXKMBakba A0 Caja Cnabo No3HaTor, a M3y3eTHO BpefHOr
fena rpaguterbckor Hacneha Cpouje. OBaj Kopnyc ciomeHmuke
0aLTMHe je BaXKHa MAEHTUTETCKA OAPEAHMLA MYNTUETHUUKOT
1 BULLEKOHECMOHANHOT BOjBONAHCKOT KyNTYPHON Mej3axa, 0
yemy ce y MefyHapo/iHOj HayuHOj jaBHOCTM BPNO Mano 3Ha. (
UCKYCTBOM (BOje MPeTX0AHe Kibure noceeheHe apxuTekTypu
MpaBoC/IaBHMX LpKaBa MCTor nepuoda y baukoj — Cpncke
npasocnagHe upkee XVIIl u XIX eeka y baukoj. Tunonoeuja
apxumexkmoHckux 067uka. (2009) u paga Ha [OKTOPCKOj
Anceptaumju (2013) M3 Koje je Aenom npou3awna u oBa
Krbura, [lybpaska hykaHosuh je peanusosana cTyamjy BUCOKOT
HayuHor JomeTa, koja Beh mo cBom 06umy U WCLpRHOCTH
aHann3e 0CTaB/ba yTUCaK Aena Beher MHCTUTYTCKOT TUMa, a
He CamMOCTaNHOT UCTPaXKKMBaYa. Pykonuc je ca cBUM JodaTHUM
MpUno3MMa 1 HayyHum anapatom objaBsbeH Ha 580 CTpaHa,
koje npatu 10 unyctpatmsHux Tabena Benukor ¢opmara u
nutepatypa o 352 kopuwheHe 6ubnuorpadcke jeamnmue.

AyTopKa je XpOHOMOLIKN OKBUP WUCTpauBara Be3ana 3a
1699. roauHy (roguHy Kapnosaukor mupa) kapa je Befin
feo BojoanHe ocnobofeH op ocMaHnmjcke BRacT M oA
Kaja 3anounkbe M3rpadra HoBux xpwhaHckux 6oromosba
(Beh 1701. noBplueHa je ucycoauka, a 1705. ¢pparbeBauka
upkBa y [eTpoapaguHy). foptba BpemeHcKa rpaHuLa Kojy
Ap DykaHoBuh npenosHaje kao penesaHTHy je 1939. rognHa,
Kana je HemocpesHo y ocBUT [ipyror CBETCKOr paTa 0BpLUEHa
PEeKOHCTPYKLMja LipKBe y MnageHoBy, kao nociedrba, jowu yBeK
CTUNCKA PUMOKATONYKA FPpajitba Ha MpoyyaBaHoM MOAPYYjy.
360r pyre Typcke BnajaBuHe M pa3aparba CpefHOBEKOBHOT
C10ja KaTONMMYKNX LpKaBa, CTapuje, NpedoCMaHCKe cakpasnHe
apxutektype y BojoauHM ToTOBO a M Hema (cauyBaHe
CaMoCTaHcKe LipKBe y bauy u Apaun cy peTku usy3eun), na ce
moxe pefin aa je [lybpaska hykaHouh obpaguna komnnetax
kopmyc rpafjeBUHa pumoKaTonnuke koHdecuje, mehy Kojuma
€Y, Y3 BOMUHAHTHE XYTHe 11 HEKONNKO CAMOCTAHCKUX LipKaBa,
obyxsaheHe n OpojHe Matrbe Kanene (rpobHe, 3aBeTHe,
MOpOANYHe, KanBapujcke) Te Y HajpenpeseHTaTuBHUjEM
Cnojy Tpu Katonnuke Kateapane (y Cybotuun, 3perbaHuHy u
(pemckoj Mutposuum, kao 1 LpkBa (8. Jypja y MeTpoBapaauHy
rae cronyje buckyn cpujemcki).

9%

ToKoM roToBO /B ¥ N0 BEKA UCTOPUJCKE FeHe3e HOBOBEKOBHMX
KaTONMUKUX LpKaBa ayTopka je 34BOjuna LUeCT CTUACKN
jacHUX MepuoAM3aLMjcKUX LIeNMHA Y pacnoHy Of paHor,
3penor U kacHor bapoka (y BojBoaMHM KacHM Leo Bek),
NPeKo Knacuuu3ma, WUCTOpULM3MA W PETKMX ersemnnapa
ceLiecyje, € TeK HeKONMLIMHOM HacnyReHnx 06nnKOBHIX recTi
mofepHe. (noXeHa M NaX/bMBO HUjaHCMPaHA TUMOMOLLKA
Knacudukaumja upkaBa npefcTaB/ba WHOBATUBHY BPEAHOCT
0Be HayuHe cTyauje. Kako cama ayTopka HaBojy, y3ope je
NPOHALLNA Y MOHYMEHTaJHOj CMHTe31 Mafjapcke CUHaroranHe
apxutektype npod. Pymonda Knajua (Rudolf Klein), jesHor
0f} TPU peLieH3eHTa oe MoHorpaduje y3 npod. AnekcaHapa
Kagmjesuha n npod. Mupjany Potep bnarojesuh. Benmku
CNOMEHNYKM Kopnyc of 243 npoyyaBaHe PUMOKATONNUKe
cakpanHe rpahieBuHe Ha noppyujy bauke, Cpema 1 baHarta
ayTopka je pa3BpCTana, npema CPOAHOCTU MPOCTOPHOT
pelleta, y CefiaM OCHOBHUX TUMOMOLIKMX Fpyma — 0f
HEKONMKO jeHOOPOHIX BapujeTeTa, 4O TPAHCENTHUX OCHOBA,
TpobpoaHux 6a3unuka 1 ueHTpanHux rpafeBuHa. Ocum wro je
nojasy nojefuHux TNosa ap HykaHosuh yBeprbMBO NoBe3ana
C XPOHOMOLLKOM MOAJIOroM pa3Boja NpernefHo npukasaxor Ha
nocebHo NpUNoXKeHUM TUNONOLIKMM Tabnama, u3aBojeHa cy 1
reorpadcka noZpyuja Ha Kojuma je nojeAuHu TN LOMUHaHTaH.

MocebHy BpesHOCT 0Be Kibire YMHE pe3ynTaTh UCTpaxuBarba
nopekna v UCXoauiUTa NOjeAuHUX TUMOBA (anu W CTUICKO-
00MMKOBHUX MaTpuua), Kojuma cy noceefieHa nocebHa
MornaBsba, kao v MHTepNpeTaLyja apxuTeKTOHCKMX yTULaja 3a
KojMa ayTopKa Tpara U y CycefHUM npocTtopuma PymyHuje,
Mahapcke n XpBaTcke, Kao 11 y Lupem CpefH0eBPONCKOM
MOHapxucTuukom musbey (Ayctpuja, CnoseHuja, boxemuja,
baBapcka, na u Wtanuja), wrto MoHorpaduju Aaje CHaxHy
mefyHapoaHy KoHTekcTyanu3auujy. Kako cy y aHanuTnukoj
UHTEpNpeTauuju  NpoyyaBaHoOr  rpajuTesbckor — Kopnyca
UCTpaXMBaHe YMETHUUKe Be3e 1 yTULaju, KOju Cy Ha oBe
npocTope TOKOM UCTOpUje AONA3UAN U3 LIMPEr OKpyXetba,
ayCTpujckor 1 nocebHo yrapckor KyATypHOr Kpyra, noy3aaHo
Cy yTBpheHN nyTeBI LuMperba CTUACKUX U TANONOLLKIX Mofena
0apOKHMX, KNACULMCTUYKIX U UCTOPULIMCTUYKMX KaTOMNUKMX
LipKaBa 113 Lunper cpefb0eBpOnCKor NpocTopa. Y Tom nornegy
0BaMoHorpadujajacHo npeno3Haje pednekcuje mehyHapogHuX
ncxogniuta 18—20. Beka Ha HaLMOHANHIN KOPNYC apXuTeKType
BojoauHe, Kao 1 Kopenaumje usmehy cpncke npaBociaBHe
LipKBEHe apXUTEKType W KaToNNYKIX CAKpanHUX 3atba Koja Cy
y dokycy oBe Krbure. Opinke NpoCTOpHe OpraHn3aLmje LpKasa
MpOTYMayeHe Cy, opez 0CTanor, 1 Kpo3 Npu3my AUTyprujckix
3aXTeBa U HHUXOBUX MPOMEHa TOKOM BpemeHa, a Takohe u y
(BT KOHCTPYKTUBHE YCNOBILEHOCTH, MOCEOHO KOA CBOAHMX
KOHCTpYKUKja.

Kioura je onpemsbeHa 6pojHum unycTpauujama. Y3 BpcHO
CHUM/beHe (oTorpaduje faHalrber CTama, C NocebHUm
3a/10BOJLCTBOM (e MOTY Mperfefati 1 roToBO (B CauyBaHu
apXMBCKI LPTEXW PENpopyKOBaHU Yy BUMCOKOj Pe3onyLujn.
(ToTMHe apXMTEKTOHCKUX CHUMaka objekata Koju Jo caja
HUCY UMaANN HUKAKBY TEXHWYKY AOKYMEHTaLMjy, HaLpTaHuX
yjeiHaueHo, y AuruTanHom Gopmary, jowu jefaH cy HemeprbuB
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ayToOpCKN JOMPUHOC. Y MpUIOry Krbure Cy: eKCTeH3WBHA
6ubnuorpaduja, CTyAMO3HO cacTaB/beH MOMUC W3BOpa U
KOMMIEKCHU MHAEKCHW perucTap (MOKanuTeTHW, WUMEHCKN,
MOjMOBHI) KOjU ONaKLUABa CHaNaXere Y 0BOj, OpMaTom U
ajpxajem, anu npe (Bera HayyHUM JONPUHOCOM, 3aucTa
BeJIUKOJ KHbU3N.

MoHorpaguja npod. ap. Jybpaske TykaHosuh A Vajdasdgi
Rémai  katolikus templomok  architektirdja 1699-1939 /
Architecture of Roman Catholic Churches in Vojvodina from 1699
to 1939 opuUrHanHo je Hay4yHo Leno y30pHor MeTofonoLKor
npocefiea, U3pasuTo TemesbHe U (BeobyxBaTHe enabopauuje
TeMe Koja je akpubuuHo 1 Cepro3HO MPe3eHTOBaHa CTPYUHO]
I HayuHoj jaBHOCTU. Kako ce 6aBW CNOMEHUYKIUM Kopnycom
(aKpanHe apxuTeKType pUMOKATONNuUKe KoHdecuje Koja je
HacTana Ha nogpyujy BojsofuHe y okpusby (faHac) MakbUHCKIX
Hapoaa, 0BO AeNo je Mo (BOM NpeMeTy UCTPaXuBatba, Kao
W AHANUTUYKO]j MHTEPNpPeTaLmji UCTPAXKIBAHUX YMETHUUKMX
BE3a W TOKOBA LUMperba yTuLaja CTUACKAX W TUMONOLLKMX
MOfena LMper CpefHO0eBPONCKOr MPOCTOPa, HecyMibiBe
HafiHaUnoHanHe BaxHocTW. Beh y cBom npBOM W3pakby
(2015) moHropaduja je u3a3Bana BeUKM OfjeK Yy HayuHUM
KpyroBiMa, Kako Aomafium Tako 1 cTpaHum, u nponpafieHa
je ¢ Buwe adupmaTMBHUX NPUKA3a Y HAYUHUM Yacomucuma
(y 36opHury 3a nukosHe ymemuocmu Mamuye cpncke, [pahu
30 Npoyyasarse cnomeHuKa kynmype Bojeooure TokpajuHckor
33BOfA 3 3aWTUTY CMOMEHUKA KYNType U Yy roAulLIbaKy
HaumoHanHor KomuTeta Mkomoca ModepHa koH3epsayuja; y
XpBaTCKOj y HayuHIUM Yaconucuma ApXUTEKTOHCKOT dakynTeTa
(Beyunnuwra y 3arpeby Prostor u WHcTUTYTa 3a noBuject
ymjetHocTi Kvartal w y Mahapckoj y Magyar Epitémiivészet/
Hungarian Architecture), aTakBy peLienuujy 4OXINBIbaBa U pyro
U3Matbe Ha MahapckoM 1 eHINeckoM jesuky, Wro noTephyje
W BULLEKPATHO LMTMpare [iena Yy peLeHTHUM CTyaujama
(HapouuTo y XpBatckoj u Mahapckoj, Te AycTpuju), kao
Kopuwhetbe oBe MOHOrpaduje y HaCTaBy Ha apXUTEKTOHCKIM
1 Guno3odckum GakynTeTMa y permoHy.

MocebHa BpedHOCT OBe MOHyMeHTanHe MoHorpaduje Ap
[lly6paBke TykaHoBuh y HaLMOHANHMM OKBUPUMA je Y
NapagurmMaTckoM  MeTOLONOWKOM  JONPUHOCY — CTBapakby
(Be0OYXBaTHOT  KOpNyca caKkpajHe CMoMeHWuKe 6aluTuHe
BojBoANHe, [OK KOHTEKCTyanu30BaHOM aHaiu30M MpocTop
n 6awTuHy BojBoauHe mnoBesyje ca WMpUM  eBPONCKUM
KynTypHUM Kpyrom Aajyhiu joj HeynuTHU MefjyHapoaHu 3Hauaj.

3natko Kapau
ApxutekToHcKI Gakyntet (Beyunnuiwra y 3arpety,
Peny6nuka XpBatcka, zkarac@arhitekt.hr

AY 55-2022

Dukanovic, D. (2019), A Vajdasdgi Romai katolikus templomok architekturdja 1699-1939,
p. 396 (above), p. 487 (below).
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CERAIBE HA APXUTEKTY BOXXUAAPA NETPOBURA (1922—-2012):
TPAANLINIA N CABPEMEHO HA MPUMEPY KYRA 3A KOMAOHUK — ObHOBA HAKOH MOTPECA

REMEMBERING THE ARCHITECT BOZIDAR PETROVIC (1922—2012):
TRADITIONAL AND CONTEMPORARY IN THE CASE STUDY OF HOUSES FOR KOPAONIK -

RECONSTRUCTION AFTER THE EARTHQUAKE

lMpoctop KonaoHuka noroauo je 1977. rogute katactpodanau
3emsboTpec jaunHe 9 creneHu Mepkanujese ckane. Ha cpefy,
Huje 6Un0 JbYACKMX KPTaBa, anu je MpUYUHEHA 3HATHA
maTepujanHa wreta. Mako je y Benukoj mepu AeBacTupaHa,
TPaAMLMOHaNHa rpaamba y 60HAPYK KOHCTPYKUMjU Nokasana
(e Kao OTMOpHa Ha OBy BpCTY mowacTu. JlaraHa ApBeHa
KOHCTPYKLMja Ha KaMeHUM TeMesbliMa, 0010XeHa nnetepom
n 6natom, 3awTuhieHa Kpeyom, onctana je ynpkoc BUAHUM
owrteherbuma. Mopep Tora, kyhe rpaheHe of matepujana
(a M@ MecTa Matbe HapyluaBajy NpupoaHu ambujeHT u
3/)paBuje Cy 3a CTaHOBakb€ jep Cy NPUPOAHY MaTepujanu (apBo,
3eMJba, (Nlama, TpCka 1 Ap.) 2obpu TonnotHu usonatopu. To
¢y pesyntatu ymeha HapoJHUX HeMMapa Koje ce 3acHMBa Ha
BULLIEBEKOBHOj TPAZULIj1, OFHOCHO UCKYCTBY (Seoske kuce na
Kopaoniku, 1988).

Mo Hanory Komucuje 3a obHoBy Komaouka Peny6nuukor
u3pHor Beha (P Cpbuje oppehen je apxutekta boxuaap
Metposuh 3a pyKoBoAwoOLA pagHOr TUMa 3a U3pady CTyAuje
1 npojekTa Kyfie 33, 0ff 3eM/b0Tpeca, HacTpagano noapyuje.
PazHu TUM YMHUNE Cy B TPYNe CTPYyYbaKa: TUM 13 MHCTUTYTa
33 apxutekTypy u ypbaHuzam Cpbuje u Tum u3 Llentpa 3a
(TaHoBatbe Npu MHCTUTYTY 33 ucnuTMBatbe Matepujana Cpbuje.
MpojekTn AYC-a n3paheHn cy Ha OCHOBY UAEjHIX peLlerba I
koHuenTa npodecopa boxuaapa letposuha (Petrovi¢, 2002).

Tpaherbe KOHCTPYKTUBHO Oe30efHe Kyhie y TpycHOM noapyujy
npeAcTaB/ba 3a (BAaKOT HeMMapa WCTOBPEMEHO W3a30B U
o6ase3y. lpodecop boxupap [MetpoBuh npunaga pepy
ManobpojHux cTpyyrbaka (apxuTekata) Koju cy ce apupmucani
y pa3Hum obnacTuma rpagutesbekor ymeha: Kao npojeKTaHTw,
Kao ypbaHMCTy, anu 1 BPCHN KOHCTPYKTUBLM — cTaTudapu. 13
TOT pasnora je 06HoBa rpaguTesbcke BalwTuHe Ha KonaoHuky
HaKOH 3em/boTpeca Ouna noBepeHa MpaBoj NMYHOCTH,
adupmmcaHoj y cakom nornegy.

OBe roauHe HaBpLUaBa ce CTO TOAWUHA 0f poherba 1 feceT
TOANHA O0J KaKO je MpemiHyo apxuTekTa U npodecop
Yuusep3uteta y beorpagy boxupap Metposuh (16.07.1922.
[Quhin, onwrwna Jbur — 28.12.2012. Toprbu Munanosal), aytop
jeDMHCTBEHOr MpUCTYNa  peBUTaNN3auMju  rpajsuTesbekor
Hacneha y pypanium npegenuma Cpbuje (Babi¢, 2013).

Apxutektypa n ypbanuzam, 55, seuembap 2022, ctp. 99-101

(Tapuje reHepauuje cTyneHata ApXuTEKTOHCKOr dakynTeTa
y beorpaay cehajy ce npodecopa boxupapa [letposuha
Kao BPCHOT MpefiaBaya er3akTHUX npefmeta MexaHuka n
0TNOPHOCT MaTepujana u Teopuja cuctema. 06a npeamera
6una cy ycko noBe3aHa ca apxutekTypom. MehyTim, T0 Huje
OHO Haj3HauajHuje Mo yemy fie ra MAMTUTK LWKMpa jaBHOCT U
Befina cTpyuraka. Apxutekta boxuaap letposuh je jeaaH
0/} MHULMjaTOpa CaBpemeHe u3rpajbe kyhay ayxy HapogHor
rpagutesbcTBa Kop Hac. [laHac Te kyhe npepctaBmbajy
(BOjeBPCHe KpajnyTawe, Geouyre Kyntype y pypajHoM
npoctopy Cpbuje, koju ykazyjy Ha 60pby 3a ouyBarbe KynTypHor
nAeHTUTeTa Ha cprickom ceny (Jevtic, 2013).

(tambeHe notpebe (TaHOBHMKA cena npodecop Boxmpap
Metpouh, Kao YOBeK LUMPOKe KynType M (BECTpaHOr
06pa3oBatba, MO3Haje y CyWTUHN 1 Lenoct. OH no3Haje
(BaKOZHEBULlY CROCKOT XMBOTa, He camo 13 Kibura (peteHa
BykocaBmbeBuha, ocHMBaua Halle pypanHe couuonoruje, Beh
13 NINYHOT UCKYCTBA Koje je MpoXMBeO TOKOM [eTUCTBA U
paHe MIAafoCTH AOK je 11 cam XuBeo Ha ceny. Tokom cTyauja
apxuTeKType npoyyasa Hanuce JoBaHa LiBujuha u Herosux
capapHuKka objaBmbeHe y Cpnckom eTHOrpadckom 300pHUKY,
Koju Cy BepHO OMMCani MBOT, obuuaje W martepujanHy
KynTypy cpnckor Hapopa. Jbybas npema TpaguLujyu 1 HapoLHoj
KynTypu 6ufie CTanHo HeroaHa Aipyerem ca npodecopom
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3opatom b. Metposuhiem (1925-2000), BepHuM npujatesbem
O CTYREHTCKMX faHa (reHepaumja A—46) no 3opaHosor
ynoKkojerba. Y Apyxerwy ca wum, boxupap Metposuh je
OTKpPUBAO (UHECe HApOAHOT rpajuTelb(TBa Koje je HeroB
npe3uMetbak, Kao 61n3ak capafiHuk akajemuka bpaHucnasa
Kojuha (1899-1987), u3y3eTHo 06O No3HaBao 1 HecebuHo
MpeHoco CBOjUM Konerama. Kao pesyntat Tor ucKpeHor
npujate/bCTBa HacTana je, y3 nomoh Tagawer AnpexkTopa
ErHorpadckor my3eja y beorpagy Bo3zeHa JoaHuha (1926
1996), uznoxba Kyhe apxumexme boxe [lemposufia (Petrovic,
1983). M3nox6a je npu myT npetcTaBibeHa nybnuum y
MaHakoBoj Kyhin 1983. roauHe, aa 6w noToM rocToBana y BiuLle
rpapoBa. Y3 y3nox6y objaBibeHa je Krura (mape cpncke kyhe
Kao epadumesbcku nodcmuyaj Koja je AOXMBena 5 u3jarba
CTaNHO 0NYH-aBaHNX Y CKNagy (a NpojeKTaHCKOM akTUBHOL Y
apxutekTe MetpoBuha. Ha u3nox6m u y Krbu3u npukasaxu
Cy NpojekT No Kojuma fie MO3HaTW MO3HAT LLUMPOj jaBHOCTM.
Peu je yrnaBHom o apTedakTuma y pypanHum npesenuma
(Cpbuje, kyhama 3a ogmop 1 ceockum JOMaNMHCTBUMA, Kao
1 0 MOHeKMM ypbaHUM 1 cakpanHum cappxajuma. Ty cy ce
MOTTIM YOuuTU enemeHTI Koju fie 0benexutin pag npodecopa
boxupapa Metposufia Ha oBy Temy. To cy yTuLaj Tpaguumje u
CaBpemeHI HayuHu 1 cTpyyHn ynausn (Petrovic, 2000).

YTuuaj Tpaguumje Hajnakie ce youasa cno/ba: Ha dacaam,
Tpemy — [OKCaTy, YeTBOPOBOAHOM KpPOBYy Ca Ay6oKuM
(Tpexama, 0CMULLbeHO 06pafeHM AUMHALMMA, Y BENNYMHI
W puTMy OTBOpa Ha 3MAHOM nnaTHy dacage, ynotpetu
NPUPOAHUX MaTepujana (ApBo, KameH 1 Ap, Koji Cy Hajuelufie
(@ LA MeCTa), CKPOMHOM UM HEeHaMET/bUBOM YKpalLaBakby
enemeHata of apBeta. MefyTum, teH yTuLaj 3HaTHo je Befiu.
OH je cnojeBUT, KOMNAEKCAH 11 3aBUCHO OF CTyyaja A0 Cyyaja,
jJERMHCTBEH.

(a ppyre cTpaHe, CaBpeMeHO TpaduUTe/bCTBO TeXU LITO
jenHocTaBHuMjoj, 6pxoj n jedTUHMjoj U3rpadrbn CTambeHmx
3rpapa 6e3 o063upa Ha HMXOBY Nokauujy (ceno — rpap),
BENUMHY, MaTepujanu3aumjy u cn. 3ato ce rpage Kyhe no
TUNCKIM NPojeKTUMa, No MoryhHocTin of npedabpukoBaHmx
eNnemeHaTa, Of WHAYCTpujckn obpaheHux Mmatepujana,
Koju omoryhaBajy 6p3y u naky rpagwy, no ysopy Ha ,nero”
enemenre.

boxupap Metposufi noKa3ao ce kao BeoMa BeLUT NPOjeKTaHT
cnajajyfim  nckyctBa  MpowsnocTM W HajHOBMja  HayyHa
TEXHUYKO-TEXHOMOLIKA Ca3Hatba M3 06macTi apxuTekType,
rpaheBuHapCTBa 11 APYrUX CPOAHMX FPAAUTEbCKIX 06MacTu.

Ceocke Kyhe Koje cy bune y3op boxuaapy Metposuhy HacTane
cy Tokom 19. Beka kapa je Cpouja Beh ctekna aytoHomujy. To
cy bune ckpomHe kyhe o ABe A0 Tpu npoctopuje, rpaheHe
0/} KaMeHa, ipBeTa, 3eMsbe U APYruX NPUPOAHUX Matepujana
ca nuua mecta. fpagunm cy ux Hajuewnhe camin KOpUCHULIN Y3
nomon 1 caBeTe CTapuUjuX U UCKYCHUjUX MeluTaHa U AyHhepa.
Te cy Kyhe 3a0B0/baBase 0CHOBHe NoTpebe KOpUCHUKA fa ce
3aLUTUTe 0ff ATMOCHEPUNMja, BETPA U HEXXEIbEHUX MOCETUNALLA.
TaKaB HauH rpajitbe Hanarana je PaLMoHaNHoCT, CKPOMHOCT Y
MPOXTeBNMa, Hepa3BujeHOCT opyNa 3a rpajby U Heno3HaBakbe
APYTUX MeToAa rpafkbe cem TpaauLMOHANHIX.
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ApxutekTta boxxupap lMetposuh ycneo je aa ynosHa, usyun u
00jevHY KapaKkTepuUCTIKe pasnnyuTux (KynTypHux) obpasava
rpaguTesbckor Hacneha u fia CTBopu BRacTuTH Mogen kyhe
KOju je CBOjeBPCHA CMHTE3a KYNTYpa pasnuuuTix nogHebba u
uckyctaBa. lMog KynTypHUM obpacuem rpagutesbekor Hacneha
noapasymeBamo MoZen CTaHoBatba y oapeheHom nopHebsby
N BPEMEHCKOM (MCTOPUjCKOM) TPeHYTKY LIMBUAN3ALMjCKOT
pa3Boja ApylwTBa. HaunHu ctaHoBarba y 19. n 20. BeKy 6utHo
Ce pasnuKyjy, npe cBera 300r TeXHNYKO-TEXHONOLLKOT Pa3Boja
W [pyLITBEHNX OfHOCA (YCIIOBA) Y HEKOM MPOCTOPY, OAHOCHO
npegeny.

[TpumeHa MpuHUMNA HAapOJHUX HeMmapa Koje je apxutekTa
boxupap MetpoBuh npuxBaTo M NPUMEHMO MOXe (e
BEOMa Nleno carnefjaTii Ha KOHLENTY npojekTa HoBe Kyfe 3a
noctpagane Ha KonaoHuky. KoHuenT ce 3acHMBa Ha peanHum
erbama v MoryfiHOCTIMa MeLUTaHa M MPUPOAHIM AaToCTUMA.
Pesyntar je ,kyha Koja pacte” (Petrovic, 2002).

0n TPaZWULMOHANHOT MCKYCTBA NPUMEHMO je: BULLIEHAMEHCKY
o0y ca KyXMHCKOM HULIOM, Koja OCLMAMPa Y ANMEH3MjaMa
04 3 X 2 moayna, npeko 3,5 x 2 mogyna o 4 x 2 Mofyna,
3aBUCHO Of BenuuuHe cTambeHe jeauHuue. Kyha ce rpeje
(@ jefiHOr NOXMLUTA Koje Ce Hanasu y nomeytoj cobu. (Be
kyhe umajy ueTBepOBOfAH KPoB a AY6OKUM C(Tpexama, oK
Tpem uma BefinHa Tunosa. Kyhe cy rpaheHe Hajuewhe Ha
KOCM TepeHnMa Tako Aa ce 4obuje NOApYM Y HUBOY TepeHa
(pemuHecueHumja kyhie Ha henuuy). (Be kyhe, 6e3 063upa Ha
BENIMUMHY 11 HAUNH MaTepujanu3avyije, Nofpaxaajy ecTeTuky
HapOJHOT HeMMapCTBa.

On caBpeMeHUx WCKYCTaBa MPUMEHUO je:  MOAyNapHU
actem (M = 1,8 metapa = 3 x 0,60 m), ynasHu npoctop
Kao BeTpobpaH, CaBPeMEeHO OMpeMibeHy KYyXMHbCKY HMLY
W Kynatuno ca (UM MoTpebHUM KyRHUM WHCTanauujama,
onpemom (HameLuTajem) 1 caHutapHum ypehajuma. Kyhe cy
rpafjeHe of npeabpukoBaHUX enemeHaTa WM oneKapckux
6nokoBa, yKkpyfieHe BepTUKANHUM W XOPU3OHTANHUM
aPMUPAHOOETOHCKIM CePKNAXIUMa. 3UAHE 1 NOAHe NOBPLUNHE
aflekBaTHO cy obpafeHe CXOAHO HameHu (mapkeT, OPOACKM
N0A, Kepamuuke naouuLe u ap.).

EmbpuoH npojekTa, 0fHOCHO Hajmarba cTambeHa jesuHUMLA
(un 1), jecte cTaH 3a fBe ocobe, (npeTmocTaBKa je Aa cy
CTaHOBW NpPOjeKTOBAHN 3a 0C06e CTapuje XNUBOTHE 06U, KOjux
je Hajsuwe y nmonynaumju omyctenux OPACKO-NAAHUHCKIX
cena Cpbuje). Kyha je kBaapaTHe OCHOBe uuja je CTpaHuLa
Tpu Mogyna (3M = 54 m). naBHa npoctopuja y Kyhu je
BULLEHAMEHCKA C00a ca KyXnHCKOM HULIOM, MOBpLUMHE 3 X 2
mogayna (oko 19,5 m?). Octane mpoctopuje y Kyfin caunrbaBajy
ynas, Kynatuso 1 0CTaBa, (Baka KBajjpaTHe OCHOBE, N0 jefiaH
MOAYN AYXUHe 1 wipuHe (0Ko 3,2 m? no npoctopuju) (Petrovi¢,
2002).

Jpyrv Tvn no Bennumkm (Tun 2) uma yeehawy coby 1 nomohHy
npocTopujy 3a jeaaH moayn. Ha Taj HaumH nosehaH je komdop,
a 0CHoBa A06uja npasoyraoHu obnuk 3 x 4 mopyna. HapeaHu
TMNOBU CTambeHux jefuHuua fobujajy cobe y jeaHom wnu
Apyrom npasuy (Hajeha kyha y 06a) Tako Aa HajnpocTpaHuja

55-2022 AY



(Tn 9) ca net coba Mma aumeH3nje 6 x 5 mogyna. Camo npea
[iBa TUNa cTambeHuX je[MHMLA HeMajy TpeM, 0K 0CTanN UMajy
HeKy BapujaHTy yraoHor Tpema (Petrovic, 2002). Haume, nako
TPeM Huje YecTa Nojasa y NNAHUHCKUM Npedenuma, npodecop
boxa lMeTpoBih MHCUCTUPA HA HUXOBOj NPUMEHM Kao jeiHOM
0[] BUTANHIX MeCTa OKyMibatba (COLMjanHor XBOTa) Ha ceny.

(0BaKo yMpexeHa UCKyCTBa NPOLLIIOCTM 1 CABPEMEHa Ca3Hatba
npepoppeheHa cy 3aycnex. 0 tome rosopu Befin 6poj3anouetux
n u3rpahenux kyha no npojektuma apxutekte boxupapa
MetpoBuha y onwTuHama noroheHuM 3emibOTpecoM Ha
Teputopuji KonaoHuka (Seoske kuce na Kopaoniku, 1988).

llee  makamme npodecopa  boxuaapa Metposuha
Hajnpeum3Humje (HajpeunTuje) neduHuLLy werose npojekte. To
cy: ,M36eraatv nomofapcTBO je NPUHLVN jeiHaKO BPeAaH Kao
1 noLuToBakbe Tpaauumje” n ,Cnajaroe MogepHor v HacnefeHor
W HUX0BO MpeTanare y 0C00EHO je HajTexe, anu je 3ato
HajBpefiHuje y KynTypu jesHor Hapoga” (ToSeva, 2003). Te aBe
MakcMe Cy yjenHo Hajkpahe objalltberbe beroBor fenama
(1 3anararba) Ha norby 00HOBE CBECTU O 3Hauajy ayTeHTUUHe
rpaguTe/bcke 6aluTiHe 3a KyNTYpHO Hacnefe 0BOr npocTopa.

W3 Tor pasnora cy mpojekTu Kyha npodecopa boxupapa
MeTpoBufia 3a 06HOBY M Npenopop KomaoHuka y uctu max
aYTEHTUYHU, CBPCUCXOAHM U HEMPETEHLIMO3HM, jeHOM peujy
HEHaMEeT/bIBY, a UCTOBPEMEHO 611aropoaHu.

Mp Topan M. babwh, a.n.a, PykoBoaunay 6ubnuoteke crape
W peTke Kibire ApXUTEKTOHCKOT GakynTeta YHuBep3uteTa y
beorpany
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YNYTCTBO 3A AYTOPE

HayuHu u cTpyuHu pagoByu mopajy 6utn y cknagy ca YnyTcTBom 3a
ayTope. Pykonucu Koju Hucy ycknahenu ca Ynytcteom 6uhie Bpahenu
Ha Aopagy npe ynyhuBarba Ha peLieH3ujy. AyTopuma je Ha pacnionaratby
BOKyMeHT 06pasay 3a npujagy padoga™y KoM Cy CyrepucaHi cTpykTypa
1 caapxaj pada. AyTopu HaBoZe CBoje MoAaTke i aduanjaumjy y 0Bom
BOKyMeHTy. HaBoge ce MyH (3BaHMYHM) HA3MB W CefuwITe YCTaHOBE
Y K0joj je ayTop 3anoc/ieH, a eBEHTYasHO U Ha3WB YCTaHOBE Y KOjoj je
ayTop 00aBMO MCTpaxmBarbe. (amoCTanHu MCTpaxuBaun U ayTopu
KOjIMa HayuHOUCTPaXIBAUKIN paji HUje NpumapHa npodecuja Takohe
Ha3HauaBajy (BOj CTaTyC. Y CNIOXEHUM OpraHu3auujama HaBopu ce
YKYNHa Xujepapxuja Te opraHu3avuje (0 nyHor perncTpoBaHoOr Ha3uga
[0 YHyTpaLUtbe 0praHn3aLyoHe jeauHuLe). AKo je ayTopa BuLLe, a HeKu
NOTMYY U3 UCTe YCTaHOBE, MOPa Ce, NOCeOHMM 03HaKama UK Ha Apyru
HauWMH, Ha3HAYUTU M3 Koje OA HaBe[eHUX YCTaHOBA MOTMYe CBAKM.
OyHkumja 1 3Bare aytopa ce He HaBoge. llo npasuny ce faje camo
ajipeca jeHor ayTopa, 3afly’KeHor 3a KOMYHUKauujy TUM NOBOAOM
(3ajenHo ca afipecom eNneKTPOHCKe NOLUTE U KOHTAKT TefleGOHOM).

Pepakumja yaconmca yknatba cBe nofjaTke 0 ayToplma 13 IOKyMeHTa
npe ynyhuBatba Ha peLieH3ujy Aa 6y ce ocurypana aHoHUMHOCT ayTopa.

PapoBn ce pocTaBmbajy MCKbyuuBo npeko cepBuca ASEESTANT.
TexHnukom ynyTcTBy 3a  Kopuwhere cuCTeMA  eNeKTPOHCKOT
ypehuBamwa uaconnca ASEESTANT moxe ce mpuctynutn npeko Beb
azipece cepBuca ASEESTANT Koja ce ofHoCH Ha yaconuc Apxumekmypa u
ypbanuzam (http://aseestant.ceon.rs/index.php/a-u/).

PapoBu ce npeaajy Ha CPNCKOM WAK €HTECKOM je3uKy U Mopajy buTu
OpUrMHaNHK, HeobjaB/byBaHN TEKCTOBM ayTopa KOji HUCY Y NpoLedypu
o6jaBsbuBarba 3a Aipyre yaconuce. AyTopu npey3inmajy 0AroBOPHOCT 3a
MULLbEHbA Y CTaBOBE U3HETe Y Pa/loBIMA Kao 1 3 ayTOpCKa NpaBa Haj
KopuifieHm mMaTepujanom (MnycTpauuje, npunosu, UATaTh uta.).

(Bu npepatn pykomucu NOABpraBajy e AeTeKUMjl U HAKHAJHOj
Bepudukaumju nnarvjapusma nytem cepuca CrossCheck (cuctem
iThenticate).

06jaBmbuBatbe papoBa ce He nnaha. Pagosy ce He Bpafiajy ayTopuma.
Aytopn unju pagosu 6yny objaBmbenu fobujajy jesaH npumepak
yaconuca.

06pasaL, 3a npujaBy pyKonuca

Jla 6ucvmo omoryhunn gocnephuje npafierse ynyTcTBa 3a ayTope,
ayTopuMa je Ha pacnonaratby 06pasay 3a npujagy padosa*, LocTynaH Ha
CTpaHmuy enekTpoHcKor cuctema ASEESTANT

Pykonucu ce npepajy kao MS Word pokyment, PDF dopmat Huje
NPUXBAT/bUB.

MPOLIECYPERUBAIbA

(ranpapaHe dase ypehusaukor npoueca cy npujaBa pada, peLeHsiuja,
neKkTypa v npenom/ny6nukoBate paaa. HakoH (Bake 3aBplueHe dase
ayTopu fie 6UTI KOHTAKTUPaHU Aa NOTBPAE A CY CArNacHU Aa pag y
fatom 06nuky npehe y HapenHy Ga3y ypehiuBaukor npovieca.

Peuensuja

PapoBi nognexy aHoHNMHOj peLieH3uju. HakoH 00aBbeHe peLieH3uje,
ayTopUMa Ce Warbe MULLberbe PeLieH3eHTa, Mo kome Tpeba ia nocTyne,
yKONMKo nma npumen6u. Pap notom Bpahajy pesakumju.

AyTopuma je Ha pacnonarary o6pasay ca Tabenom™ y Kojoj Tpe6a Aa
MpuUnoxe oarosope Ha npumesbe oba peweHseHTa (y C1yyajy HayuHuX
PajoBa), 0AHOCHO jeiHOT peLieH3eHTa (y Cyuajy CTpYYHX padoBa).

Jlektypa papa

HakoH Mo3uTMBHe peleH3uje U 0ANyKe YPeAHULITBA 0 NpUXBaTakby
paga, pan ce ynyhyje Ha NeKTypy AeNnoBa TeKCTa Ha CPMCKOM M
EHINIeCKOM je3nKy. AyTopuma ce Wasby NeKTopucaHe Bep3ije TeKCTa Ha
nperneg 1 kopekumjy. Aytopu notephyjy GuHanHy Kopuroay sep3ujy
TeKcTa Koja ce 3aTum ynyhyje Ha npenom u ny6nnkosatbe.
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Mpenom n o6jaBbuBame papa

OvHanHo nekTopucaHa Bep3uja TekcTa ce npocnehyje rpaduukom
YpeaHuKy Ha npenom. Y oBoj ¢asu notpebHo je na aytopu capahyjy
YKONMKO je noTpe6Ho nobosbLuaTin KBanUTeT NojeduHnX unycTpauyja.
[Nobujajy GuHanHu npenom Ha npernes u carnacHocT. Y 0Boj Gasu Huje
moryha u3meHa TeKCTa, 0CUM aKo Cy y NUTakby TEXHINUKe rpeLuKe.

MPWJABA PAJOBA

lpe Hero wTo NpujaBe pag, ayTopuma Ce npenopyyyje 4a nposepe:
[a 1 je pad HanucaH y cknagy ca Ynymcmeom 3a aymope, @ noce6Ho:
Ja NN je HACNOB paja jacaH u'y JOBOSbHOj MepN OfpaxaBa Cafpaj
paja; Aa v je ancTpakT MHYOPMaTIBaH; Aa M pad UCMYH-aBa 0CHOBHE
HayuHe (TaHJapze 3a 06jaBIbUBatbE; 43 N Cy pedepeHLie NPaBUIHO 1y
MOTNYHOCTH HaBeZeHe.

bpoj peun
HayuHu v cTpyuHn panoBu He Tpeba aa uMajy Buwe o 4000 peun, 63

HaCn0Ba, ancTpakata (Ha CPNCKOM M eHIeckom), UnycTpauuja, Tabena,
pedepeHuy 1 HanomeHa.

Mpunosu y pybpuun Apxutektypa He Tpeba aa umajy Buwe og 2000
peun 6e3 HaCN0Ba, aNCTpaKTa, uNycTpauuja, Tabena n pedepeHum.

Octanu npuno3u He Tpeba Aa umajy suiue og 1200 peun 6e3 Hacnosa,
ancTpaKTa, unycTpauyja, Tabena v pedepeHuy.

bpoj cTpaHa, BennumHa cTpaHe u popmaTupatbe TeKcTa:

[JlyxuHa papa Huje orpaHuueHa bpojem cTpaHa, Beh 6pojem peun,
Kao LUTO je HaBeAEHO y MPeTX0AHOM NOrNaBsby. AyTopu npeaajy paa
cnefehn ynyTcTBO 0 CTPYKTYpYM U Caapajy paja. KoHaunu npenom
paja je Aeo mpoueaype ypehuBatba y HapnexHoCTU rpaduukor n
TEXHUYKOT ypeHuKa.

Je3uk

PafoBu ce npepajy Ha cprckom U/uan eHrneckom jesuky. CBu pagosu
MOANeXy NeKTypu Koja je CTaHAApAHN Jeo ypehnBauke npouedype.
be3 063upa Ha To, je3uk npeaaTx pafoBa Mopa HUTK jacaH, KOHLM3aH
W KOXEpEHTaH A3 OM peueH3eHTU MOrN Ja [ajy CBOj AOMPUHOC,
NpeBacxofHo y nornefly yHanpeherba cafipaja paga.

Ta6ene n unyctpauuje:

HayuHn n cTpyuHu pafoBu, Kao v pajoBu y pybpuun ApxuteKkTypa
He 6u Tpebano Aa umajy Buwe og 10 unycrpaumja. Octanu npunosn
(AkTyenHocTw, Mpukasn Krura uta.) He 6u Tpebano Ja MMajy BuLe of
2 unyctpauuje.

Wnyctpauuje n Tabene Tpeba Aa bymy cmewTeHe Ha oproapajyhium
MeCTVMa Y TeKCTY, a He Kao MPUIOT Ha tberoBom Kpajy. Unyctpaunje
n Tabene Tpeba Aa Gymy HymepucaHe CyKLeCMBHO, ca WTO Kpahum
NHOOPMATUBHUM HA3WBOM, Ha CPMCKOM W1 eHTNeCKOM je3nKy, U a
HaBefeHUM 13BopoM. Ha3uBm ce cMeLuTajy UCNoA UnyCTpaLuja/msHaz
Tabena u o3Hauasajy ca ca (n./Tab. u npeBofe Ha eHrNeckn jesnk ca
o3Hakom Fig./Tab. (e unyctpaumje v Tabene Tpe6a a umajy ynyTHuue
y Tekcty. l1031B Ha cnnke unu Tabene y TekcTy ce 03Hayasa: (Cn. 1) unu
(Tab. 1).

Mopex Tora WTo Cy CMeLuTeHe Ha ofroBapajyiM MecTuMa y TeKcTy,
unyctpaumje v Tabene je noTpebHo NpujaBuTH y afieKBaTHOM Gopmaty
Kao JdofaTHe aatoTeke npeko cepsuca ASEESTANT y Kopaky 4: lpujasa
npunora — JlonyHcke fatotexe.

Oopmat nnyctpaumja (aujarpama, wema, rpadukoHa, potorpaduja,
uptexa u cn): .JPG, pezonyuuja 300 pixels/inch, CMYK.

Oopmart Tabena: MS WORD fokymeHT.

/13Bope nnyctpauuja HaBeCTn Ha CAMOM Kpajy pajia, HakoH Pedeperuu.

Hanomene (pycHote):

HanomeHe ce fajy npu [HY CTpaHe y Kojoj ce Hanasu KOMeHTapucaHu
feo Tekcta. Mory cafpxaT Mmame BaxHe [eTarbe, AOMYHCKA
objalberba, Ha3Hake 0 KopuwheHum M3BOpUMa (HNp. HayuHoj rpahn,
NpUPYYHULMMA UTA.).
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Hacnos paga

Hacnos papa Tpe6a aa 6yne jacaH u uHopmatugaH, Te fa y Hajsehoj
MepV 0fipaxkaBa cafipaj paja. llpenopyuyje ce ;a feN0BY TeKCTa UMajy
HajByILLe TPU HMBOA HACNOBA (FaBHI HACNOB, 1. 1 2. HUBO HACNOBA).

Anctpakt/pesume:

AnctpakT Tpeba Aa je HanucaH y 1 macycy U Aa CaapKi MakcUMasnHo
250 peun (Ha eHrneckom Ao 300 peun). AnctpakT Tpeba aa 06e3bean
KpaTaK MpUKa3 WUCTPaXmMBatba, LM/bEBA W CUHTETUUYKA WIYCTpyje
MeTOfie, IMaBHe pe3ynTaTe W HajBaxHuje 3aKibyuke. Y ancTpakTy Hema
pedepeHwy 1 ckpaheHna, PycHoTa U HanomeHa.

3a (Be npunore Koju He NpUNajajy Kateropujil HayYHUX u CTPyuHUX
pafoBa (AktyenHoctu, Hose Kibure, Mpukasu uTA.) notpebHo je patn
Kpatak pe3ume o 100 peun ca HajuLLe 3—5 KIbYUHUX peun.

KrbyuHe peun:

(Baku pykonuc uma 3—5 KIbyuHux peuu, oaBojeHnx 3apesuma. (Baka
KIbyuHa peu Moxe 6UTU jeZiHa pey (HNp. apxuTeKTypa, ypbaHu3am uta.)
UAN CUHTArMa (HNp. NPOCTOPHO NNaHUpatbe, OAPXKUBI Pa3Boj UTA.).

CTpyKTYypa pyKonuca

CTpYKTYpy pyKonuca uuHe: 1) HAaCnoB, ancTPpakT U KIbyuHe peun Ha
CPMCKOM je3UKy; 2) HAaCNoB, ancTpakT 1 KibyuHe Peun Ha eHrneckom
je3mky; 3) TekcT pykonuca; 4) 3axBanHuua (onumoHo); 5) pedepeHue; 6)
U3BOPM MNYyCTpaLKja.

TeKcT pyKonuca

EnemenTin Tekcta Tpeba Aa byay noBesaHu no NoruyHom pefocnepy
W LA YMHE jacHy, pasyM/bUBY U KOXEpeHTHy LennHy. YobuuajeHo
je ma Tekct Gyne nofesbeH Ha MornaBrba, Of Kojux mpBo — YBoj 1
nocneawe — 3akmbyyak, unHe 5—10% AyxuHe Tekcta. Kao feo yBoda
UM Kao nocebHo nornassbe noTpebHo je Aatu TeopeTcky Mo3afnHy
UCTPaXMBatba, KOjUM Ce OHO MoBe3yje (a CMYHUM J0CajallbuM
UCTpauBatUMa 1 objalitbaBa ce OJHOC MpeaMeTa UCTPaXuUBamba
npema LMpem TeOPeTCKOM OKBMPY.

Cpenuiutby, raBHM €0 TeKcTa NOTpebHO je CTPYKTMPMCATH Tako Aa
reHepanHo UMa 3 LienInHe: MpBy, y Kojoj ce 0nucyje MeToaonoruja, Apyry,
y Kojoj ce onucyjy pesyntatu v Tpehy, Koja Aaje AnCKycujy pesyntara.
(Baka Len1Ha MoXe e cacTojaTut Off BULLe MOrNaBsba, Koja Tpeba Aa
6yny HacnoB/beHa Tako [ 0fipaaBajy cafpaj Aena TeKcTa.

Ha oBaj HauuH je cTpyKTYMpaH TeKcT y JokymeHTy O6pasay 3a npujasy
padosa*.

3axBanHuua

YKonuKo je pap pesyntaT HeKor mpojeKkTa, Hanucatn Hasug u 6poj
npojekTa M HaBeCTM WHCTUTYUMjy Koja ra OuHaHcupa. Hasope ce
nojeUHLUM WAM UHCTUTYUMje Koje cy obe3bedune matepujanHy uan
HemaTepujanHy NoAPLUKY UCTPaXUBatbY.

PedepeHue u cTun yutnpamwa

Mo3vBK Ha pedepeHLie y CaMOM TeKCTY BpLLe ce HaBolereM npe3nmeHa
ayTopa u roguHe usdawa fena (Brki¢, 1992); ako uma fBa aytopa,
HaBofie ce 0ba npe3umeHa n ogajajy 3ape3om (Hillier, Hanson, 1984)

Kapa ce umtipa eo Tekcta, nopesi Npe3nMeHa v rofinHe 3fjatba HaBozu
ce 1 TayaH 6poj cTpaHe ca Koje je TekcT npey3eT (Brki¢, 1992, 112).

Mo3uByu Ha kopuwheHe pedepeHue, umju ce CuCaK Hanasu mocne
TekcTa, Tpe6a Aa ce Hafy Ha Kpajy peyeHnLe, Mcnpep Tauke.

Cnncak pedepeHum cappxu e uBope kopuwheHe y pagy. (Baka
pedepeHua LuTMpaHa y TekcTy Tpeba faa Gyze npucyTHa y cnncky
pedepeHuy 1 (Be pedepeHLe ca NuCTe HaBefeHe Y TeKCTy. PedepeHue
Ce HaBoge Mo abelesiHOM pefly, NaTUHULOM, @ OHZA XPOHOMOLIKM.
Kopuctu ce XapBapa cTun uutnpatba.
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Mpumepn:

+  yaconuc:
Mpe3ume aytopa, Mpso cnoBo umena. lfoguHa uspamwa. Hasus
unaHka. [Ty Hasue yaconuca, bpoj nspamwa, bpojesu crpanuua,
DOI 6poj.
Ipaosau, A., hokuh, J., Teodpunosuh, A., Teopunosuh, B. 2021.
Ynora v joMeTIn reHepanHor ypbaHUCTUYKOT N1aHa Y CaBpeMEHOM
nnaxupatby beorpasa. Apxumexmypa u ypbanusam, 52, 7-15.

+  eNeKTPOHCKO U3fakbe Yaconmca:

Mpe3ume aytopa, Mpeo cnoso umena. lfognHa uspamwa. Hasue

unauka. flyH Hasue yaconuca, [onnune] bpoj uspamwa, bpojesu

cTpanunua, Available at: UnTepHet agpeca [Accessed: patym ]
Ipaosau, A., hokuh, J., Teodpunosuh, A., Teopunosuh, B. 2021.
Yriora 11 LOMeT reHepanHor ypoaHNCTYKOr NiaHa y caBpemeHom
nnaxupatby beorpana. Apxumekmypa u ypbarusam,52, Available at:
https://aseestant.ceon.rs/index.php/a-u/article/view/28741/18037
[Accessed: 27.08.2021]

«  Kibure:
Mpe3ume aytopa, Mpeo cnoBo umena. lfoguHa uspama. Hasus
Kibure. Mecro uspamwa: 3gaBau.
Bpkuf, A. 1992. 3Hakosu y kameny. beorpag: (aBe3 apxutekata
Cpbuje.
Alexander, C. 1977. Pattern Language. New York: Oxford University
Press.
AKo Huje npBo U3patbe:
Radovi, R. 2001. Savremena arhitektura, izmedu stalnosti i promena

ideja i oblika u modernoj arhitekturi. 2 izd. Novi Sad: FTN i Stylos.

¢ mormaBmba Yy
360pHuULUMma:

Mpe3ume aytopa, Mpeo cnoBo umena. lfognHa uspamwa. Hasue

nornasma. Y: Mpe3ume ypepHuka, lpBo cnoBo umena. yp.

TonuHa. Hasus kreuze. Mecto uspamwa: 3gaBay, bpoj crpanuua.
MapyHa, M., Nasapesuh bajeu, H., Muxajnos, B. 2011. Axanu3a
npunaroheHoct obpasaua ypbaHe CTpyKType KAUMaTcKUMm
npoMeHama: npumep HaupTa nnaHa fetabHe perynauuje ,Ana
Linrannuja”. ¥: 3natanosuh-Tomawesuh, B., Tajufi, P, Kauh, 0. yp.
2011. bydyhrocm passoja Hacerba y c8emity KUMAMCKUX NPOMeH.
beorpaa: ipywrso ypbanucta beorpana, 227-246.

KibUrama, MoHorpadujama, —TemaTcKum

[JleTabHuje ynyTcTBO 33 UNTUPatbe LOCTYMHO je Ha criesehieM NUHKY:
https://aseestant.ceon.rs/files/journals/3/articles/files/Uputstvo%20
za%20citiranje.pdf.

Mpy cacTaBrbatby YnyTcTBa 3a ayTope Kopuiwhiexn cy u3sopu:

+ MuHucTapcTBO mpocBeTe, Hayke 1 TexHomowkor pasgoja PC,
[TpaBUAHUK O KaTeropusaLmjui U paHrupary HayyHUX Yaconuca —
Mpunor 1: Ycnou 3a ypehuBare Hayurux yaconuca (,Cnyx6eHn
rnacHuk Peny6nuke Cpbuje”, 6p. 159/2020)

+ Mwuxaunosuh, [Jlobpusoje (1999) Metogonoruja  HayuHux
UCTpaxuBatba, beorpan: MakynTeT OpraHM3aLMOHNX Hayka.

*  https://aseestant.ceon.rs/index.php/a-u/about/submissions

CIP - Karanorusauuja y nybnukauuju

HapogHa 6ubnuoteka Cpbuje, beorpap 71/72(497.11)

APXUTEKTYPA 1 yp6aHu3am : yaconuc 3a apxuteKkTypy, ypbaHusam v npocTopHo
nnaxuparwe / rasHIn 1 0AroBopHu ypesHuk Axa Hukosuh. - Tog. 1,6p. 1(1.
ZLew. 1994)- . - beorpag : IHCTUTYT 3a apxuTekTypy u ypbanusam Cpbuje, 1994-
(beorpap : Mnaxeta npuT). - 30 cm

Monyroguwtbe. - TeKcT ynopezio Ha eHr. je3uky.

- [ipyro n3patbe Ha Apyrom megujymy: Apxutektypa u ypbaxuzam (Online) =
ISSN 2217-8074

ISSN 0354-6055 = ApxuTeKTypa 1 ypbaHu3am

(OBISS.SR-ID 129579532
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INSTRUCTIONS FOR AUTHORS

Scientific and professional papers must be written in accordance with
the instructions for authors. Manuscripts that do not comply with the
instructions will be returned for revision before being sent for review.
Authors have at their disposal the document Format for submitting
papers in which the structure and content of the paper are suggested.
The authors list their data and affiliation. They state their full (official)
title and institution in which the author is employed, and if relevant
the institution in which the research was carried out. Independent
researchers and authors for whom scientific research is not their primary
profession should also indicate their status. In complex organizations, the
overall hierarchy of that organization is stated (from the full registered
name to the internal organizational unit). If there are several authors,
and some come from the same institution, it must be clearly indicated
which of the listed institutions each individual comes from. The position
and title of the authors are not specified. As a rule, only the address of
one author is given, i.e., the author responsible for communication for
that paper (together with their email address and contact telephone
number).

The editorial team of the journal remove all information about the
authors from the document before referring it for review in order to
ensure the anonymity of the authors.

Papers are submitted exclusively through the ASEESTANT service. The
technical instructions for using the ASEESTANT electronic journal editing
system relating to the Arhitektura i urbanizam journal can be obtained
via the web address of the ASEESTANT service http://aseestant.ceon.rs/
index.php/a-u/.

Papers are submitted in Serbian or English and must be original,
unpublished texts by authors who are not in the process of publishing
the textin other journals. The authors take responsibility for the opinions
and views expressed in their papers as well as for the copyright over the
material used (illustrations, contributions, quotations, etc.).

All submitted manuscripts are subject to the detection and subsequent
verification of plagiarism through the CrossCheck service (iThenticate
system).

Publication of papers is not paid. Papers are not returned to the authors.
Authors whose papers are published receive one copy of the journal.

Format for submitting papers

In order to enable more consistent monitoring of the instructions for
authors, the authors have at their disposal the Format for submitting
papers available on the webpage of the ASEESTANT electronic system
(http://aseestant.ceon.rs/index.php/a-u/).

Manuscripts are submitted as an MS Word document; PDF format is not
acceptable.

EDITING PROCESS

The standard phases of the editorial process are paper submission,
review, proofreading and layout/publication of the paper. After each
completed phase, the authors will be contacted to confirm that they
agree that their paper in that form will move to the next phase of the
editorial process.

Review

Papers are subject to anonymous review. After the review, the authors
are sent the opinion of the reviewers, which they should follow, if any
changes are required. The paper is then returned to the editorial office.

Authors have at their disposal a form with a table (http://aseestant.ceon.
rs/index.php/a-u/), in which they need to respond to the remarks by
both of the reviewers (in the case of scientific papers), or one reviewer (in
the case of professional papers).
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Proofreading of the paper

After positive reviews and the editorial decision to accept the paper, the
paper is referred for proofreading of the text in Serbian and English. The
proofread version of the text is then sent to the authors for review and
correction. The authors confirm the final corrected version of the text,
which is then referred for layout and publication.

Layout and publication of the paper

The final proofread version of the text is forwarded to the graphic editor
for layout. The authors are involved in this phase if it is necessary to
improve the quality of particular illustrations. The final layout is then
ready for examination and approval by the authors. At this stage it is not
possible to change any of the text, unless there are technical errors.

SUBMISSION OF PAPERS

Before submitting a paper, it is recommended that the authors check
whether the paper is written in accordance with the instructions
for authors, in particular: whether the title of the paper is clear and
sufficiently reflects the content of the paper; whether the abstract is
informative; whether the paper meets basic scientific standards for
publication; whether the references are correct and complete.

Number of words

Scientificand professional papers should not have more than 4000 words,
not including titles, abstracts (in Serbian and English), illustrations,
tables, references and notes.

Entries for the architecture section should have no more than 2000 words
not including titles, abstracts, illustrations, tables and references.

Other entries should have no more than 1200 words not including titles,
abstracts, illustrations, tables and references.

Number of pages, page size and text formatting

The length of the paper is not limited by the number of pages, but by
the number of words in the previous section. Authors submit the paper
following the instructions on the structure and content of the paper.
The final layout of the paper is part of the editing process and is the
responsibility of the graphic and technical editor.

Language

Papers are submitted in Serbian and/or English. All papers are subject
to proofreading, which is a standard part of the editorial procedure.
Nevertheless, the language in the paper submitted must be clear, concise
and coherent so that the reviewers can give their contribution primarily
in terms of improving the content of the paper.

Tables and illustrations

Scientific and professional papers, as well as papers in the architecture
section, should have no more than 10 illustrations. Other articles (news,
book reviews, etc.) should have no more than 2 illustrations.

llustrations and tables should be placed in appropriate places in the
text, and not as an appendix at the end. Illustrations and tables should
be numbered sequentially, with the shortest possible informative title,
in Serbian and English, and with the cited source. The titles should be
below the illustrations/above the tables, and labelled with Fig./Tab. in
English, and Cn./Tab. in Serbian. All illustrations and tables should have
references in the text. References to figures or tables in the text are
indicated by: (Fig. 1) or (Tab. 1).

In addition to being placed in the appropriate places in the text,
illustrations and tables should be submitted in an appropriate format
as additional files via the ASEESTANT service in step 4: Submission of
attachments - Additional files.

Format of the illustrations (diagram, scheme, graph, photograph,
drawing, etc.): JPG, resolution of 300 pixels/inch, CMYK.

Table format: MS WORD document.

List the sources of illustrations at the very end of the paper, after the
references.
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Notes (footnotes):

Notes are given at the bottom of the page where the relevant part of
the text is located. They may contain less important details, additional
explanations, indications of the sources used (e.g., scientific materials,
manuals, etc.).

Title of the paper

The title of the paper should be clear and informative, and reflect the
contents of the paper to the greatest extent. It is recommended that
parts of the text have a maximum of three heading levels (main heading,
1stand 2nd heading levels).

Abstract:

The abstract should be written in 1 paragraph and contain a maximum
of 250 words (up to 300 words in English). The abstract should provide
a brief overview of the research and its objectives, and synthetically
illustrate the methods, main results and key conclusions. There are no
references, abbreviations, footnotes or notes in the abstract.

For all articles that do not belong to the category of scientific and
professional papers (news, new books, reviews, etc.) it is necessary
to give a short summary of up to 100 words with a maximum of 3-5
keywords.

Keywords:

Each manuscript has 3-5 keywords, separated by commas. Each keyword
can be made up of one word (e.g., architecture, urbanism, etc.) or a
syntagm (e.g., spatial planning, sustainable development, etc.).

Manuscript structure

The structure of the manuscript consists of: 1) title, abstract and key
words in Serbian; 2) title, abstract and key words in English; 3) the text
of the manuscript; 4) acknowledgements (optional); 5) references; 6)
sources of illustrations.

Manuscript text

The elements of the text should be connected in a logical order and form
a clear, understandable and coherent whole. It is common for the text
to be divided into sections, of which the first — the introduction and
the last — the conclusion, make up 5-10% of the length of the text. As a
part of the introduction or as a special section, it is necessary to give the
theoretical background of the research, which connects it with similar
previous research and explains how the subject of the research relates to
the broader theoretical framework.

The central, main part of the text needs to be structured so that in
general it has 3 sections: the first, which describes the methodology, the
second, which describes the results, and the third, which discusses the
results. Each section can consist of several parts, which should be titled
to reflect the content of the text.

The text is structured this way in the document Format for submitting
papers.

Acknowledgements

If the paper is the result of a project, write the title and number of the
project and state the institution financing it. State the individuals or
institutions that have provided tangible or intangible support to the
research.

References and citation style

In-text references are made by stating the author’s surname and the year
of publication (Brkic, 1992); if there are two authors, both surnames are
given and separated by a comma (Hillier, Hanson, 1984).

When quoting a part of the text, in addition to the surname and the year
of publication, the exact number of the page from which the text was
taken is also stated (Brkic, 1992, 112).

In-text references, the list of which is after the text, should be found at
the end of a sentence, before the full stop.
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The list of references contains all sources used in the paper. Each
reference cited in the text should be present in the list of references and
all references from the list should be referred to in the text. References
are listed in alphabetical order, in Latin script, and then chronologically.
The Harvard style of citation is used.

Examples:

+ journals:
Author’s surname, First letter of name. Year of issue. Article
title. Full name of the journal, Issue number, Page numbers, DOI
number.
Graovac, A., Doki¢, J., Teofilovi¢, A., Teofilovi¢, V. 2021. Uloga i
dometi generalnog urbanistickog plana u savremenom planiranju
Beograda. Arhitektura i urbanizam, 52, 7-15.

+ electronic edition of a journal
Author’s surname, Firstletter of name. Year of issue. Article title.
Full name of the journal, [online] Issue number, Page numbers,
Available at: Internet address [Accessed: date]
Graovac, A., Doki¢, J., Teofilovi¢, A., Teofilovi¢, V. 2021. Uloga i
dometi generalnog urbanistickog plana u savremenom planiranju
Beograda. Arhitektura i urbanizam, 52, Available at: https:/
aseestant.ceon.rs/index.php/a-u/article/view/28741/18037
[Accessed: 27.08.2021.]

+  hooks:

Author’s surname, First letter of name. Year of issue. Book title.

Place of publication: Publisher.
Brkic, A. 1992. Znakovi u kamenu. Beograd: Savez arhitekata Srbije.
Alexander, C. 1977. Pattern Language. New York: Oxford University
Press.

Ifitis not the first edition:
Radovi, R. 2001. Savremena arhitektura, izmedu stalnosti i promena
ideja i oblika u modernoj arhitekturi. 2 izd. Novi Sad: FTN i Stylos.

+ monograph editions, proceedings, anthologies:
Editor’s surname, First letter of name. ed. Year of issue. Book ti-
tle. Place of publication: Publisher.
Perovi¢, M. ur. 1997. Istorija moderne arhitekture. Antologija tekstova.
Knjiga 1. Koreni modernizma. Beograd: IDEA.

More detailed citation instructions are available at the following link:
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